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THE BETHNAL GEEEN BRANCH OF THE 
SOUTH KENSINGTON MUSEUM. 


UNDER THE DIRECTION OP THE LORDS OP THE COMMITTEE OP 
COUNCIL ON EDUCATION. 


Lord President, The DUKE OF RICHMOND, K.G. 

Vice-President, The Right Hon. VISCOUNT SANDON, 

M.P. 


INTRODUCTION TO EDITION ISSUED IN 1872. 

I. In tracing the origin of the Branch Museum of Science 
and Art at Bethnal Green it will be necessary to refer, though 
briefly, to the early days of the parent institution, at South 
Kensington, from whence a considerable portion of the new 
edifice and of its contents have been derived. 

II. The South Kensington Museum stands on 12 acres of land, 
acquired by the Government at a cost of 60,000/., being a portion 
of the estate purchased by Her Majesty’s Commissioners for 
the Exhibition of 1851, out of the surplus proceeds of that 
undertaking. 

III. Here, in 1855, a spacious building was constructed, 
chiefly of iron and wood, under the superintendence of the late 
Sir William Cubitt, C.E., at a cost of 15,000/., intended to 
receive several miscellaneous collections of a scientific character 
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mainly acquired from the Exhibition of 1851, and which had 
been temporarily housed in various places. 

IV. In addition to the collections already alluded to, the whole 
of the Fine Art collections which had been exhibited at Marl¬ 
borough House since 1852 was also removed thither, and this 
was supplemented by numerous and valuable loans by Her 
Majesty the Queen and others. 

V. This building was opened on June 22nd, 1857, as The South 
Kensington Museum. Although in many respects well suited 
to its purpose, this iron building was avowedly of a temporary 
character, and from the first it was intended to replace it by 
buildings of a more architectural character and of more substantial 
materials. The erection of these permanent buildings was 
commenced at once, and at the beginning of the year 1865 
sufficient progress had been made to render the removal of the 
iron building necessary. 

VI. It appeared to the Lords of the Committee of Council on 
Education that “ this iron building might usefully be divided 
“ into three portions, and that one of these portions might be 
“ offered to the proper authorities in the north, east, and south 
“ of London respectively, at a nominal sum, in order to assist 
“ in the formation of district museums, security being required 
“ for the completion of each portion in a suitable manner, and 
“ for its permanent appropriation to public uses.” After some 
correspondence with other Departments of the Government, it 
was decided that measures should be taken for carrying out this 
proposal. 

VII. On May 6, 1865, a meeting of noblemen and gentlemen 
interested in the establishment of Suburban or Metropolitan 
District Museums was held at the South Kensington Museum, 
the Lord President of the Council, Earl Granville, being in the 
chair, at which the proposal was fully discussed, and a strong 
desire was expressed by the representatives of the various sub¬ 
urban districts of the north, east, and south of London to secure 
a share of this building, the great difficulty felt in each case being 
the providing of a suitable site. It was decided that after a 
period of six months each district should be at liberty to put in 
its claim to a portion of the iron building, and send its applica¬ 
tion to the Science and Art Department. 
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VIII. On March 7th in tlie following year (1866) Mr. now 
Sir Antonio Brady addressed the following letter to the Lord 
President of the Council : 

Stratford, E., 7 March 1866. 

May it please your Lordship, 

When I and others acting \«nth me had the honour of attending 
the meeting held under your Lordship’s presidency, in the Lecture 
Room of South Kensington Museum, on the 6th May last, on the 
subject of Local Metropolitan Museums, 1 put in a plea on behalf of 
the million artisans inhabiting the densely populated manufactiuring 
and labouring districts in the East of London; and I pointed to a site 
most admirably placed in the very centre of the East-end, which I then 
hoped might be made available for the proposed museum. 

'llie land in question, containing about acres, is close to Mile-end 
Station, one mile from Shoreditch on the Great Eastern Railway ; it is 
near the junction of ihe Hackney and Cambridge Heath Roads, and 
is the centre of a network of railways, and omnibuses run in all direc¬ 
tions, at twopenny and threepenny fares to and from all parts of 
London. 

The site is about one mile and three quarters from the Bank of 
England, and two miles from the General Post Office, and taking the 
proposed site as a centre, within a radius of two miles are comprised a 
large portion of the following extensive districts, viz.: City of London, 
Shoreditch, Finsbury, St. Luke’s, Old Street, Iloxton, Islington, Ue 
Beauvoir Town, Canonbiiry, Ball’s Pond, Kingsland, Dalston, Clapton, 
Homerton, Hackney, Victoria Park, Old Ford, Bow, Stepney, Lime- 
house, Poplar (including West India Docks), parts of Rotherhithe and 
Bermondsey (including Surrey and Commercial Docks), Shadwell, 
VVapping, St. George’s-in-the-East (including London and St. Katharine’s 
Docks), Tower, Whitechapel, and Mile-end. 

lliis circle of two miles radius embraces the N.E. and E. postal 
districts, part of the N. district, and parts of the E.C. and S.E. 
districts. 

The land in question was bought as a gift to the poor in King James’s 
reign, when this part of London was open fields, and the trustees, with 
the consent of the Charity Commissioners, have unanimously agreed to 
sell the land for the purjwses of the proposed museum, and to invest the 
purchase-money, which has been conditionally offered and accepted. 

I have now the pleasure of informing your Lordship that, if this site 
is acceptable to the Government, 1 am authorised, on the part of the 
committee acting with me, to guarantee to raise the purchase-money 
necessary to acquire the fee simple, and to offer this magnificent site to 
the Government for the purijose of erecting thereon a museum for the 
East-end of London. 

Hie site is marked red in the accompanying maps, and is more par¬ 
ticularly described in the plan hereunto annexed; it will be seen that it 
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occupies a most commanding position. There is no other suitable spat 
unbuilt on, but if we had the choice of any ground in the East-end we 
should recommend the position of this site in preference to any other. 

It is not my purpose to enter on the advantages of local museums. 
After what passed at the meeting at South Kensington, the value of 
institutions such as we wish to see established in the East-end is 
admitted on all hands; but what I desire respectfully to submit to your 
Lordship is the kind of museum which those acting with me would wish 
to see erected. 

During the past year the subject of local museums has been much 
ventilated, and as the time has now arrived when it seems a necessity to 
provide more room for the great national collections, we respectfully 
submit that it is a good and fitting opportunity to make the national 
collections more useful and more accessible than they now are, and I 
trust this splendid site may induce the Government to entertain the 
propositions I have the honour to submit for their consideration. 

1st. From inquiries made since the meeting last May, it is found that 
it will be utterly and entirely impracticable for a permanent building 
to be erected by local efforts, or to maintain the necessary staff if a build¬ 
ing were otherwise provided ; and we feel that this could only efficiently 
be done by the Government as a part of one comprehensive scheme. 
We find it will require all our efforts to raise the funds to pay for the 
site, and under these circumstances we humbly submit to your Lordship 
that the Government should, in exchange for the site, take the whole 
matter into their own hands as a national affair. 

2ndly. The scheme that commends itself most to our minds is, not to 
distribute the superfluities of the British Museum piecemeal amongst 
several local museums, but that typical collections illustrating one 
branch of science should be arranged in one of several museums in 
different quarters of the metropolis. The British Museum would thus 
be relieved of its plethora without impairing the value of any one 
collection; for instance, the natural history collections may be kept 
together in one place, the ethnological in another, so that anyone re¬ 
quiring to study any particular branch would know to what museum to 
resort. 

In any plan of a museum that may be adopted for the improvement ^ 
of the working classes, we submit that if they are to benefit by it to the 
fullest extent, it must be placed in a neighbourhood accessible to them, 
and must be open of an evening. We submit that it be made edu¬ 
cational in the widest sense of the word, and that convenient and 
comfortable refreshment-rooms be added to the other attractions of 
the place. 

I am to request that your Lordship will be pleased to communicate 
your wdshes in this matter, that we, on our part, may at once take the 
necessary means to give legal effect to this arrangement, if concurred in 
by your Lordship. 
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The land beinfir unoccupied would be available immediately the pre¬ 
liminary af^reements were finally settled. 

I have, &c. 

(Signed) Antonio Brady, J.P., 

To the Right Honourable Honorary Secretary. 

Earl Granville, K.G., Lord President 
of Her Majesty’s 
Most Honourable Privy Council. 

IX. This letter was at once taken into favourable consideration 
by the Lords of the Committee of Council on Education, Earl 
Granville and Mr. Bruce being respectively President and Vice- 
President. A change of Government shortly afterwards took 
place which caused some delay, but on December 6, 1866, the 
Duke of Buckingham being President and Mr. Corry Vice-Pre¬ 
sident, a minute was passed recommending the proposal to the 
favourable consideration of the Lords Commissioners of Her 
Majesty’s Treasury, and asking that an estimate of the probable 
cost might be included in the votes of the ensuing year. The 
following paragraph occurs in this minute :— 

“My Lords regret that Mr. Brady’s oflPer on behalf of Bethnal 
Green can be adduced as the sole proof of the practical earnest¬ 
ness of the several districts of the metropolis to act in esta¬ 
blishing district museums. Their Lordships, therefore, propose 
that the iron columns, flooring, stairs, window fittings, heating 
arrangements, &c. of the whole of the iron building should be 
re-erected as soon as practicable at Bethnal Green, on the free 
site provided by the locality, but that brick walls and a slate roof 
sjiould be used instead of iron ; and they estimate that the cost 
will be 20,000/. The works would thus be of a permanent nature.'* 

X. The Treasury (the Right Hon. B. Disraeli being 
then Chancellor of the Exchequer) accepted the proposal to 
re-erect the structure and to provide for its maintenance, and 
a vote of 5,000/. on account was granted by the House of 
Commons towards the cost of removal and re-erection of the 
building, but some delay arose in consequence of legal dilficulties 
as to the conveyance of the ground. By the untiring eftbrts of 
Sir Antonio Brady, the Rev. Septimus Hansard, rector of Bethnal 
Green, Mr. J. M. Clabon, Dr. J. Millar, and others, heartily 
seconded by the trustees of the land and supported by the 
Government, these difficulties were at length surmounted, a 
special Act of Parliament having been obtained for the pur- 
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pose (31 Viet. c. 8.), and on 13 February 1869, the four 
gentlemen above named, acting on behalf of the subscribers to 
the fund for the purchase of the site, attended at the Council 
Chamber, Downing Street, and presented to the Lord President 
and Vice-President of the Committee of Council on Education 
the title-deeds of the site.* 

XI. After the removal of the materials l>ad taken place the 
erection of the building was at once commenced in accordance 
with plans prepared for the Department of Science and Art 
under the direction of Major-General Scott, C.B. 

XII. At the beginning of the present year (1872) the build¬ 
ing was suflSciently advanced for the reception of objects. Two 
important collections, formerly exhibited in the iron buildings, 
already existed in the South Kensington Museum ready for 
transfer to Bethnal Green, the Animal Products Collection, 
intended to illustrate the various applications of animal sub¬ 
stances to industrial purposes, and the Food Collection, one of 
the most popular divisions of the Museum. These, with an 
impoi tant series of examples of Economic Entomology recently 
formed by Mr. Andrew Murray, now occupy the whole of the 
space on the ground floor under the galleries, and it is confidently 
believed that they will prove of great and abiding intere.st and ' 
educational value, forming as they do no inconsiderable contii- 
bution towards the establishment of a complete trade museum, 
the necessity for which at the East-end of the metropolis has 
long been recognised. 

XIII. The galleries of the building on the first floor are at 
present assigned to Paintings and other Fine Art objects, and 
the Lords of the Committee of Council on Education are indebted 
to the generous liberality of Sir Richard Wallace, Bart., for the 
loan of a collection of Art Treasures of almost unexampled 
beauty and value, occupying the whole of the space assigned to 
this division. These Art Treasures, collected by the late Mar¬ 
quis of Hertford, K.G., during a period of 30 years, have hitherto 
been comparatively unknown to the English public, a large por- 


* The whole of the oiheial correspondeDce on the subject of the esta¬ 
blishment of this Branch Museum has been printed as a Barliamen^arv Paper 
No. 218, session of 1872. 
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tion of the objects having been specially brought over from Paris 
within the last three months at the expense of Sir Richard 
Wallace. 

XIV. The basement of the building contains a range of 
spacious and well-lighted rooms. A portion of this will serve 
as Refreshment Rooms, and it is proposed to use the remainder 
for educational purposes, including a Library, and rooms in which 
classes may receive instruction in the various branches of Science 
and Art. 

XV. In accordance with the desire of Her Majesty the Queen 
the Museum was, on the 24th June 1872, opened in state by His 
Royal Highness the Prince of Wales on behalf of Her Majesty, 
the Prince being accompanied by Her Royal Highness the Prin¬ 
cess of Wales. 

HENRY COLE, 

June 1872. Director. 


Note. —The following Return shows the number of visitors to 
the Museum from the opening on 24th June 1872 to 31st March 
1875 

On free days, up to 6 p.m. - - 1,119,580 

On free days, from 6 to 10 p.m. - - 1,026,167 

On students’ days (Wednesday, Thursday, 
and Friday) - - - 136,491 


2,282,238 
















NUMBER AND CLASSIFICATION OF OBJECTS 
EXHIBITED. 


Paintings in oil - . . 

,y „ wator-colour 

„ miniature 

Statues, busts, groups, vases in marble 
» 99 99 bronze 

Decorative furniture, bronze and gilt metal 
99 99 wood, marquetry 

99 . 99 boule work 

Objects in jasper, lapis-lazuli, ivory, Ac. 
Porcelain, Sevres - - . 

„ Dresden, Oriental, &c. 

Maiolica, Palissy ware 

Enamels - . . . 

Silver Plate - - _ 

‘ Jewellery, snuff-boxes, bonbonnieres. See, 


598 

154 

225 

24 

94 

111 

82 

61 

33 

246 

17 

143 

17 

24 

201 


The paintings have been arranged, as far as the exigencies of 
space permit, according to the various National Schools of Art. The 
numbering begins at the head of the South staircase, and continues 
from left to right round the walls, comprehending the neighbouring 
greens. The order of the schools will be found as follows: 
nghsh, Dutch and Flemish, Italian and Spanish, and French. 























CATALOGUE OF SIR RICHARD WALLACE’S 
COLLECTION. 


PAINTINGS IN OIL.* 


An Alphabetical Index of the Painters, with Biographic Notices, will he 
found at page 49. 

SOUTH GALLERY. ENGLISH (1—41). 

No. ^ 

RSTXrOXiDS, SIR JOSHUA, P.R.A. 

1 William, Duke of Queensberry, known as “ Old Q.** 

GAZHSBOROUGH, TKOIHAS, R.A. 

2 Miss Haverpield, afterwards Mrs. Wyld. 

Known as “The Morning Walk” 

REYHOI.DS, SIR JOSHUA, P.R.A. 

3 Mrs. Eobinson (known as “ Perdita,” frona her performance of that 

part in the “ Winter’s Tale ” of Shakespeare), Actress and Authoress 
(1758-1800). 

I.AWREHCE, SZR THOIHAS, P.R.A. 

4 Portrait op a Lady. 

GAZHSBOROUGH, THOMAS, R.A. 

5 Portrait op a Lady. 

Possibly a portrait of Mrs. Robinson {see above, No. 3). 

EAWREHCE, SZR THOMAS, P.R.A. 

6 Lady Blessington, Authoress (1789-1849). 

REYHOEBS, SZR JOSHUA, P.R.A. 

7 Miss Bowles. 

Engraved under the title of “ Love me, Love my Dog.” 

8 Nelly O’Brien. 

A celebrated beauty of the time, and frequent sitter to Reynolds. 

9 The Youthful St. John. 

10 Mrs. Carnac. 

Engraved by J. R. Smith. 

EAHDSEER, SZR EBWZir, R.A. 

11 A Highland Group. 

CEOUET, FRAUrgozS, called JAHET. 

12 The Earl of Hertford: on panel. 


* The oil paintings are all on canvas, with the exceptions noted in the 
Catalogue. 
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PAINTINGS IN OIL—ENGLISH. 


WZXiKZB, SZR DAVZD, R.A. 

14 Scots Lassies Dressing. 

15 The Sportsman Refreshing. 

Portraits of Col. The Hon. C. B. and Mrs. Phipps. 

AnTisT T7»rxnrowxr. 

16 Prince de Ligne : a sketch, on panel. 

REYXa'OIil>S» SZR JOSHUA, P.R.A. 

17 Mrs. Hoare and Son. 

BOPPHER, JOHN*, R.A. 

18 George, Prince op Wales, afterwards George IV. (1762-1830). 

ROMHEY, GEORGE. 

19 Portrait op Mrs. Robinson, “ Perdita.” 

See No. 3. 

REYHOZiDS, SZR JOSHUA, P.R.A. 

20 The Strawberry Girl. 

From the Rogers Collection. 

The painter thought so highly of this work that he called it “ one 
of the half dozen of original things ” he had produced. 

21 Mrs. Nesbitt. 

Wife of Alexander Nesbitt, Esq., M.P., and sister to 
Mr. Thrale the brewer, a friend of Dr. Johnson. 

ZiAWREETCE, SZR THOMAS, P.R.A. 

22 Portrait of a Lady. 

MORTOH, A. 

23 The Duke op Wellington and Colonel Gurwood. 

From Lord NorthwicPs Collection. 

BUYS, CORETEZiZUS. 

24 The Rejected Suitor. 

BEAUMOETT, SZR GEORGE HOWZiAED. 

26 Conway Castle. 

BUYS, COREEIiZUS. 

26 The French Lesson Disturbed. 

EEWTOE, GZ1.BERT STUART, R.A. 

27 Lady Theresa Lewis. 

REYEOZ.BS, SZR JOSHUA, P.R.A. 

38 PORTKAIT OF Ladt ELIZABETH SeYMOUR-CoNWAT, DAUGHTER OF 
THE 1st Marquis of Hertford. 

STAEFZEZ.D, CZiARKSOE, R.A, 

29 Bacharach, on the Rhine. 
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UTVOXiDB, 8XK JOSHUA, P.B.A. 

30 PoktiulIt of Mrs. Brjlddtll. 

From the CoIUcUoh of Lord Charles Townshend* 

31 PoRTRxrr of Frances, Coontess of Lincoln, Daughter of thb 

FIRST BIaRQUIS of HERTFORD. 

aOBlOlTS, HAVZD, H.A. 

33 The Entrance to the Chapel of Ferdinand and Isabella, 
Granada. 

OKAHTT, 8ZH rHABTOXS, P.R.A. 

33 Count d’Orsat: e sketch, on panel. 

BAHT, JAMBS, B.A. 

34 Portrait of a Ladt. 

BlXiTOir, WXX.X.ZAM, B.A. 

35 Venus appearing to Diana and her Ntmpiib. 

From Lord Charles Townshend's Collection, 

PHXTB, WZZiXiXAM POWBXiZ*, B.A. 

36 A Ladt bearing Wine on a Salver. 

BAXTBB, CHABZiBS. 

37 Female Figure. 

8TOBB, PRABX, A.B.A. 

38 Boulogne Fish Girl. 

33 After the Masquerade. 

BOBBBT8, X>AVXD, B.A. 

40 Church of St. Omar, Lierre, Belgium. 

COOPBB, THOMAS SIBXTBT, B.A. 

41 Group of Cattle. 


SCREEN A. (SOUTH SIDE). ENGLISH (42—53). 

BOHXHOTOV, BXCHABD PABBB8. 

43 La Tour au BIarchIe, Bergues: on panel. 

43 Francis I. (King of France, 1515-47) and Marguerite de 

Navarre. 

44 Sea-piece: A Cutter getting under Wat. 

45 Henri IV. (King of France, 1589-1610) and the Spanish Ambas¬ 

sador. 

This picture represents the incident of the Ambassador findinu 
the King playing with his children, * 
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PAINTINGS IN OIL—ENGLISH. 


BOM’ZlO'GTOir, RICHARD PARHES. 

46 Seashoke: A Brig aground. 

X.AHDSEER, SIR EDWXH, R.A. 

47 Doubtful Crumbs. 

BOHIHGTOIO', RICHARD PARHES. 

48 Venice : The Piazza of San Marco. 

49 Landscape with Timber Waggon: France. 

60 Henri III. (King of France, 1574-89) receiving the English 

Ambassador. 

61 The Seine near Rouen. 

62 A Child at Prayers. 

63 Anne Page and Slender.— Merry Wives of Windsor, 


WEST AND NORTH GALLERIES. DUTCH AND 
FLEMISH (54—120). 

Cinrp, AIiBERT. 

64 River Scene, Dort, Holland, 

HUTESr, WYETAXD JAR JOSEPH. 

66 River Scene: Calm. 

COQUES, GORZAEES. 

66 A Family Group. 

WEERIX or WEERIRX, JAR. 

67 Cockatoo and other Birds. 

DE VOS, CORREEIirS. 

68 Portrait of a Burgomaster. 

VARDTCH, SIR ARTHORV; 

69 Portrait of the Wife of Philippe Le Roy. 

From the Collection of the King of Holland, 

SUEE7, THOMAS. 

60 Her Majesty the Queen. 

JORDAERS, JACOB. 

61 The Riches op Autumn. 
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BS VOS, CORjrBX.ZX78. 

62 Portrait of a Lady. 

Companion picture to No. 58. 

VAJTBTCX, 8ZR AVTHOIFT. 

63 Portrait of Phiuppb Lb Roy, Sbionbi r i>b Uavbls. 

From the Collection of the King of Holland. 

VAlTDBVBZiDB, ABRZAJF. 

64 The Migration op Jacob (Gen. xxxii. 22.) 

From the Collection of Cardinal Feech, 

WBBirzz or WBBwnrx, jam . 

65 Macaw and othbr Birds. 

66 Dead Oamb, Fruit, and Monkey. 

67 Dead Peacock and Hare. 

cxnrp, ABBBRT. 

68 Dort, Holland: Man op War and Fisiqno Craft. 

WBBBZX or WBBKZWX, JAW. 

69 Dead Game. 

HBBM, JAW BAVZO BB. 

70 Still Life. 


WBBWZX or WBBWZWX, JAW. 

71 Dead Hare and Game. 

XmrSBABZ., JACOB. 


78 Landscape. 


WBBWZX or WBBWZWX, JAW. 
78 Dead Game and Doo. 

CBAMPAOWB, PBZ1.ZPPB BB. 

74 A Portrait. 

BOB, FBBBZWAWB. 

76 The Toper. 

BOBBBMA, MBZWBBBT. 


76 Landscape. 

This picture woe painted on the occasion of Hobbema*$ reception 
into the Hoyal Academy of Amsterdam, Signed and dated 
1663. 
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PAINTINGS IN OIL—DUTCH AND Fi;^EMISH. 


WEEZrZX or WEEM’ZN'X, JAET BAPTIST A. 

77 Dead Game and Peacock. 

From the Collection of Cardinal Fesch. 

VAX DEB BEDST, BABTHOZ.OMEW. 

78 Family Portbaits. 

BVBEXS, PETER PAVE. 

79 The ** Rainbow ” Landscape. 

BUTSDAEE, JACOB. 

80 Landscape with Waterfall. 

From Baron Demon's Collection. 

WEEXZX or WEEXZXX, JAX BAPTZSTA. 

81 Fruits, Flowers, and Peacock. 

MAES, XZCOEAS. 

82 Boy with Hawk. 

RUBEXS, PETER PAUE. 

83 Helena Forman, second Wife of Rubens. 

PTXACXER, ADAM. 

84 Landscape with Goats and Sheep. 

WEEXZX or WEEXZXX, JAX BAPTZSTA. 

85 Dead Swan and Peacock. 

CBAMPAGXE, PBZEZPPE DE. 

86 The Adoration of the Shepherds. 

From the Collection of the Marquis de Montcalm. 

VAXDEVEEDE, WZEEZAM. 

87 Shipping in a Calm. 

From the Shuckburgh Collection. 

WEEXZX or WEEXZXX, JAX. 

88 Ruined Temple on the Seashore, with Figures. 

VAXDEVEDDE, WZEEZAM. 

89 The Battle of Solebay (Southwold Bay), Suffolk, 

between the Dutch, and English and French, 1672. * 

BOTH, JAX. 

90 Italian Landscape. 


fought 
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91 

93 

93 

94 

95 

96 

97 

98 

99 

100 

101 

102 

103 

104 

105 


VANDYCS, sxa AUTHOWY. 


Full-length Male Portrait, unknown. 

OS&SEf C&AITDE, called CIiAUDE liORRAIlff* 

Landscape. 

BSRCBSM or BBRCKEWI, NICOliAS. 

Sea-piece, with a Galley. 

MORE, SZR ANTOirZO. 

Robert Dudley, Earl of Leicester (1532?-1588). 

PORBUS, FRAXCZS. 

Ambrose Dudley, Earl of Warwick (1530?-1589): on panel. 


VAHTBYCK, SIB ANTHOWY. 

The Virgin and Child. 

From the Collection oj Cardinal Fesch. 

HACKAERT, JAXT. 

Landscape. 

VAEBEBREER, AART. 

Winter Scene, with Skaters. 

HOOGHE, PETER BE. 

An Interior. 

REMBBAEBT VAR RYR, PAVli. 

Portrait of the Burgomaster Palekan and his Son. 

From the Collection of the King of Holland. 

The Unmerciful Servant. 

An Illustration of the Parabhy Matt, xviii, 32. From the Stowe 
Collection. 

BVERBZRGER, AliBERT VAR. 

Landscape. 

REMBRARBT VAR BYR, PAUB. 

Youthful Head. 

PYRACXER, ABAM. 


Landscape. 

HOOGHE, PETER BE. 

An Interior, with Woman peeling Apples. 

VARBERREER, AART. 


106 Skating Scene. 
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PAINTINGS IN OIL—DUTCH AND FLEMISH. 


REMBRAXarDT VAX RYX, PAVXi. 

107 Portrait of the Wife and Daughter of the Burgomaster 

Palekan. 

From the Collection of the King of Holland. 

RVBEXS, PETER PAVE. 

108 The Crucified Saviour. 

HACXAERT, JAX, and VAXBEVEEDE, ABRZAX. 

100 An Avenue. 

RVBEXS, PETER PAVE. 

110 The Holy Family with St. Elizabeth and St. John the Baptist. 

From the Boursault and Casimir Perier Collections, 

ARTIST VXKXOWX. 

111 Jane Seymour, Queen of Henry the Eighth (died 1538). 

WEEXZX or WEEXZXX, TAX BAPTZSTA. 

112 Dead Game. 

REMBRAXBT VAX RYX, PAVE. 

113 Portrait of an Old Lady. 

RVBEXS, PETER PAVE. 

114 Christ’s Charge to Peter. 

From the Gallery of the King of Holland. 

ARTIST VXXXOWX. 

115 Edward the Sixth, King of England (1537-1553). 

VAXBYCX, SIR AXTHOXY. 

116 Portrait; The Wife of Cornelius de Vos, Painter. 

117 Male Figure, called “ Paris.” 

The picture has been engraved by Schiavonetti with the above 
title. 

PYXACXER, ABABX. 

118 Landscape. 

From Colonel Hugh Baillie*s Collection. 

CHAMPAGXE, PHZEXPPE BE. 

119 The Marriage of the Virgin and St. Joseph. 

PORBVS, FRAXCZS. 

120 Allegoric Picture : The Power of Love. 




















SCREEN B. 
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SCKEEN B. DUTCH AND FLEMISH (121—146). 

SCHil.X.CBlEM', GOTTFRXEB. 

121 Candlelight Effect. 

JARSXir, RARSX. I>V. 

122 Boors Merrymaking : on panel 

MXSRXS, WXXiXiXAM VAST. 

123 The Musician refreshed: on panel 

VAR BUYSVM, JAR. 

124 Fruit and Flowers. 

BOVW, GERHARB. 

126 St. Anthony in Prayer : on copper. 

TERXERS, BAVXB. 

126 Cottage by a River: on panel 

GEXiEE, CXiAVBE, called CXiAUBE XiORRAXR. 

127 A Coast Scene on the Mediterranean. 

OSTABE, ABRXAR VAR. 

128 Interior, with Peasants. 

CAXMCPHVYZER, BXRR TBEOBOR RAPHAEXi. 

129 Landscape : Evening. 

WOUVERMARS, PBXXiXP. 

130 Landscape with Figures. 

RETSCBER, GASPARB. 

131 Lady holding an Orange. 

MXERXS, WXX.X.XAIB VAR. 

132 The Vegetable Seller: on copper. 

RUBERS, PETER PAUXi. 

133 Triumph of Henri IV. of France : on panel 

This is a sketch for the picture in the Louvre. 

MXERXS, WXX.XiXAM VAR. 

134 Dutch Courtship : on panel 

VARBERREER, AART. 

135 River Scene by Moonlight. 
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PAINTINGS IN OIL—DUTCH AND FLEMISH. 


OSTADE, ISAAC VAXT. 

136 The Mar ket Place. 

VAEDERirSER, EGDOIT HEXTBRICS. 

137 The Drawing: on panel. 

REMBRAITDT VAXJ RTTf, PAVE. 

138 The Good Samaritan: on panel. 

VARDEVEEDE, WZEEZAUX. 

139 The E mbarka tion of William the Third. 

OSTADE, ADRIAZr VAIT. 

140 The Tavern. 

HOBBEMA, MEXITDERT. 

141 The Water Mill. 

From the Collection of the King of Holland. 

HETSCHER, GASPARD. 

142 A Young Lady with a Guitar: on panel. 

143 A Young Lady with Flowers: on panel. 

VmrAHTS, JAH. 

144 Landscape. 


BOTH, JAH. 

145 Italian Landscape. 


OSTADE, ISAAC VAH. 

146 Halt at a Tavern. 


SCREEN C. DUTCH AND FLEMISH (147—193). 

SCHAECKEH, GOTTFRIED. 

147 Needlework by Candle Light. 

RWSDAEE, JACOB. 

148 Wild Duck Shooting. 

RUBEHS, PETER PAUE. 

149 The Adoration of the Magi: on panel. 

This is a sketch for the large picture at Antwerp, 












SCREEN 0. 
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ZESMAXr, REMT. 

150 Ships in Shallow Water. 

BERCBEM or BERGHEM, iriCOIiAS. 

151 Landscape with Cattle. 

BORBECOETER, MEECBIOR BE. 

153 Dead Game. 

BEEFS, PETER. 

153 Interior op a Gothic Church. 

cmrp, ABBERT. 

154 River Scene, with Shipping. 

COQBES, GOBZAI.es. 

155 A Family Group. 

VABBERWERF, ABRZAB. 

156 Venus and Cupid. 

BOITRSSE, B. 

157 Interior op a Cottage : painted on panel. 

METZB, GABRXEB. 

158 Woman at a Mirror. 

WEEBXZ or WEEBZBX, JAB. 

159 Sea-port: on panel. 

RVBEBS, PETER PAUB. 

160 The Adoration op the Wise Men: a sketch. 

METZU, GABRXEB. 

161 Female Figure. 

XMEXERXS, WXBBXAXVX VAB. 

162 Nymph and Satyr: on copper. 

WOnVERMABS, PBXBXP. 

163 Outskirts op a Camp. 

MXERXS, WXBBXAM VAB. 

164 Joseph AND Potiphab^s Wife: on copper. 
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cmrp, AXiBSRT. 

165 Avenue neab Dort, Holland. 

POTTER, PAUE. 

166 A Homestead with Cattle: on panel. 

WOirVERMAR’S, PETER. 

167 Landscape. 

VAKTDERWERF, ADRZAIT. 

168 Classic Group. 

REMBRAITBT VAIT RlTBr, PAVE 

169 Portrait op the Painter: on copper. 

TERBURG, GERHARD. 

170 A Ladt at her Toilette. 

HEYDE or HEYDEH, JAXff VAH DER. 

171 The Jesuits’ Church, Amsterdam. 

Fr(m the Collection of the Comte de Momy. 

REMBRAHDT VAH RYXT, PAUE. 

172 A Youthful Negro. 

From the Stowe Collection. 

OSTADE, ISAAC VAST. 

173 Landscape with Figures. 

RUBEETS, PETER PAGE. 

174 Hrnri Quatre and Marie de Medicis. 

This and the companion picture No. 178 are sketches for groups 
in the Henri IV. series in the Louvre, Paris. 

I 

MZERZS, WZEEZAM VAZT. 

175 Paris and CEnone. 

176 Venus Reposing: on panel. 

BEYDE or HEYDEH, JAH VAET DER. 

177 Cologne Cathedral, 

RUBEHS, PETER PAVE. 

178 Allegoric Sketch for a larger Painting. 

MIERZS, WZEEZAM VAZT. 

179 Venus and Cupid. 









SCREEN C. 
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180 

181 

182 

183 

184 

185 

186 

187 

188 

189 

190 

191 

192 

193 


HEYDB or BETDESr, J. VAN DEB. 

A Church: on panel. 

Figures hy A, Vandervelde. 

MAES, BlCOXiAS. 

Boy with Hawk. 


VOYS, ABY DE. 

Dutch Courtship. 

WOUVEBMAETS, PHZX.IP. 

Landscape : Shoeing a Horse. 

BEMBBABBT VAHT BYXT, PAUZ.. 

Portrait of the Painter. 

BEBCBEM or BEBGHEM, BZCOZiAS. 

Landscape, with Pastoral Group. 

VAXirDEVEZ.DE, WZZ.Z.ZAM. 

Boats at Low Water. 

XTETSCBEB, GASPABD. 

The Lace Maker : on panel. 

VAZrDEVEZ.DE, WZZ.Z.ZAM. 

Shipping. 


WOVVEBMAXrS, PKZZ.ZP. 

A Horse Fair. 

BEMBBAITDT VAXT BYXT, PAVX.. 

A Portrait. 

BEBCBEM or BEBGHEM, irZCOZ.AS. 

The Ferry Boat. 

WOUVEBMAirS, PKZEZP. 

Br THE River Side: on panel. 

DOUW, GEBKABD. 

A Monk reading by Candlelight : on copper. 










14 


PAINTINGS IN OIL—DUTCH AND FLEMISH. 


SCREEN D. DUTCH AND FLEMISH (194—219). 

JARBZir, XAREXi Bxr. 

194 The Smithy; Shoeing Pack Mules. 

VAXOTBEVEZiBE, WZZiZiZAM. 

196 Dutch Man op War Saluting. 

Known by the UUe of “Le Coup de Canon** 

J^Rl>Xir, KABEZi BU. 

196 Male Portrait. 

BBOUWEB, ABBZAjr. 

197 Boor Asleep. 

BVTSBAEB, JACOB. 

198 Landscape. • 

BEMBBABTBT VAST BTTT, PAUXi. 

199 Landscape. 

HOBBEMA, MEZXirBEBT. 

300 Outskirts op a Wood. 

STEEZr, JABT. 

201 An Interior with Figures. 

MZEBZS, WZZiEZAM VAN. 

202 The Drummer: on copper. 

cmrp, AZ.BEBT. 

203 \Yatering Horses. 

STEEN, JAN. 

204 The Harpsichord Lesson. 

VANBEBNEEB, AABT. 

205 River Scene: Moonlight. 

TZUrZEBS, BAVZB. 

206 Interior op a Tavern. 

tebbvbo, gebbabb. 

307 Girl Reading a Letter. 

VANBEBNEEB, AABT. 

208 Rtv'sr Scene: Evening: on panel 
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TEXrZERS, DAVXB. 

209 The Woman taken in Adultery. 

METZV, GABRZEZi. 

210 Mistress and Maid. 

WZTTE, EMAXUEE BE. 

211 Interior of a Cathedral; Sermon Time: on panel. 

HOBBEMA, MEZHBERT. 

212 Landscape. 


POTTER, PAUE. 

213 Cattle. 

XMEETZU, GABRZEE. 

214 Looking over a Letter: on panel. 

BERCHEM or BERGHEM, lUZCOEAS. 

215 Halt at an Inn. 

VAHBEVEEBE, ABRZAX. 

216 Noonday Slumber. 

VAHBERHEER, AART. 


217 River Scene. 

OSTABE, ABRZAH VAST. 

218 The Fishmonger: on panel 

STEER, JAR. 

219 Merrymaking. 


SCREEN E. DUTCH AND FLEMISH (220—241). 

RUBERS, PETER PAUZi. 

220 Cavalry Fight at a Broken Bridge. 

WEERZX or WEERZRZ, JAR BAPTZSTA. 

221 Dead Game. 

MAES, RZCOZiAS. 

An Interior: on panel 


222 








16 


PAINTINGS IN OIL—DUTCH AND FLEMISH. 


VAlTDEVSIiDS, WXXiXiZAM. 

223 The Breeze Springing up. 

COQUES, GOXrZAXES. 

224 Family Portraits. 

STEEW, JAXr. 

225 A Dance in a Tavern. 

MAES, XrXCOEAS. 

226 The Servant on the Stair. 

VAXTDEVEEDE, WXX.EXAM. 

227 The Fishing Smack: on panel. 

CUYP, AEBERT. 

228 Group op Horses. 

MXREVEX.T, MXCEAEE JAKTSEXO'. 


229 Portrait of a Lady: on panel. 

TEWXERS, RAVXD. 

230 Peasants: on panel. 

CUYP, AEBERT. 

231 Cattle: on panel. 

BERCBEM or BERGHEM, IffXCOEAS. 

232 Italian Landscape. 


CUYP, AEBERT. 

233 Landscape with Sheep. 


METZU, GABRXEE. 

234 The Sportsman Asleep : on copper. 

Known under the title of Le Chasseur Ejidormi” 
Collection of Cardinal Fesch, 


235 Cattle. 


POTTER, PAUE. 


HAES, FRAETX. 

236 A Cavalier : dated 1624. 


HOBBEMA, MEXHBERT. 

237 A Woody Lane. 


From 
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MUTZV. OAB&ZaX.. 

238 BAHOjOKiico roH Fisii: on panel 

CiriY, AX.BBRT. 

830 SuowiNO THE Wat. 


TBWXBM, DAVZB. 

240 SOLDIEBS Oamblcvg. 

In the background the painter hat introduced the Releate of 
St. Peter. 

From the Collection qf the Marquit Aguado. 


241 Horsemen at a Tatern. 


SCREEN F. (SOUTH SIDE). DUTCH AND 
FLEMISH (242—261). 

VAJr 8TBT. JACOB. 

242 Cattle. 

womrBBMAjrs, fbtbb. 

243 LoADDfO A Boat: on panel. 

WBBVXB or WBBJrXWX, JAW. 

244 Dead Game and Fruit: on panel. 

X.B DnCQ, JAW. 

245 Ladies and Cataurrs Card-platino. 

BACWBinrzBw, i.in>ox.PB. 

246 Taeino DC Sail. 

VAW HCTBiriB, JAW. 

247 Flowers. 

WBBWXX or WBBWXWB, JAW BAPTX8TA. 

248 Dead Game. 

BBBCHBM or BEROHBM, WXOOXiAB. 

249 IjkNDSCArE wiTU Figures. 

36721. B 










18 


PAINTINGS IN OIL—DUTCH AND FLEMISH. 


cmrp, AXiBERT. 

360 About to Mount: on panel. 

vmrAJTTS, JA*r. 

251 Landscape. 


NORTH GALLERY. ITALIAN (252—260). 

ZAMPZERZ, EOMEZrZCO, called DOMEXTZCHZZrO. 

262 Woman in Eastern Costume. 

This heady both in costume and attitudey somewhat resembles the 
painter*8 “ Cumaean Sibyl ” in the Tribune at Florence. 

AZiBAirO, FZLAXrCESCO. 

263 Venus and Cupids. 

From the Collection of the Marquis de Montcalm. 

DOZ.CE, CABZiO. 

264 Sacred Studies. 

VARUCCZ, AITBBEA, called BEX. SARTO. 

266 Tue Virgin and Infant Saviour with Children. 

From the Collection of the King of Holland. 

CAXSTAZiETTO, AITTORZO. 

266 Venice : Panoramic View taken from the Giudecca. 

CARZ.ASSZ, GUZllO, called CAGRACCZ. 

267 Tarquin and Lucretia: on copper. 

BA vzxrcz, IiEOXVARBO. 

268 The Virgin AND Child: on panel. 

8AZ.VZ, GZAMBATTZSTA, called SASSOFERRATO. 

260 The Virgin and Child. 

360 The Vibgin and Child with St. Katharine of Alexandria. 

REXrZ, GUZBO, called GVZBO. 

261 The Virgin, Infant Saviour, and St. John. 

I.VZRZ, BERRARBZZrO. 

363 The Virgin and Child; on panel. 














NORTH GALLERY, 
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B Al tB ARr . X ,!.!. OZOBOZO, called OZOROZOITB. 

263 Vends disarming Love. 

CABAZ.ETTO, AKTOITZO. 

264 Venice : The Cudrcu of San Giouoio Maooiorb and the Custom 

House. 

czMA, ozovAirirz baptzsta, called czbca z>a 
COXFEOZ.ZAJrO. 

265 St. Katharine of Alexandria. 

From Lord Northwick'a Collection. 

8CBOOZ. or RAPHABZ.. 

266 Portrait, unknown: on panel. 

CAJrAZ.BTTO, ARTORZO. 

267 Venice: Church of S. Simone, on the Grand Canal. 

AZ.Z.ORZ, ARa£Z.O, called BRORURO. 

268 An Italian Lady: on panel. 

Inscribed—Fallax Gratia et vana est Pulchritudo. 

ROSA, 8AZ.VATORB. 

269 Landscape with Apollo and the Sibyl. 

From Lord Ashburnham*$ Collection. 


SCREEN F. (NORTH SIDE). ITALIAN (270—290). 

CARAZ.BTTO, ARTORZO. 

270 Venice : View on the Grand Canal. 

OBARZIZ, FRARCB8CO. 

271 Venice: Church op the Salute and Custom House. 

272 Venice: The Brii>oe of the Rialto. 

273 Venice: The Voyage of the Bucbntaur. 

This picture represents the annual procession of the Doge of 
Venice tv the Lido to wed the Adriatic Sea. 

27 A Venice: Arcade of San Giorgio Maooiorb: on panel. 

275 Venice: The Arcade of the Ducal Palace. 

276 Courtyard of the Ducal Palace: Venice. 

277 Venice: The Church of San Giorgio Maooiore, and the Lido. 

278 Venice: Church of the Madonna della Salute. 

CARAXSTTO, ARTORZO. 

279 Venice : On the Grand Canal. 

280 Venice : Boat Race in Carnival time on the Grand Oanal. 

B 2 
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PAINTINGS 


IN OIL—ITALIAN. 


GVABDZ, FBAWC&SCO. 

281 Venice: Mouth of the Grand Canal. 

282 Venice: Church of S. Giorgio Maggiore, and the Lido. 


CAlffAXiETTO, AXrTOirZO. 


283 

284 

285 

286 

287 

288 


Venice : Puzzetta of San Marco, with Carnival Festivities. 
Venice : The Doge’s Palace and the Quay of the Sclavonians. 
Venice : The Custom House and the Church of the Salute. 
Venice : Piazza of San Marco, and Great Bell Tower. 

Venice : View on the Grand Canal. 

Venice : The Piazzetta of S. Marco and the Entrance to the 
Grand Canal. 


SAZiVZ, GZAMBATTZSTA, called SASSOFERBATO. 

289 Virgin and Child. 

PZPPZ, GZVZ.ZO, called BOMABTO. 

290 The Holy Family: on panel. 


NORTH AND EAST GALLERIES, DUTCH, 
FLEMISH, AND SPANISH (291-309). 

VEZiASQUEZ, DZEGO BODBZGUEZ 1>F SZZ.VAT. 

291 Don Balthazar, Infante of Spain, Son of Philip IV. 

From the Collection of Mr. Wells. 

HEEM, JASr DAVZB BE. 

292 Fruit and Flowers. 

WEEBZX or WEEBTZBX, JAB BAPTZSTA. 

293 Dead Game and Doo. 

MURZZ.Z.O, BABTOZ.OME ESTEBAB. 

294 The Adoration of the Shepherds. 

295 The Annunciation. 

From the Collection of the Marquis Aguado, 

HOBBECOETEB, IMCEZiCHZOB BE. 

296 Fowls and Peacock. 

FYT, JAB. 

297 Still Life, with a Page and Parrot. 














NORTH AND EAST GALLERIES, 
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MTntZX.X.O BARTOX.OME BSTEBAIT. 

398 Joseph lowered into the Well by his Brethren. 

This picture is described in Stirling*s Annals of the Artists qf 
Spain^ Vol. III.p. 1416. 

VEXiASQUBZ, DXBOO RODRXOirSZ X>B SXZiVA T. 

299 Don Balthazar, Infante of Spain. 

XIXintXX.XiO, BABTOXiOMi: ESTBBAJX. 

300 Virgin and Child. 

HBBM, JAir X>AVXI> DB. 

301 Still Life. 

X«XmXXtX.O, BABTOZ.OME BSTBBAXF. 

303 The Holy Family and St. John the Baptist. 

303 The Virgin and Child. 

From the Collection of Colonel Hugh Baillie. 

S27TBBR8, FRAXTR. 

304 Dead Game and Shell Fish. 

MirRXXiX.0, BARTOZiOM± BSTlUiAXT. 

305 The Charity of St. Tomas de Villanueva. 

From the Collection of Mr. WeUs^ of liedleaf, 

BBBM, JAW I>AVXI> X>B. 

306 Fruit and Fish. 

VBXiASQirEZ, DXBOO RODRXOITBZ DB SXXiVA T. 

307 Equestrian Portrait of Don Balthazar, Infante of Spain. 

From the Rogers Collection, 

MTTRXXiXiO, BARTOXiOMil B8TEBAW. 

308 Virgin and Child. 

‘^jgrsBWXX or WBBWXWX, JAW BAPTX8TA 


309 


Peacocks and Ducks. 
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SCREEN G. SPANISH AND ITALIAN (310 325) 

MURXXi&Oy BARTOIiOMB BSTEBAR*. 

810 The Virgin and Child in Glory with Saints. 

From the Collection oj the Marquis Aguado. 

CAWAliETTO, AWTOWIO. 

811 Venice : View on the Grand Canal. 

812 Venice : The Doge’s Palace, Piazzetta, and Great Bell Tower. 

VECEX.X.X, TXZXAlffO, called TXTXAW. 

813 The Rape of Europa. 

VEX.ASQUEZ, I>XEGO RODRXGUEZ BE SXEVA Y. 

814 A Spanish Princess. 

CAlffAEETTO, AWTOWTXO. 

315 Venice : The Church of the Madonna della Salute. 

VECEXiEX, TXZXAirO, called TXTXAZT. 

316 Danae: Sketch for a larger Picture. 

The picture of which this is a sketch is in the Museum of 
Naples. 

nXURXXiEO, BARTOZiOBXE ESTEBAXT. 

817 The Assumption of the Virgin. 

818 The Espousals of the Virgin Mart and St. Joseph. 

CAXTAZiETTO, AXTTOIO’XO. 

819 Venice ; The Grand Canal and the Bridge of the Rialto. 

VEEASQUEZ, BXEGO ROBRXGVEZ BE SXEVA Y. 

820 Philip the Fourth, King of Spain. (Reigned 1621—1665.) 

321 A Spanish Lady. 

From the Collection of the Marquis Aguado. 

322 The Boar Hunt : Sketch for the Picture in the National Gallery^ 

London. 

CAXTAEETTO, AXrTOETXO. 

823 Venice: On the Grand Canal. 

VEEASQUEZ, BXEGO ROBRXGUEZ BE SXEVA Y. 

824 Caspar db Guzman, Duke of Olivarez, Minister to Piulip the 
Fourth. (Bom 1587 ; died 1645.) 

The life-size picture of this subject is in the Royal Gallery at 
Madrid. 

CAXSrO, AEOX7ZO. 

325 The Vision of Saint John. 













east and south galleries. 
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EAST AND SOUTH GALLERIES. FRENCH 
(326—411). 

VERXrST, HORACE. 

326 The Soldier turned Ploughman. 

XiEYS, HEHRI, Baron. 

327 Soldiers plating Cards. 

BECAMPS, AI.ERAHBRE GABRXEX.. 

328 An Execution in the East. 

VERHET, HORACE. 

329 Judah and Tamar. 

SCHIiESlHGER. 

330 The Five Senses: Feeling. 

331 The Five Senses: Smelling. 

332 The Five Senses: Hearing. 

333 The Five Senses: Seeing. 

334 The Five Senses: Tasting. 

VERBTBT, HORACE. 

335 The Arab Tale-teller. 

FEEURY, JOSEPH MTICOEAS ROBERT. 

336 Charles V. (1500-1558) at the Monastery of St. Just. 

In 1557, Philip II. of Spain despatched an Ambassador to 
Charles V. to beseech him to abandon the solitude of St. Just, 
and calling upon him for his advice in the critical condition of 
affairs in Spain. See MigneVs Charles V. 

DECAMPS, AEEXAHBRE GABRXEE. 

337 A Troop watering their Horses. 

VERHET, HORACE. 

838 The Brothers of J oseph dipping his Coat. 

339 Death of the Stag. 

840 Duck Shooting. 

PRITB’HOXir, PXERRE PAUE. 

341 The Assumption of the Virgin : a sketch. 

VERHET, HORACE. 

342 Herdsmen driving Cattle in the Neighbourhood of Rome. 

PRirD’HOH, PXERRE PAVE. 

348 The Repose of Venus. 

FRAGOHARB, HOHORE. 


344 Tub Fountain of Pleasure. 
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PAINTINGS IN OIL—FRENCH. 


COGirXET, XiEOZr. 

345 Bois Guilbert carrying off Rebecca.— Ivanhoe. 

VEBNET, HORACE. 

346 Going out Hawking. 

347 Grenadiers of the Imperial Guard. 

348 Review in the Place du Carrousel, Paris, by Bonaparte, when 

First Consul. 

Engraved. 

ZZEM, FEEIX. 

349 Venice: Looking down the Giudecca. 

Finished sketch for the great picture in the Luxembourg Mu^ 
seunif Paris. 

VERHET, HORACE. 

350 A Negress. 

361 Allan MacAulay. — Scotfs Legend of Montrose, 

352 A Moor. 

ROUSSEAU, THEODORE. 

353 Landscape, with Cattle drinking. 

DESPORTES, AEEXAHDRE FRAH^OXS. 

354 Dead Game, Dogs, and Fruit. 

EAHDEEEE, CHAREES. 

355 An Armenian Woman. 

COROT, JEAH BAPTXSTE CAMXEEE. 

856 Macbeth and Banquo meeting the Witches. 

DECAMPS, AEEXAHDRE GABRXEE. 

357 The Patrol at Smyrna. 

TROTOXr, COHSTAHT. 

358 Landscape, with Cattle. 

DESPORTES, AEEXAKDRE FRAH^OXS. 

359 Dead Game and Dog. 

SAXHT JEAH, SXMOir. 

360 Flowers and Fruit. 

GAEEAXT, EOUXS. 

361 The Duke of Alva, Spanish Governor of the Netherlands. 

1567-73: The Oath. 

MARXEHAT, PROSPER. 

362 Composition: The Erectheion, Athens. 




















east and south galleries. 


25 


ZSABSY, EUGisirS. 

363 Fishing Boats on the Shore. 

VERX^ET, CXiAUDE JOSEPH. 

364 River Scene. 

DEIiAROCKE, PAUE. 

365 The Repose in Egypt ; dated Rome 1844. 

Known as “ La Vierge au Lezard.** 

SCHEFFER, ARY. 

366 Francesca da Rimini. 

This picture represents the vision seen hy Dante and his guide 
of the fate of two guilty lovers whirled for ever through the air. 
On the scroll surrounding the picture are inscribed in early 
Gothic characters, various passages from the story of Fran¬ 
cesca, as related hy Dante in the fifth book of the “ Inferno'* 

367 Margaret at the Fountain. — Goethe's Faust. 

VERRET, CEAITBE JOSEPH. 

368 A Shipwreck. 

PRUD’HOR, PZERRE PAUE. 

369 Portrait op the Empress Josephine. 

SCHOPZKT, HEZRRZCH FRZEDRZCH. 

370 The Emperor Napoleon the First Divorcing Josephine. 

DEEACROZX, FERDZWANB VZCTOR EVGERE. 

371 The Death of Marino Faliero, Doge op Venice, A.D. 1355. 

GXTDZiar, JEAR AXffTOZHE THEODORE. 

372 SCHEVENING, StORM TO LeBWARD. 

GREUZE, JEAR BAPTZSTE. 

373 Girl WITH Letter. 

374 Day Dreams. 

375 Filial Piety. 

PATER, JBAR BAPTZSTE. 

376 A Village Festival. 

WATTEAU, AWTOZWE. 

377 A Music Party. 

SAZRT JEABT, SZMOR. 


378 Fruit and Flowers. 
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BOXrCHSR, FRAirCOXS. 

370 Amphttbite. 

GRETTZE, TEAR BAPTISTE. 

880 Nymph Sacrificing to Cupid. 

Commonly known as “ Z/Offrande d V Amour** 

PEATZER. 

881 The Rape op Helen: on copper. 

PATER, JEAET BAPTISTE. 

382 A Pastoral Group. 

SAIRT JEAir, SIMOW. 

883 Fruit and Flowers. 

GREUZE, JEAR BAPTISTE. 

384 Girl’s Head. 

386 Head of a Bacchante. 

POUSSIR, BTICOEAS. 

386 The Dance op the Seasons. 

Engraved by Raphael Morghen. From the Collection oj 
Cardinal Fesch. 

BOUCHER, rRAH^OIS. 

387 The Shepherd’s Pipe. 

888 A Shepherdess’s Toilet. 

RATTIER, TEAR MARC. 

389 The Bath. 

A portrait of Madame de Chateauroux^ a mistress of Louis X V, 

BOUCHER, FRAR^OIS. 

390 Jupiter disguised as Diana, for the Love of Calisto. 

PARET B’AECAZAR, BUIS. 

391 A Spanish City. 

BOUCHER, FRARgOIS. 

892 Autumnal Pleasure. 

CAIiIiET, ARTOIRE FRARgOIS. 

893 Louis the Fifteenth, King of France. (Reigned 1715-1774.) 

BEBRUR, MABAME. 

894 Portrait op Madame Perregaux: on panel. 

GREUZE, TEAR BAPTISTE. 


396 A Portrait. 









EAST AND SOUTH GALLERIES. 
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BOtrCHSR, niAW^JOIS. 

896 The Sleeping Shepherdess. 

OUBRT, JBAir BAPTISTE. 

397 Dog and Pheasants. 

WATTEAU*, AITTOZIVE. 

398 Picnic Party, 

EEMOTITE, PRAN^OIS. 

399 Perseus and Andromeda. 

OUBRY, JEAW BAPTISTE. 

400 Wild Duck Hunting. 

401 The Fox. 

WATTEAU, AIVTOIirE. 

402 Landscape with Pastoral Groups. 

BEPIOYiaE, PRAR^JOIS. 

403 Time Revealing Truth. 

OUBRT, J. B. 

404 Hawk and Partridges. 

SAIRT-JEAir, SIMOir. 

405 Flowers. 


EARGIEEliSRE, RICOEAS BE. 

406 Louis XIV., King of France (reigned 1643-1715), and his 

Family. 

POUSSIXr, CASPAR. 

407 Landscape, Tivoli. 

From Lord Ashhurnham^s Collection, 

BOUCHER, FRAH^OIS. 

408 Pastoral Group. 

SAIHT JEAH, SIMOH. 

409 Fruit and Flowers. 

GREUZE, 7EAH BAPTISTE. 

410 Sophie Ahnould, Aoihess op the Theatbb FBAH9AI8, Pams. 

(1740-1803.) 

411 Girl’s Head. 
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PAINTINGS IN OIL—FRENCH, 


SCREEN A. (NORTH SIDE). FRENCH (412—421). 

ir&TTZER, JEAN KARC. ' 

412 Maria Leczinska, Queen op Louis XV. (1703-68.) 

Engraved hy «/. Tardieu. 

GREUZE, JEAM* BAPTISTE. 

413 Fidelity. 


BBOUAZS. 

414 The School Boy: tapestry, by Cozello, after Drouais. 


BE MABITE, JEAN Z.OUXS. 

415 The Travelling Doctor: Port of Genoa. 

Z.ANCBET, NZCOZiAS. 

416 A Pastoral Group. 

ZiEBBUN, MABAME. 

417 Portrait op a Young Nobleman. 

BROUAZS. 

418 The Cat: tapestry, by Cozello, after Drouais. 

BE MARNE, JEAN ZiOUZS. 

419 Revel in a Guard House. 

ARTZST UNKNOWN. 

420 Portrait op Mary Queen of Scots (1542-1587): on panel. 

BOUCHER, FRANgOZS. 

421 A Lady and Milliner. 


SCREEN H. FRENCH (422—463). 

WATTEAU, ANTOZNE. 

422 Sentimental Promenaders. 

GREUZE, JEAN BAPTISTE. 

423 A Magdalen. 

PATER, JEAN BAPTISTE. 


424 A Court Festival. 























SCREEN H. 
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ORSirZE, JEAW BAPTISTE. 

425 The Broken Mirror. “ Le Miroir Cass^,** 

From the Collection of Cardinal Fesch. 

PATER, JEATT BAPTISTE. 

426 Seaside View, with Figures. 


GREUZE, JEAXr BAPTISTE. 

427 Girl with Doves. 

PATER, TEAR BAPTISTE. 

428 Landscape with Pastoral Groups. 

WATTEAU, ARTOXETE. 

429 The Toilet. 

PATER, TEAR BAPTISTE. 


430 The Bath. 


GREUZE, JEAJT BAPTISTE. 

431 Female Head. 

PATER, JEAK BAPTISTE. 

432 Pastoral Group. 

ZAETCRET, XTICOIiAS. 

433 The Dancer ; Portrait of Mdlle. Camaroo. 

WATTEAU, AXarTOXITB. 

434 A Lovino Conversation. 

PATER, TEAR BAPTISTE. 

435 The Dance. 

436 Pleasure Seekers. 

437 Blindman^s Buff. 

438 Soldiers Halting. 

ZARCRET, RXCOXiAS. 

439 Girl IN A Kitchen: on copper. 

WATTEAU, ARTOIRB. 

440 Pastoral Group. 

BXAZ, R. 

441 Venus and Cupid: a sketch, painted on panel 

GREUZE, JEAR BAPTISTE. 


442 Girl’s Head. 
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443 

444 


445 


446 


447 

448 


449 

450 


451 


452 


458 


454 


PAINTINGS IN OIL—FRENCH, 

XiAirCRST, irZCOXiAS. 

The Bird Catcher. 

Group op Masquers. 

FRAGOIVARD, HOITORE. 

The Schoolmistress. 

WATTEAir, AITTOIRTE. 

Laiidsoape, with Pastoral Group. 

From the Collection of the Comte de Morny, 

GRBUZS, JEAXr BAPTISTE. 

Innocence. 

Bo¥ and Dog. 


EAirCRET, XrZCOIiAS. 

Group op Masquers. 

Group op Bathers. 

GREUZE, JEAir BAPTISTE. 

Cupid. 


WATTEAU, AXTOZNE. 

Gilles and ms Family: on panel. 

BZAZ, sr. 

Venus Disarminq Cupid : a sketch, painted on panel. 

BOUCHER, FRAH^OIS. 

The Water Mill. 


DETROT. 


455 The Hunting Breakfast. 

VERBOECHHOVEH, EUGEETE. 

456 Cattle and Sheep: on panel. 

ROQUEPX.AH, CAMZXiI.E ETZEWHE JOSEPH 

457 Rousseau and Mademoiselle Galley. 

TAETZiOO, JEASr BAPTZSTE. 

458 A Masquerade Party. 

JACqUAHD, CZiAUDE. 

459 Soldiers Gambling. 


































SCREEN H. 
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SCHEXiFHOUT, ANDREAS. 

460 Winter: on panel. 


DXAZ, N. 

461 Nymphs and Cupids: on panel. 

ZiANCRET, nzcodas. 

462 Portrait of an Actress. 

Engraved hy G. F. Schmidt, under the title of ** La Belle 
Grecque'* 


DETROY. 

463 The Stag Pulled Down; a sketch. 


SCREEN I. FRENCH (464-480). 

PATER, JEAN BAPTXSTE. 

464 Complimentary Conversation. 

GREUZE, JEAN BAPTXSTE. 

465 Girl’s Head. 

NATTXER, JEAN MARC, and TOQUE- 

466 The Duke op Penthievrb. 

WATTEAU, ANTOXNE. 

467 Palace Garden with Figures. 

GREUZE, JEAN BAPTXSTE. 

468 The Broken Eggs. 

PATER, JEAN BAPTXSTE. 

469 A Pastoral Landscape. 

BOUCHER, FRANgOXS. 

470 Portrait op Madame De Pompadour (1722-1764), 

PATER, JEAN BAPTXSTE. 

471 Pastoral Landscape. 

WATTEAU, ANTOXNE. 

472 Arlequin and Colombine: on panel 
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PAINTINGS IN OIL—FRENCH, 


OREVZE, JEASr BAPTISTE. 

473 Sorrow. 

VEBITET, HORACE. 

474 Apotheosis of Napoleon. 

RAOUX. 

476 Ladt at her Mirror. 

ETATTZER, TEAET EKABC. 

476 Portrait of a Lady. 

BEZiZiAirOE, HZPPOZiTTE. 

477 Soldiers Fording a Stream. 

VERRTET, HORACE. 

478 Polish Lancers. 

479 The Brigand Entrapped. 

RATTIER, TEAR EfARC. 

480 Portrait of the Countess de Dilli^res. 


SCREEN J. FRENCH (481—500). 

FRAGORARD, HORORii. 

481 Garden of the Chateau de Fontainebleau. 

BECA1HP8, AZiEXARBRE GABRZEZi. 

489 Well in Stria. 

DEZ.AROCBE, PAUZi. 

488 The Last Sickness op Cardinal MLazarin, Prime Minister of 
Louis XIV. of France ( 1602 - 61 ). 

VERRET, HORACE. 

484 The Dead Trumpeter. 

BOUCHER, FRARpOZS. 

486 Shepherd and Shepherdess. 

BORHSUR, ROSA. 

486 The Waggon. 

























SCREEN J. 
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BECAMP8, ABEXAlfPRE OABRZEX.. 

487 Arabs Restino. 

BCAJUX.RAT, PROSPER. 

488 On the Banks of the Nile: on panel. 

DRZ.AROCRB, PAITZi. 

489 Cardinal Richeueu (Prime Minister op Louis XI11. of France) 

ON THE Rhone: 1642. 

VERXTET, HORACE. 

490 The Doo of the Regiment wounded. 

FRAOOHARB, BOHORfS. 

491 A Young Scholar. 

BOZXiXiT, EOUZ8 X.BOPOED. 

492 Patino a Visit. 

COUTVRB, THOMAS. 

493 Roman Luxury. 

MARrLHAT, PROSPER. 

494 Benisooef, on the Nile. 

DECAMPS, AXERABDRE OABRZEX.. 

495 Tub Miraculous Draught of Fishes* a sketch. 

CAXAMB, AZ.EXABDRE. 

496 SCENB IN Swttzbrland. 

PAPETT, DOMZHZQUE EODZS P^RBOli. 

497 The Temptation of St. Hilarion: on panel. 

DECAMPS, AX.EXABDRE OABRZEX.. 

498 Turkish Fortress: Smyrna. 

OREirXE, JEAH BAPTX8TE. 

499 Female Portrait. 

BOZXX.T, X.OirX8 X.EOPOX.D. 

600 Tub Sorrows of Loye. 


36721. 


C 
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PAINTINGS IN OIL—FRENCH. 


SCREEN K FRENCH (501—563). 

MABZliHAT, PROSPER. 

601 Date Palms. 

VERRET, HORACE. 

503 An Albanian Chief. 

PAPETV, DOIMCZRZQUE. 

603 Spring: painted on panel. 

BZAZ, xr. 

604 Fountain in Constantinople. 

VERHET, HORACE. 

606 Lion Hunting. 

Engraved. 

ROBERT, EOUZS EEOPOZiB. 

606 The Brigand Asleep : on panel. 

607 Brigand on Guard 

608 Death of the Brigand. 

ROQUEPIiAZr, CAMZIiZiE. 

609 Summer Enjoyment. 

VERHET, HORACE. 

610 A Giaour. 


PAPETY, BOMZirZQUE. 

611 Autumn; on panel. 

OROS, ABTTOZXE JEAH, Baron. 

612 Napoleon Bonapar^ji,. 

coxrruRE, thomas. 

613 Duel after the Masquerade. 

VERHET, HORACE. 

614 Napoleon at Jena. 


PAPETY, BOMZZrZQUE. 

•16 Neapolitan Peasants. 


















SCREEN K. 
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aOQiniPX.AN, CAMZX.X.1I. 

616 The Duke of OaLSjLNS, ** Piolippe Eoaut^” (1747-1793): copy 
after Reynolds. 

The original picture is stated by Leslie in his Life of Reynolds to have 
been burnt at Carlton House, 

coxrrintB, tboxicas. 

517 Masqueraders. 

0&08, AJrTOZWB JBAXr, Baron. 

518 Joachim Murat, Marshal of France, afterwards Kino of Naplus 

(1771?-1815). 

BBItBABOB, HZPPOZiTTB. 

519 The Despatch: on panel. 

BBX.AJtOCHB, PAITL. 

520 Edward V. (1470-1483) and the Duke of York in the Tower. 

Engraved^ and known as ** Les Enfans (TEdouard ** 

MBZ8SOBZBB, JBAW ZiOirZ8 BBNB8T. 

521 PoLiCHiNBL: on panel. 

llsirLZ.B&, CKAltZ.B8 Z.OVZ8. 

522 Looking into the Mirror 

OBZ.AROCBB, PAITl.. 

523 The Temptation or St. Anthony: on panel. 

PAirVBZiBT, JBAJT. 

524 Pheasants: a sketch, on panel. 

VBRWBT, HORACB. 

525 The Duke or Nemours entering Constantine, Algeria. 

BBliXJUrOB, HZPPOZ.TTB. 

526 Qrenadibr: on millboard. 

BBCAAKPS, AXBXAJTBRB OABRZBZi. 

527 The Witches* Cauldron: a sketch. 

OBRZCAirZ.T, TBAJr Z.OVZ8 AJTBRil THBOBORB.] 

628 Sketch or a Horse. 

PRIIB'BOV, PZBRRB PAT71.. 

529 Mother and Child: on panel. 

Known as ** La mere keureusc** 

C 2 
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PAINTINGS IN OIL—FRENCH. 


GEROME, JEiLZr IiEON*. 

630 Guasd of the Hakeem. 

BECAMPS, AEEXAXDRE GABRIER. 

631 In the Roman Campagna. 

COUTURE, THOMAS. 

632 Timon the Misanthrope. 

BEEAROCBE, PAUE. 

633 Jeanne Daro in Prison : a sketch. 

SOHHEUR, ROSA. 

634 Roedeer. 

OERXCAUET, J. E. A. T. 

635 A Cavalry Skirmish. 

VERHET, HORACE. 

636 Fisherman Embarking. 

MEZSS3KIER, JEAH EOUZS ERZTEST. 

637 Throwing Dice: on panel. 

SCHEFFER, ARY, and ZSABEY, EUGEHE 

638 Portrait of a Child, 

SCHEFFER, ARY. 

639 The Sister of Mercy: on panel. 

MEZSSOHZER, JEAN* EOUXS ERHEST. 

540 The Connoisseurs: on panel. 

MEREE, BUGUES. 

641 Reading THE Bible : on panel. 

VERHET, HORACE. 

542 Brigands in Prayer. 

PETTEHHOFER. 

648 The Ambuscade. 

BEEAROCHE, PAUE. 

644 Jeanne Darc in Prison. 

BECAMPS, AEEXAHBRE GABRXEXp 

545 The Philosopher. 




















SCREEN K. 


MSISSOirZBR, JHAM IiOVZS ERNEST. 

546 Napoleon I. and Staff; on panel. 

547 Visitors: on copper. 

This was the first picture exhibited by the artist, 

ZSABET, EUCilNE. 

548 The Young Mother. 

MEZSSONZER, JEAN XiOVZS ERNEST. 

549 Catalier: Time of Louis XIV.; on panel. 

DECAMPS, AX.EXANDRE GABRZEZi. 

550 Guard op the Serraglio. 

DEZiAROCHE, PAVZi. 

551 Our Saviour Preaching. 

This is a lunette sketch for a wall painting. 

DECAMPS, ADEXANDRE GABRZBIi. 

552 Joseph sold by his Brothers. 

PRVD’HON, PIERRE PAVE. 

553 Puppies : on panel. 

VERNET, HORACE. 

554 French Church in Algiers. 

DECAMPS, AEEXANDRE GABRZEE. 

555 Mules at Boulac. 

556 The Finding of Moses. 

ZSABEV, EUGENE. 

557 Scene in the Garden op a Palace. 

ACBENBACH, ANDREAS. 

558 Seashore : Ebb Tide. 

BRASCASSAT, JAC^^UES RAZMOND. 

559 Goat and Kid : Study frem Life. 

ZSABEY, EUGENE. 

560 A Promenade by the Sea. 

DECAMPS, AZiEXANDRE GABRZEZi. 

561 A Well in the East. 

563 VnxA Doria-Pamfili, near Rome. 
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PAINTINGS IN OIL—FRENCH. 


PBITB’HOXr, PZEBBS PAUE. 

668 The Youno Bather. 

Known as “ le Zephyr** 


664 

665 

666 

667 

668 

660 

670 

671 

670 

673 

674 

675 
576 

677 

678 

670 


SCKEEN L. FRENCH (564—598). 

MSZSSOirZEB, JEAir ZiOUZS ERKTEST. 

Subject from Boccaccio’s Decameron : on panel. 

St. John in Fatmos: on panel. 

COUTURE, THOMAS. 

The Young Drummer. 

MEZSSOirZER, JEAir ZiOUZS ERXUEST. 

The Roadside Inn: on panel. 

ROQUEPZiAISr, CAMZZiZiE. 

Castel Gandolfo, Papal States : Sunset. 

PATER, JEART BAPTZSTE. 

The Visit. 

FRAGOHARB, BOHORE. 

A Ladt carving her Name. 

VERHET, HORACE. 

A Cossack. 

BEZiAROCHE, PAUE. 

A Mother and Children: on panel. 

EEPZCZis, irZCOEAS BERHARB, 

Teacheno to Read: on panel. 

MEZSSOirZER, JBAir EOUZS ERHEST. 

The Sentinel: Time of Louis XIH. 

Cavalier: Time of Louis XIII. 

Murderers waiting their Victim. 

VERHET, HORACE. 

The Guardsman turned Nurse. 

A Cossack. 

BEEAROCBE, PAUX. 

An Idle Scholar : on panel. 

Known as ** La jeunesse de Pic de Mirandole.** 



















SCREEN L. 
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XiSPZCZS, IT. B. 

680 Breakfast: on panel. 

MBZSS017ZBB, JTRAVt ZiOUZS EBSTSST. 

581 A Musqueteer of Louis XIII. 

ZiASrCBET, XrZCOZiAS. 

582 The Broken Necklace. 

PETTEKTXOFER. 

583 Robbers in a Cornfield: on panel. 

VEBlffET, HORACE. 

584 An Albanian. 

XMCEZSSOHZER, TEAR EOUZS ERHEST. 

685 The Gamblers. 

BOZIiZi'S’, ZiOVZS EEOPOZiZ>. 

586 The Dead Mouse. 

MEZSSOHZER, JEAH ZiOUZS ERHEST. 

587 Travellers Halting: on panel. 

VERHET, HORACE. 

588 A Monk in Prater. 

l>EZiACROZX, FER3>ZHAHB VZCTOR EUOisirB. 

689 Faust and Mephistopheles. 

ROQUEPZiAJr, CAMZZiZiE. 

690 Peasants of Bearn, France. 

VERNET, HORACE. 

591 Arab Travelling, 

BOHHEVR, ROSA. 

592 Highland Sheep. 

BETS, HEXTRZ, BaroD. 

598 Coming to a Feast. 

SCHEFFER, ARY. 


604 The Prodigal Son. 
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PAINTINGS IN OIL—FRENCIL 


DUPBS, JVX.&S. 

595 Landscape: Crossing the Bridge. 

TBOYOXr, COXrSTAirT. 

596 A Storm coming on. 

GEROMS, JEAN X.EON. 

597 The Draught Players : on panel. 

ROQUEPEAN, CAMZEEE. 

598 Page and Maiden. 

599 Sleeping Nymph and Cupids : a sketch. 


PAINTINGS IN WATER-COLOURS, &c., 
ENGLISH AND ERENCH. 


GROUND FLOOR, SCREEN I. (600—624). 

WESTAEE, RICHARD, R.A. 

600 The Waking of Aphrodite. 

ROBERTS, DAVID. 

601 Baalbec, Syria. 

FZEEDZNG, COPEEY. 

602 Landscape. 

HARDING, JAMES DVFFZEED. 

603 On the Moselle. 

FIEEDZNG, COPEEY. 

604 Making for Harbour: dated 1837. 

BONINGTON, RICHARD PARSES. 

605 Lakdscape with Figbees: Retcrnino from the Vintagb. 

KOBSKTS, DAVID, ll,A. 

606 Louvain, Belgium. 




























GROUND FLOOR, SCREEN I. 
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Boxrxs, WXXiXiIB.M. 

607 Mary, Queen of Scots ; on ivory. 

BSRBV, WZXiXiZB.M. 

608 Lady Lyndhurst : after Sir Thomas Lawrence: on paper. 

ROQUBPZiilir, CAMZZiXiB. 

609 Youth and Age. 

BOZrZXTGTOV, RZCHABB PARKBS. 

610 Lady at her Toilet. 

611 Lady and Page. 

BORB, BBKRY. 

612 Lady Gertrude Fitzpatrick : enamel on copper, after Re)molds. 

Engraved under the title of “ Collina.** 

613 A Nymph of Bacchus: enamel. 

The above is a portrait of the celebrated Lady Hamilton (1761- 
1815). 

614 Lady Cockburn and Children ; enamel, after Reynolds. 

Snx.Z.Y, THOMAS (after). 

615 Her Majesty the Queen: reduced water-colour copy. 

BOZrZHGTOH, RZCHARD PARRBS. 

616 A Lady and Two Daughters : Time of Charles I. 

617 The Letter. 

618 The Earl of Surrey (1515?-! 547) and the Fair Geraldine. 

BORE, HBRRY. 

619 Lady Anne Fitzpatrick : enamel on copper, after Reynolds. 

Engraved under the title of Sylvia'' 

ROBBRTS, DAVZ1>. 

620 Mosque in Cairo, Egypt. 

Z>BRBY, WZZ.Z.ZAM. 

621 Sarah, Duchess of Marlborough (1660-1744) : signed and dated 

1823, after Sir Peter Lely. 

622 The Duke of Wellington ; signed and dated 1834, after Sir Thomas 

Lawrence. 


VBRRBT, HORACE. 

623 Napoleon at St. Helena : signed and dated 1825. 

GERZCAITLT, J. E. A. T. 

624 The Prince Regent, as Colonel of the 10th Hussars. 









42 PAINTINGS IN WATER COLOURS—ENGLISH AND 

FRENCH. 

SCREEN 11. (625—647). 

CBARILST, N. T. 

625 SoLDiBBS Cooking. 

X.AMZ, suGiszrs. 

626 A Toast at Versailles. 

PAPST7, DOMZiriQUB. 

627 Outside the Walls of Rome. 

BEZiBAXrGi:, BZPPOZ.irTE. 

628 The Prisoner. 

RZOAUB, BYACZBTBE. 

629 Louis XIV., Kino of France (reigned 1643-1715). 

Portrait in histrCf from which Pierre Drevet the engraver 
worked. 

BBZiZiABGi:, BZPPOZiYTE. 

630 A Trench before Sebastopol. 

Z.AMZ, EUGiSKTE. 

631 The Green Room of the Opera. 

VEBBET, BORAGE. 

632 Polish Lancers. 

ROQUEPZ.AB, CA1MEZZ.Z.E. 

633 Bluebeard. 

634 A Page. 

VERBET, BORAGE. 

635 Marsh Shooting. 

BEZiZiABGE, BZPPOZ.YTE. 

636 Attack on St. Jean d’Acre. 

ZZEM, FEZ.ZX. 

637 View in Constantinople. 

BEZiZiABOi:, BZPPOZiYTE. 

638 The Soldier’s Halt. 

BRASCASSAT, JACQUES RAZMOBB. 

639 Dogs attaokino a Wolf. 












GROUND FLOOR, SCREEN II. 
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D£C.aMPS, AXiEXANDRS GABRZEXi. 

640 The Astronomer. 

PZES, ISIDORE AEEXAEDRE ADGUSTIX. 

641 Arab Encampment. 


DECAMPS, ADEXANDRE GABRXED. 

642 M. LE Cure at Dinner. 


ROQUEPDAN, CAMZDDE. 

643 The Dropped Rose. 

DEDAROCHE, PAXTXi. 

644 The Tales of the Queen op Navarre. 

BEDDANGE, HZPPODYTE. 

645 Waterloo. 


ZXEM, FEDZX. 


646 Venice. 


BEXDANGf:, HZPPODYTE. 


647 Body Guard op Napoleon I. 


SCKEEN III. (648—661). 

ROBERTS, DAVID, R.A. 

648 Moorish Festival in Tetuan, Morocco: dated 1837. 

FZEDDZNG, COPDET. 

649 View in the Highlands. 

PROVT, SAMVED. 

650 View in Rouen. 

BONINGTON, RZCBARD PARXES. 

651 Venice: The Ducal Palace. 

NASMYTH, W. A. 

652 Loch Awe and Ben Cruachan. 

ROBERTS, DAVID, R.A. 

653 Valladolid, Spain: dated 1837. 






44 PAINTINGS IN WATER COLOURS—ENGLISH AND 

FRENCH. 

FZE^DZXrG, COPEET. 

664 The Weald op Sussex: dated 1838. 

TVRIO'ER, JOSEPH IHAIiXiORD WXIiIiZAIIS. 

655 Dilstone, Northumberland. 

Signed, 

656 Grouse Shooting. 

Signed. 

XiAHBSEER, SIR EBIXTIH. 

657 Portrait op a Lady: chalk drawing. 

FIEXiBZirG, COPXiEY. 

658 Loch Katrine: dated 1839. 

TURHER, J. Ttl, W. 

659 Scarborough. 

Signed and dated 1809. 

660 Woodcock Shooting. 

Signed and dated 1813. 

/ 

BON-ZNGTOH, R. P. 

661 Venetian Group. 


SCREEN IV. (662—673). 

BEX.AROCHE, PAUB. 

662 Reading the Bible. 

* BEZ.X.AlVGfs, BZPPOZiYTE. 

663 Napoleon Bonaparte at Waterloo. 

X.AMZ, EUGBSTE. 

664 The Great Staircase at Versailles: at back a pencil sketch of 

cavalry. 

BECAMPS, ABERARBRE GABRZEB. 

665 The Bathers. 

BEBAROCHE, PAUB. 

666 The Young Princes (Edward V. and The Duke op York) in tub 

Tower. 

BEBBAJTGE’ BIPPOBYTE. 

667 The Emperor Napoleon at Waterloo. 

BECAMPS, ABEXARBRE GABRZEB. 

668 A Court of Justice in Turkey. 

669 Interior op a Hareem. 
























GROUND FLOOR, 


SCREEN IV. 
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XiAMX, EUGEHrE. 

670 The Revel: Eve of the French Revolution. 

JOHAxrxroT, toey. 

671 Minna and Brenda. — The Pirate. 

DECAMPS, AX.EXAXDRE GABRIEXi. 

672 Arabs fording a River, 

ROQUEPX.AW, CAMZIiXiE. 

673 The Stolen Kiss. 


SCREEN V. (674-687). 

DAMZ, EUGiSRE. 

674 A Royal Drive ; time op Louis XIV. 

PZZiS, ISIDORE A. A. 

675 Arab Horseman. 

DECAMPS, AXiEXARDRE GABRZEI.. 

676 Fording a Stream, 

DAMZ, EUGiSRE. 

677 British Horse Artillery marching past. 

678 The Royal Procession to open Parliament. 

PZDS, ZSZDORE A. A. 

679 A Chasseur de Vincennes. 

MARZZ.HAT, PROSPER. 

680 On the Nile. 

DECAMPS, AZ.EXARDRE GABRZEZi. 

681 Combat of Greeks and Turks. 

682 Let out from School, Constantinople. 

683 Burning of a Greek Village. 

PZES, ZSZDORE A. A. 

684 Camp of Zouaves. 

BEZiDAiarGE, HZPPODYTE. 

685 Troops marching through a Flemish City. 

DECAMPS, A. G. 

686 Oriental Group. 

687 Hakt in the Desert. 










46 PAINTINGS IN WATER COLOURS—ENGLISH AND 

FRENCH. 

SCREEN VI. (688—706.) 

PAPZSTT, BOMXXZQVS. 

688 Japanese Woman. 

FZiEUBY, J. ir. R. 

689 Richelieu, Pbime Ministek op Louis XIII. (1585-1642). 

STARFZEI.D, CEARKSOir. 

690 The Church of S. Giorgio Maggiore, Venice. 

CAZ.Z.OW. 

691 French Fishing Boats. 

DEZ.AROCHE, PAUZi. 

693 The Mprder of the Duo de Guise. 

A sketch for the picture in oil. 

VERRET, HORACE. 

693 Charge of Cuirassiers. 

BECAMPS, A. G. 

694 Cart-horses. 

696 A Well in the East. 

ROBERTS, B. 

696 The Cathedral op Mainz. 

COGirZET, EEOR. 

697 The Retreat PROM Moscow ; 1812. 

BEZiXiARGE, H. 

698 An Imperial Guard. ^ 

RAFFET, B. A. IME. >In one frame. 

699 Soldiers op the Republic. J 

ZiEYS, BARON. 

700 A Doorway, Antwerp. 'j 

RAFFET, B. A. XH. >In one frame. 

701 The Trial op Marie Antoinette. J 

BECAMPS, A. G. 

702 Summer Sports. 

ROQXTEPZiAJr, CAiaZZiZiE. 

703 The Timber Waggon. 

WZNTERBAZ.TER, H. 

704 A Girl of Frascati. 





GROUND FLOOR, SCREEN VI. 
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COGNXET, XiSOir. 

705 The Polish Standard Bearer : 1814. 

DEXiAROCBS, PAUXi. 

706 The Alchemist. 


707 

708 

709 

710 

711 

712 

713 

714 

715 

716 


717 

718 

719 

720 

721 

722 

723 

724 

725 


726 


SCREEN VII. (707—733). 


BOXO'Zia'GTOir, XtZCBARB PARXES. 


The Jeweller. 


Shk IN Repose. 
Inattention. 


The Hall Staircase. 


Scene in Venice. 

Death of Leonardo da Vinci. 


In one frame. 


Old Man and Child. 


Maid and Page. 

Henry IV. receiving the Spanish Ambassador. 

The King being discovered playing as a horse for his children ^ 
asked the Ambassador if he were a fatherland on receiving an 
affirmative rephfy observed quietly, “ Then I shall finish my 
roundf 


Woman Asleep. 

Eastern Women : dated 1816. 

Rouen, Normandy. 

The Ducal Palace, Venice. 

Interior of S. Ambrogio, Milan. 

Sunset: Pays db Caux: dated 1828. 

Towers of Asinelli and Garisendi, Bologna. 
A Dead Calm. 

The Doge’s Palace, Venice. 


STAXrFXSXiD, CXiAXULSOX. 

A Narrow Canal, Venice: dated 1830. 


BAFFET, D. A. M. 

727 Fbench Infantry in Square. 1 

728 Napoleon after Austerlitz. , 

DOWITMAir, J. 

729 Female Portrait. 

Dated 1783. 

730 A Little Girl. 

Dated 1781. 

731 Portrait of a Lady. 

Dated 1781. 

732 Portrait of a Lady. 

Dated 1781. 








48 PAINTINGS IN WATER COLOURS—ENGLISH AND 

FRENCH. 

GXRiiRB, ERNEST. 

733 Female Porte ait. 

SCREEN VlII. (734—750). 

EEC AMPS, AEEXANBRE GABRZEXi. 

734 The Sentinel. 

735 Sentinels in the East. 

736 Amusement in the Hareem. 

BEXiZiANGE, H. H. A. 

737 The Hussar’s Adieu. 

ROQVEPX.AN, CAMIIiZiE. 

738 A Seaside Group. 

739 The Fisherman’s Children. 

SCHEFFER, ARY. 

740 Mother and Child. 

PAPETY, BOMZNZQ17E. 

741 Italian Mother and Child. 

VERNET, HORACE. BEZ.Z.AlirGE, HZPPOI.YTE. 

742 743a 7425 Military Sketches (Three.) 

VERNET, HORACE. 

743 The Defence of Paris, 1814. 

BEXiXiANGE, HZPPOZiYTE. 

744 Dragoons under Marching Orders. 

JOHANNOT, TONY. 

745 The Fair Sleeper. ^ 

VERNET, HORACE. >ln one frame. 

746 La Chasse. J 

VERNET, HORACE. 

747 On the March. 

747a The Soldier’s Grave. 

GERZCAVX.T, J. X.. A. T. 

748 Troop Horses in Stable. 

749 A Fight of Horses. 


j- In one frame. 


CHARZiET, N. T. 


750 A March in Winter. 
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not otherwise specijied^ the pictures are painted in oiL 


Aolienbi^h (AadrMis)* LiTing Ocmuui painter. 

Born at Caaael. North Qermanj, 1815) ttudied atDOMeldorf) tniTelled 
in Norway, and painted Morma, ioebergm, wreck of the “ Prvaidont ** ateamahip; 

traTelled much and worked hard; haa reoeired many diplomaa and 
decorat iona. 

558 Seaehore: Ebb-tide. 

AJbaiio (rranoeaoo)* 

Bom at Bologna, Italy, 1578 ; one of the earlleat pupila of the Carraeoi | 
executed many works in Rome, particularly scenes from Orid m the Veroapi 
Palace ; rery successful in painting nude children) died 1660. 

253 Venus and Cupids. 

Jknhrj (Ibooia rranooia)* 

Bom at Paris, 1770; pupil of Vincent and Isahoy) painted portraits, 
chiefly m miniature; those of the King and Queen of Westphalia considered 
his best; date of death unknown. 

1611 Pauline Bonaparte: miniature. 

Aoatiatlii (7eaa Baptiste). 

Bom at Saint Di6, France, 1750 ; lieed in Paris from 1781; enamel 
miniature painter ; named miniaturist to the King, 1819 ; Cheralier of the 
Legion of Honour, 1891 ; died of cholera, 1889. 

1612 Napoleon I. : miniature. 

1616 Napoleon I. ,, 

1632 Lady, unknown „ 

1696 Louis XVIII. 

1773 Lady, unknown „ 

BackboyaoB (Xtadolph). 

Bora at Embden, HoUand, 1681; marine painter; studied under A. Van 
Eyerdingen ; preferred to paint rough weather, and oAen ran risks in studying 
storms at sea; died 1709. 

246 Taking in Sail 

Bsustor (CTbarlea). 

Bora in London, 1809; painted chiefly portraiu and single flgures of 
peasants and fancy subjects. 

37 Female Figure. 
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Beaumont (Sir George Howland, Bart.). 

Bom 1763 ; great patron of art, and himself a landscape painter; died 
1827. 

25 Conway Castle. 

Bellange (Josepb B. Hippolyte). 

Bora in Paris, 1800; studied under Baron Gros, historical painter ; painted 
principally military subjects; among others, the death of two friends in a 
Crimean battle, exhibited at International Exhibition, 1862; died 1866. 

477 Fording a Stream, 

519 The De.spatch. 

526 Grenadier. 

628 The Prisoner : water colour. 

630 Trench before Sebastopol „ 

636 St. Jean D’Acre „ 

638 The Soldier’s Halt „ 

645 Waterloo „ 

647 Body Guard of Napoleon I. „ 

663 The Emperor Napoleon „ 

667 Napoleon Bonaparte at Waterloo „ 

685 Soldiers passing through a Flemish city „ 

698 An Imperial Guard „ 

737 The Hussar’s Adieu „ 

7426 Sketch 

744 Dragoons marching. 

Berchem (ITlcolas). 

Bora in Haerlem, Holland, 1624 ; real name Claas, but always used the 
nickname of Berchem (hide him) ; very successful landscape painter, decided 
to be equal to J. Both in a special trial of skill; died 1683. 

93 Sea Piece, with a Galley. 

151 Landscape, with Cattle. 

185 Landscape, with Pastoral Group. 

191 Ferry Boat. 

215 Halt at an Inn. 

232 Italian Landscape. 

249 Landscape, with Figures. 

Bollly (X.. X,,) 

Born at La Bass^e, France, 1761; self-taught; painted domestic subjects 
and portraits, humours of the lower classes ; accurate in drawing; exhibited 
from 1800 to 1826 ; died at Madrid, 1845. 

492 Paying a Visit. 

500 Sorrows of Love. 

* 586 Dead Mouse. 
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Bol (Ferdinand). 

Born It Dort, Ilolland, 1611 | ttndicd under Rerohrandt. and paiute<l chtoflj 
P^*^*^**» niuch in the stjle of hia master) much esteemed also as an etcher t 
died 1681. 

75 The Toper. 

Bone (Senrj), BJh. 

Bom at Troro, En^^laod, 1755; painted on porcelain at Plymouth and 
BriMol t necated nuny aiMii.U ttirt work, of great artitU, chiefly hiatnrical 
portraiu; died 1834. 

607 Mary Queen of Scots ; eiiamol. 

612 Liady Gertrude FiUpatrick „ 

613 Louly Hamilton ,, 

614 Lady Cockbiim and Children „ 

619 Lady Anne Fitzpatrick „ 

Bonhenr (Boon). Living Fronch painter. 

Bora at Bordeaux, France, 18M; well known as a painter of landscapes, 
cattle, and horses; several of her best works at the Luxembourg, Paris; her 
“ Horse Fair ” has been more than once repeated and engraved ; has received 
the Cross of the Legion of Honour. 

486 The Waggon. 

534 Roedeer. 

592 Highland Sheep. 

Boalartoa (Blobard Farkea). 

Bora near NotUngham, 1801; in 1816 resided in Paris, and studied at the 
Ecoledes Beaux Arts, also under Baron Oros j visited Italy, and |iainU*<l land- 
sca|Hf and figure subjecU both in oil and water; died early, and much regretted, 
in 1828. 

42 Tower near Dunkirk. 

43 Francis I. and hia Sister. 

44 Sea Piece. 

45 Henri IV. and the Spanish Ambas^iador. 

46 Sea Shore ; Brig aground. 

48 Piazza of S. Marco, Venice. 

49 Landscape : France. 

50 Henri III. receiving the EnglUh Amlm-ssador. 

51 Seine near Rouen. 

52 Child at Prayers. 

53 Anne Page and Slender. 

6^).5 Returning from the Vintage : water odour. 

610 I^ady at her Toilet. 

D 2 
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611 

Lady and Page: 

water 

616 

Lady and Daughters 


617 

The Letter 

9f 

618 

Earl of Surrey and the Fair Geraldine 

9f 

661 

Venice : Ducal Palace 

99 

661 

Venetian Group 

99 

707 

The Jeweller 

99 

708 

Medora *1 


709 

Turk in Repose j 

99 

710 

Inattention 

99 

711 

The Hall Staircase 

99 

712 

Scene in Venice I 


713 

Death of L. Da Vinci / 

99 

714 

Old Man and Child 

99 

715 

Maid and Page 


716 

Henri IV. receiving the Spanish Ambassador 

717 

Woman Asleep 

99 

718 

Eastern Women 

99 

719 

Rouen 

ff 

720 

Ducal Palace, Venice 

ff 

721 

French Church 

99 

722 

Sunset: Pays de Caux 

99 

723 

Towers, Bologna 

99 

724 

Dead Calm 

ff 

725 

Doge’s Palace, Venice 

99 


Both (Jan). 

B<irn at Utrecht, Holland, 1610; painted, chiefly in Italy, landscapes, the 
flgures of which were usually by his brother Andrew; returned to Utrecht 
after Andrew’s death in 1645 ; died in 1650. 

90 Italian Landscape, 

146 Italian Landscape. 

Bouohardy (Btlenne). 

French miniature painter, date about 1823 ; pupil of Gros and Sicardy. 

1625 Miss Wilson Croker, after Sir T. Lawrence. 

1810 Lady Blessington, after Sir T. Lawrence. 

Boucher (FranooU). 

Bom at Paris, 1704 ; studied under Le Moyne ; enjoyed high court favour 
under Louis XV.; painted many pictures of so-caUed pastoral subjects and 
scenes of heathen mythology; died 1768. 

379 Amphitrite. 

387 Shepherd’s Pipe. 
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388 Shepherdess’s Toilet. 

390 Jupiter Disguised as Diana. 

392 Autumnal Pleasure. 

396 Sleeping Shepherdess. 

408 Pastoral Group. 

421 Lady and Milliner. 

454 Water Mill. 

470 Aladame de Pompadour. 

485 Shepherd and Shepherdess. 

Boarsse (J.) 

Of this artist, a Dutchman, as of several of his countrymen, no biographic 
facts are discoverable. His pictures are said to have been often mistaken 
for those of De Hooghe. 

157 Interior of a Cottage. 

Braacassat (Jacques Bajrmond). 

French ; bom 1806; studied in the School of Fine Arts, Paris ; in 1829 
obtained a second-class medal, subsequently went to Rome; principal works in 
landscape and history ; died 1867. 

559 Goat and Kid. 

639 Dogs and Wolf: water colour. 

Bronslno (XI.) 

Heal name Angiolo Allori; born at Florence, 1535 ; visited Romo, 1552 ; 
admired and imitated Michael Angelo ; painted much in churches and public 
buildings in Florence; his great painting, ** Christ releasing the Spirits of 
the Just,” in the Uffizi Gallery, Florence ; died 1607. 

268 Portrait of an Italian Lady. 

Brouwer (Adrian). 

Bom at Haerlem in Holland, 1608; studied under F. Hals; was of very 
irregular life; was imprisoned as a spy, but released by Rubens, who strove 
vainly to reform his habits; died in poverty, 1640. 

197 Boor Asleep. 

Buys (Cornelius). 

Bora at Amsterdam, 1745; studied under his father Jacob, and in the 
academy of his native city; was successful also in engraving; known to be 
living in 1820. 

24 Rejected Suitor. 

26 French Lesson disturbed. 

Cagmacci (Ouldo), 

Born at Castel Durante in 1601 ; pupil of the celebrated Guido Reni; lived 
much at Vienna, and was patronised by Leopold 1.; his works more common 
in Germany than in Italy ; died in 1680. 

257 Tarquin and Lucretia. 
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Calame (Alexandre). 

Born at Vevay, Switzerland, 1815; studied at Geneva; painted chiedy 
mountain and lake scenery in France, Switzerland, and Italy; a successful 
engraver and lithographer; received various medals and honours; died 1864. 

496 Scene in Switzerland. 

Callet (Antoine Francois). 

Bom in France, 1741; studied under Boizot; in 1759 gained first prize for 
painting; restored Lemoyne’s ceiling of S. Sulpice; exhibited many large 
classic and allegoric pictures ; ceilings of the Hall of Apollo in the Louvre and 
of Aurora in the Luxembourg, and several portraits of the Bourbon sovereigns; 
died 1823. 

893 Louis XV. 

Callow (W.) Living English painter. 

691 French Fishing Boats ; water colour. 

Camphuyzen (Dirk Theodor Raphael). 

Bora at Gorcum in Holland, 1586 ; painted landscapes, generally with 
sparkling eft’ects of water ; little is certainly known of his life; died 
(presumably) in 1627. 

129 Landscape: Evening. 

Canaletto (Antonio). 

Real name Antonio Canal; born in Venice, 1697; originally a scene 
painter ; his numerous views of Venice are well known ; his nephew (or, as 
Nilgler says, his uncle) Bernardo so alike in style as scarce to be distinguished; 
resided some time in London; died 1768. 

256 Venice; Panoramic View taken from tlie Giudecca. 

264 Venice: Church of S. Giorgio Maggiore and the 

Custom House. 

267 Venice: Church of S. Simone on the Grand Canal. 

270 Venice: View on the Grand Canal. 

279 Venice : On the Grand Canal. 

280 Venice : Boat Race in Carnival on the Grand Canal. 

283 Venice: Piazzetta of S. Marco with Carnival Fes- 

tivities. 

284 Venice: The Doge’s Palace and the Quay of the 

Sclavonians. 

285 Venice: The Custom House and the Church of the 

Madonna Della Salute. 

286 Venice : Piazza of S. Marco and Great BeU Tower. 

287 Venice : View on the Grand Canal. 

288 Venice : Piazzetta of S. Marco and the Entrance to 

the Grand Canal. 
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311 Venice : View on the Grand Canal. 

312 Venice: The Doge’s Palace, Piazzetta, and Great 

Bell Tower. 

315 Venice : The Church of the Madonna Della Salute. 
319 Venice: The Grand Canal and the Bridge of the 
Rialto. 

323 Venice : View on the Grand Canal. 


Cano (Alonso). 


Bom at Granada in Spain, 1601; studied under Pacheco and Juan del 
Ciistillo ; was distinguished as painter, sculptor, and architect ; numerous 
works to be found in Cordova, Madrid, Seville, and elsewhere ; died 1667. 
325 Vision of Saint John. 


Cbampagrne (Pbilippe do). 


Born at Brussels, 1602; seems to have been mainly self-taught; went to 
France in 1621, and lived mostly at Paris, where he died in 1674 ; many of 
his works to be found in Paris and in the Museum of Brussels. 

74 Portrait. 

86 Adoration of the Shepherds. 

119 Marriage of the Virgin and St. Joseph. 


Charlet (MTlcolas Toussaint). 


Bom in Paris, 1792; son of a dragoon; employed in measuring and registering 
recruits ; dismissed in 1816, and studied under Gros ; first lithograph of “ La 
Garde meurt, mais ne se rend pas,” very successful; has executed nearly 2,000 
lithographs, and numerous coloured and sepia drawings; painted in 1863 
An Episode of the Russian Campaign,” and “ The Passage of the Rhine by 
Moreau ;” died 1845. 

625 Soldiers Cooking: water colour. 

750 March in Winter: „ ' ' 


Cbarlier. 


A French miniature painter of the 18th century; supposed to be a pupil of 
Boucher; often painted small copies after this master. 

1708 Group, time of Louis XV. 


1776 Triumph of Amphitrite 

1777 Toilet of Venus. 



Cima da Conegliano. 


Bora at Conegliano, near Treviso, in the Venetian territory, year uncertain; 
his pictures are dated from 1489 to 1517 ; a Baptism, at Venice, a Virgin and 
Child with Saints, at Parma (the latter plundered by the French), and many 
others, resembling in style the Bellini; his native town frequently used as a 
background to his pictures. 

265 St. Katharine of Alexandria. 
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Claude Xorraln. 

Real name Claude Gelee; born at Chamagne in Lorraine, France, 1600 ; very 
poor; originally a pastrycook, afterwards servant to some artists with whom he 
went to Rome; was by no means rapidly successful, but made his way by 
great perseverance, often painting a picture several times over before he could 
be satisfied; was never a good figure painter, but remarkable for his truth to 
nature in his numerous landscapes; many of his best works now in England; 
made drawings of all his pictures in a book called by him “ Libro di Veritd,** 
now in the Devonshire collection ; died 1682. 

92 Landscape. 

127 Coast Scene on the Mediterranean. 

Cogmiet (Xieon). 

Bom in Paris, 1794 ; pupil of Guerin ; painted at first classic subjects, 
subsequently military scenes in Russia and Spain, and « A Scene of the Barri¬ 
cades/* exhibited in the Luxembourg, 1830; obtained first great prize, 1817; 
various medals and Legion of Honour, 1817. 

345 Bois Guilbert and Rebecca. 

697 Retreat from Moscow : water colour. 

705 Polish Standard Bearer „ 

Cooper (Thomas Sidney), R.A. Living English painter. 

Bom at Canterbury, 1803 ; very poor, and supported himself by drawing at 
a very early age ; received gratuitous instmction from a scene-painter named 
Doyle; painted scenes in the provinces ; afterwards studied at British Museum 
and Royal Academy; studied animal painting in Netherlands; driven from 
Holland by the Belgian revolution ; first picture in Suffolk Street, 1833 ; 

A.R.A., 1845; R.A., 1867 ; frequently paints in conjunction with F. R. Lee 
R.A. * 

41 Cattle. 


Coquea (Gonzales). 

Born at Antwerp, 1614 j received instruction from D. Byckaert the elder- 
strove to imitate Vandyck, though always confining himself to smaU sizei wai 
very successful m his family groups, for which he received so many orders that 
he rarely painted anything else ; died 1684. 


56 Family Group. 
155 Family Group. 
224 Family Portraits. 


Corot (Jean Baptiste Camille). 

r r’ 


356 Macbeth and the Witches. 
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CoBway (Rlcbard), R.A. 

Born at Tiverton, Devonshire, 1740; studied under Hudson, and at the 
Royal Academy; celebrated as a miniature painter; was a follower of 
Swedenborg ; R.A. in 1771; died 1821. 

1666 Portrait of a Lady. 

1711 Miss Crofton. 

1722 Mrs. Fitzherbert. 

1760 Duchess of Devonshire and Lady Duncannon. 

Couture (Thomas). Living French painter. 

Bom at Senlis, France, 1815 ; studied under Gros and Delaroche; paints 
history, portraits, and fancy subjects. 

493 Roman Luxury. 

513 Duel after the Masquerade. 

517 Masqueraders. 

532 Timon the Misanthorpe. 

566 Young Drummer. 

Cuyp (Albert). 

Bom at Dort, Holland, 1605 ; studied under his father ; many of his pic¬ 
tures represent his native city and the river Maes; very successful in all 
atmospheric effects, and sometimes, though more rarely, painted interiors, 
fruit, and flowers ; many of his works are in England, where they have always 
been highly valued, even before his reputation stood high on the Continent; 
died (probably) 1691. 

54 River Scene, Dort. 

68 Dort. 

154 River Scene, with Shipping. 

165 Avenue near Dort. 

203 Watering Horses. 

228 Group of Horses. 

231 Cattle. 

233 Landscape, with Sheep. 

239 Showing the Way. 

241 Horsemen at a Tavern. 

250 About to Mount. 

Decamps (Alexandre Oabrlel). 

Bom in Pari , 1803; studied under Bouchat and Abel de Pujol; disliked 
severe classicism and preferred realistic style; painted much in Turkey, the 
Levant, and Egypt ; shows fondness for introducing scriptural figures in his 
Eastern sketches ; obtained medals in 1831 and 1834; Legion of Honour, 
1839; Officer of ditto, 1851; died at Fontainebleau, 1860. 

328 An Execution in the East. 

337 Troop Watering their Horses. 
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357 Patrol at Smyrna. 

482 Well in Syria. 

487 Arabs Resting. 

495 Miraculous Draught of Fishes. 

498 Turkish Fortress. 

527 The Witches* Cauldron. 

531 In the Roman Campagna. 

545 The Philosopher. 

550 Guard of the Serraglio. 

552 Ai*abs Halting at a Well. 

555 Mules at Boulac. 

556 The Finding of Moses. 

561 Well in the East. 

562 Villa Doria Pamfili. 

640 The Astronomer: water colour. 

641 M. le Cur5 at Dinner 
665 The Bathers 

668 Court of Justice in Turkey „ 

669 Interior of Hareem „ 

672 Arabs fording a River ,, 

676 Fording a Stream ,, 

681 Combat of Greeks and Turks ,, 

682 Let out from School, Constantinople „ 

683 Burning of a Greek Village „ 

686 Oriental Group 

687 Halt in the Desert 

694 Cart Horses 

695 Well in the East 
702 Summer Sports 

734 The Sentinel 

735 Eastern Sentinel 

736 Hareem 


Belaorolz (Ferdinand Victor Eugene). 

Born at Charenton St. Maurice, France, 1799 ; though his fethcr had been 
minister under the Directory ho was left very poor, studied under Guerin • 
BMn became a chief leader of the Romantic (or Anti-Classic) school; exhi¬ 
bited m 1822 a scene from Dante’s “ Inferno” (now in Luxembourg Gallerv) • 
in 1834^orated the Chamber of Deputies with allegoric figures, and exhi- 
bit^ “ BatUe of TaUlebourg ” (now at Versailles), decorated the Chamber 
of 1 ecTS, 1848 ; his paintings very numerous ; died in 1863. 

371 Death of Marino Faliero. 

589 Faust and Mephistopheles. 
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BelarocBe (Paul). 

Really baptised Hippolyte, but always known as Paul; bom in Paris, 1797; 
tried landscape unsuccessfully, and turned to history; studied under Gros; 
exhibited first in 1819 ; in 1824 obtained a gold medal for three pictures, one 
being “ Jeanne Dare in Prison ; ” in 1827 received the Legion of Honour; many 
other paintings ; ** The Death of Queen Elizabeth ” (in Luxembourg Gallery) ; 
in 1831 “The Children of Edward IV.,** “ Richelieu on the Rhone,” and “ The 
Last Hours of Mazarin ; ” his greatest work, “ The Hemicycle of the Ecole des 
Beaux Arts, Paris,” was finished in 1841, and nearly burnt, 1855; his pupil 
Robert Fleury restored it admirably; died 1856. 

365 The Repose in Egypt. 

483 Cardinal Mazarin’s Last Sickness. 

489 Cardinal Richelieu on the Rhone. 

520 Edward V. and Duke of York in the Tower. 

523 Temptation of St. Anthony. 

533 Jeanne Dare in Prison : a sketch. 

544 „ in Prison. 

551 Our Saviour Preaching. 

572 Mother and Children. 

579 Idle Scholar. 

644 Tales of the Queen of Navarre : water colour. 

662 Reading the Bible » 

666 Young Princes in the Tower „ 

692 Murder of the Due de Guise 

706 The Alchemist » 

Be Marne (Jean BonU). 

Bom at Brussels, 1752; studied in Paris; travelled much in Switzerland 
and Italy ; member of the Academy in 1783 ; painted much for the Manufac¬ 
tory of Porcelain at Sevres; works much esteemed in Russia; style resem¬ 
bling that of Dujardin or Berchem ; died near Paris, 1829. 

415 Travelling Doctor. 

419 Revel in a Guard House. 

Berby (William). 

Bora at Birmingham, 1786 ; studied under J. Barber; came to London, 
1806 ; portrait and miniature painter; copied paintings in Stafford Gallery; 
made drawings for “ Lodge’s Portraits of Illustrious Personages ** with great 
skill; also, by commission from the Earl of Derby, portraits of the house of 
Stanley from the time of Henry VIII.; died 1847. 

608 Lady Lyndhurat: water colour. 

621 Sarah, Duchess of Marlborough „ 

622 Duke of Wellington „ 

Besportes. 

Born in Champagne, France, 1661 i received Mme instruction from Her- 
naert, a pupil of Snyders, and painted the same class of subjecU, animals and 
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hunting pieces; much employed by Louis XIV. in his various palaces ; in 
1699 was made a member of the Paris Academy; said to have visited England 
and painted several pictures ; died 1743. 

354 Dead Game and Fruit. 

359 Dead Game and Dog. 

Setroy (Francois). 

Bom at Toulouse, 1645; studied under Loir and Lef^vreat Paris; member of 
the Academy ; sent by Louis XIV. to Bavaria to paint the Dauphiness ; 
many paintings of court scenes and ladies as goddesses; his portraits to be 
found at Paris, Versailles, and St. Petersburgh ; died 1730. 

455 Hunting Breakfast. 

463 The Stag pulled down. 

Be VoB (Cornelius). 

Of this artist little is known, beyond the fact that he was a favourite pupil 
of Vandyck, who painted his portrait, also that of his wife (No. 115 of this 
collection). Several of his works exist in various capitals of Europe, according 
to Ndgler. 

58 Portrait of a Burgomaster. 

62 Portrait of a Lady. 

Be Witte (Emanuel). 

Born at Alkmaer, Holland, 1607; studied under E. Van Aelst and P. Neefs; 
painted market pieces and church interiors with great skill; of quarrelsome 
disposition, and much in debt; said to have drowned himself after a public- 
house quarrel, 1692. 

211 Interior of a Cathedral, sermon time. 

Blaz. 

Many Spanish painters of this name ; the sketches here exhibited resemble 
in choice of subject those of an artist of the name who flourished about 1750. 

441 Venus and Cupid. 

453 Venus disarming Cupid. 

461 Nymphs and Cupids. 

504 Fountain in Constantinople. 

Bold (Carlo). 

Born at Florence, Italy, 1616 ; studied under Jacopo Vignali; well known 
for small highly-finished heads of the Virgin, the Saviour, the Magdalen, and 
similar subjects ; a beautiful head called “ La Poesia ” in the Corsini Gallery 
at Florence; painted a few life-size subjects, of which most are in Florence ; 
•no, a **St. John in Patmos,” is in the possession of a private gentleman in 
London ; died 1686. 

254 Sacred Studies. 
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Domenichlno. 

Domenico Zampieri, born at Bologna; one of the best scholars of the 
Carracci; painted many excellent works at Rome ; “ The Flagellation of St. 
Andrew ** (fresco), the series of frescos at Grotta Ferrata, “ The Martyrdom of 
St. Sebastian’* (fresco), and the well-known “Communion of St. Jerome” (oil), 
and several spandril pictures for the cupolas of Roman churches ; was much 
calumniated by rivals ; died at Naples, 1641, not improbably poisoned by 
desire of Spagnoletto and other Neapolitan enemies. 

252 Woman in Eastern Costume. 

Bouw (GerBard). 

Bom at Leyden, Holland, 1613 ; was at first taught glass-painting, after¬ 
wards studied under Rembrandt; his paintings are small, generally single 
figures, or at most two or three, very perfect both in colour, and light and 
shade ; his laborious finish has probably never been exceeded, and his works 
have always commanded high prices ; died 1675. 

125 St. Anthony in Prayer. 

193 Monk Reading by Candlelight. 

Downman (John), A.R.A. 

Student of Royal Academy, 1769 ; elected A.R.A. 1795 ; painted portraits 
and a few historic and scriptural subjects ; died in North Wales, 1824. 

729 Female Portrait: water colour. 

730 Little Girl ,, 

731 Portrait 

732 Portrait 9 , 

Drouals (Hubert). 

Born in Paris, 1699 ; pupil of Detroy, friend of Nattier, Oudry, and Van 
Loo ; member of the Academy, 1759 ; painted portraits in oil, miniature, and 
pastel with success ; died 1767. 

414 The School Boy. 

418 The Cat. 

N.B._These are not oil paintings, but copies in tapestry, after Drouais. 

Dupr5 (Jules). Living French painter. 

Bom at Nantes, on the Loire; successful in landscape. 

595 Crossing the Bridge. 

Sverding^en (Aldert Van). 

Bora at Alkmaer, North Holland, 1621 ; studied under Roland Savery and 
Peter Molyn; remarkable for his success in landscape, particularly in rocky 
foregrounds and waterfalls, probably learnt during his stay in Norway, having 
been shipwrecked on that coast; was a skilful etcher, and is well known by 
his illustrations of “ Reynard the Fox,” republished in England in 1843 ; died 
1675. 


102 Landscape. 
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Fauvelet (Jean). Living French painter. 

Born at Bordeaux ; painter of domestic subjects. 

524 Pheasants. 

Fieldingr (Copley V.) 

Bom 1788; exhibited at Water Colour Society, Spring Gardens, 1810; 
elected President of that body, 1847 ; style very pure and free from body colour; 
died at Worthing, 1855. 

602 Landscape : water colour. 

604 Making for Harbour „ 

649 View in the Highlands „ 

654 Weald of Sussex „ 

658 Scottish Lake „ 

Fleury (Robert Joseph XQTicholas). Living French painter. 

Bora at Cologne, on the Rhine, 1797 ; studied under Horace Vernet, 
Girodet, and Gros ; intimate with Gericault ; travelled to Switzerland and 
Rome ; stayed there four years ; in 1829 took to animal painting for some 
time; then portraits ; in 1833 exhibited “ The Eve of St. Bartholomew,” now 
in the Luxembourg; received the Legion of Honour, 1836; many works 
exhibited at the Paris Exhibition, 1855 ; Charles V. at St. Juste ” (No. 336 
in this collection), in 1857. 

336 Charles V. at the Monastery of St. Just. 

689 Richelieu : water colour. 

Fragronard (Honore). 

Bora at Nice, France, 1733; studied in the French Academy at Rome ; 
became a member of the Paris Academy, 1735 ; painted historical subjects, 
also allegoric and pastoral subjects in the style of Louis XV. period; his 
aerial perspective very harmonious ; died 1806. 

344 Fountain of Pleasure. 

445 The Schoolmistress. 

481 Garden of Chateau de Fontainebleau. 

491 Young Scholar. 

570 Lady Caiwing her Name. 

Fritb (R^i P.), R.A. Liviner English painter. 

Student at Royal Academy, 1837 ; exhibited at British Institution, 1839 ; 
made A.R.A., 1845 ; R.A., 1853 ; well known by his engraved pictures of 
“The Derby Day.” “Ramsgate Sands,” “The Railway Station,” and other 
popular subjects. 

36 Lady bearing Wine on a Salver. 

Tyt (J.) 

Born in Antwerp, Flanders, 1625 ; an excellent painter of animals, parti¬ 
cularly dftgs, and was much employed by Rubens, Jordaens, and others to 
introduce animals into their works; died 1671. 

297 Still Life. 
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Gainsborougrli (Tbomas), R.A. 

Born at Sudbury, Suffolk, 1727 ; came to London, 1742, and studied under 
Gravelot and F. Hayman; was unsuccessful in London ; in 1760 practised 
both portrait and landscape painting at Bath ; in 1774 removed to London, 
and was considered rival to both Reynolds and Wilson ; original member of 
the Royal Academy ; died 1781. Well-known pictures: “The Blue Boy** 
(Marquis of Westminster’s Gallery), “Miss Graham** (Edinburgh National 
Gallery), and very many portraits and landscapes. 

2 Miss Haverfield. 

5 Portrait of a Lady. 

Gallait (Ziouis). Living Belgian painter. 

Born at Toumay, Belgium, 1810 ; studied at Antwerp and Paris; exhibited 
between 1835 and 1853 many important works, chiefly historic; pictures in 
International Exhibition, 1862, much admired; is a member of the Royal 
Academy of Belgium ; received Legion of Honour, 1841. 

361 The Duke of Alva : The Oath. 

Gaye (Josepli). 

Miniature painter; born at Tarbes, South of France; pupil of Auhry; 
flourished about 1842. 

1665 Portrait of a Boy. 

Geefs (Xsabelle-Marie-Franqoise). 

Bom at Brussels, 1814 ; pupil of Navez ; historical and portrait painter. 

1798 Female Head : miniature. 

Gericault (Jean Xiouis Andre Theodore). 

Bora at Rouen, Normandy, 1790 ; pupil of Carle Vernet and Gu6rin ; 
travelled in Italy; stayed some time in London ; led an irregular life ; died 
by a fall from his horse ; his best known picture, “ The Raft of the Medusa,** in 
the Louvre at Paris ; died 1824. 

528 Sketch of a Horse. 

535 Cavalry Skirmish. 

6225 The Prince Regent: water colour. 

748 Troop Horses. 

749 Horses fighting. 

Gerome (Jean ZiOon). Living French painter. 

Born at Vesoul, France, 18^4 ; pupil of Delarocho; exhibited first in 1847; 
paintings mostly small, but in Paris Exhibition, 1855, exhibited a largo picture, 
“ Le Siecle d’Auguste;’* mural painting in church of St. Severin, Paris ; his 
“ Duel after the Masquerade,” “ Phryne before the Judges,” and “ The Cruci¬ 
fixion *’(the last exhibited at the Royal Academy, 1870) are well known in 
this country. 

530 Guard of the Hareem. 

597 Draught Players. 
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Olorgrlone. 

Real name Giorgio Barbarelli ; bom at Castelfranco in the Venetian States, 
1477 ; studied under Giovanni Bellini along with Titian, by whom he was 
greatly admired ; the first to break through the archaic style, and introduce 
freedom in outline and breadth of light and shade; left comparatively few 
pictures, as many which were frescos have perished; died of the plague at 
Milan, 1511. 

263 Venus Disarming Love. 

Grant (Sir F., P.R.A.) Living English painter. 

Boro 1803 ; exhibited for the first time at the Royal Academy, 1834 ; 
elected A.R.A. 1842; R.A. 1851 ; P.R.A. 1866. 

33 Count D’Orsay. 

Greuze (Jean Baptiste). 

Bom at Tournus, Burgundy, 1725; educated gratuitously by Grandin at 
Lyons; studied at Paris, and later at Rome ; had many disagreements with 
the Academy at Paris, which he finally quitted ; pictures almost invariably 
domestic subjects, and much esteemed ; died in poor circumstances, 1805. 

373 Girl Reading a Letter. 

374 Day Dreams. 

375 Filial Piety. 

380 Nymph Sacrificing to Cupid. 

384 GirEs Head. 

385 Head of a Bacchante. 

395 A Portrait. 

410 Sophie Arnould, Actress of the Theatre Fran 9 ais, 

Paris. 

411 Girl’s Head. 

413 Fidelity. 

423 A Magdalen. 

425 The Broken Mirror. 

427 Girl with Doves. 

431 Female Head. 

442 Girl’s Head. 

447 Innocence. 

448 Boy with Dog. 

451 Cupid. 

465 Sorrow. 

468 The Broken Eggs. 

473 Girl’s Head. 

499 Female Portrait. 

Gros (Antoine Jean, Baron). 

Bom at Paris, 1771; scholar of David ; in 1793 travelled in North Italy ; 
painted Napoleon at the Bridge of Areola, 1796 ; painted many pictures of 
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« b«tUe« of Napoleon, ^pandriU of Pantheon, Pariii, and numerottii portrmita | 
great opponent of the ** Romantic ** achool j died at Paha, 1835. 

512 Napoleon Bonaparte. 

518 Joachim Murat, King of Naples. 

Oaardl (rraaooaoo). 

^rn at Venice, 1715 j popU of Canaletto, and painted the Mm# cla« of 
•objecu; ahowa lc« mechanical accurmcj but more hvedom of touch and 

of colour than hia maater, who ia often credited with hu pupil'a workai 
died 1793. ^ * 

271 Custom House and Church of Salute, Venice. 

272 Bridge of the Rialto, Venice. 

273 Vojage of the BucenUur, Venice. 

274 Arcade of S. Giorgio Maggiore, Venice. 

275 Arcade of the Ducal Palace, Venice. 

276 Courtjard of the Ducal Palace, Venice. 

2i7 Church of 8. Giorgio Maggiore,and tlio Lido, Venice. 

278 Church of the Madonna D<»lla Salute, Venice. 

281 Mouth of the Grand Canal, Venice. 

282 Church of S. Giorgio Maggiore, Venice. 

Oadia (Xboodore)* Liring French painter. 

Bom at Paha, 1802) atodied under Girodet-Trioaon} belonged afterwarda 
to the - Komantio ” school, along with GMcault and Delacroix j painU Und- 
acape and aca pieces j upwards of eightj mahne pictures in the Miutciini of 
Versailles. 

372 Schevening. 

Ou^rla (Jean Saptlsta). 

Boro in Strasbourg. France, 1798 , pupil of Regnault. 

1635 A Ladj, unknown. 

1680 A Ladj, unknown. 

Ooldo (Kaal). 

Bom kt Bolotnu, IS75 i .mdinl io ihe wboot of lb. C.rmecl, hul wu 
dinniMwl by LodoTkm ( *ooa .bowed hinueir .upnior Io bi. Inicbm , bU 
etrly paioting., .uch a. tbe Crueiflxion of 8«. I'rtrr (Borgiww Uallciy.ltoro.), 
aod tbe Dupolc twlwm 88. Prtn- and Panl (Bnrra Gallery, Milan), rame- 
wbat rtwmbl. ih. .teon* coanw idyl, of Camragglo, hi. UUr work^ lb. 
Aurora freMO (Ro.piglio.i Palao., Rome), tb. Amnimption (Cburch of 8l. 
Ambrofio, Grooa), tbe 8«. Michael (Church of the Cappuceini, Rome), the 
8t. 8eha.tian (Gallery, Bologna), and rery many othciw, are well known 
erampln of hi. lemarUble purity aod grace ) look to gaming io later life, 
and painted many hurried aod rery inferior picture, to .upply bU continual 
needs t died 1849. 

261 The Virgin, Infant Saviour, and St. John. 

36791. e 
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Hackaert (Jan). 

Born at Amsterdam, 1636 ; very successful landscape painter ; travelled in 
Germany and Switzerland, and gave thereby much variety to his subjects ; 
was often assisted by Adrian Vandervelde, who added human figures and 
cattle to his landscapes, of which habit No. 109 is an instance ; died 1699. 

97 Landscape. 

109 An Avenue. 

Ball (Pierre Adolpbe). 

Bom at Boras, Sweden, 1739 ; studied under Eckhard andReichart; settled 
in France, where his miniatures were much esteemed ; got into political troubles 
and died poor at Liege, 1794. 

1634 A Peasant Girl. 

1642 A Princess, unknown. 

1643 A Lady, unknown. 

1644 A Lady, unknown. 

1645 The Misses Gunning. 

1646 Mademoiselle Duth6. 

1660 A Lady, unknown. 

1662 A Lady, unknown. 

1664 A Lady, unknown. 

1736 Mademoiselle Ledoux. 

1746 The Painter’s Family. 

1749 A Lady, unknown. 

1752 A Lady, unknown. 

Hals (Franz). 

Born at Mechlin, 1584 ; studied under Karel vanMander; soon became 
remarkable for the vigorous, life-like character of his portraits ; very rapid in 
execution, and is said to have painted a head of Vandyck in two hours; refused 
to accompany Vandyck to England ; his greatest work is a picture containing 
the portraits of the members of the Archers’ Company, at Delft; died 1666. 

236 A Cavalier. 

Harding (James Huffield). 

Born at Deptford, Kent, 1798; taught by his father and by Samuel Front; 
began with water colours, tried oil for some years, and reverted to water 
colour; did much to develope lithography ; published many works on Art 
Instmction, elementary and advanced; died 1863. 

603 On the Moselle : water colour. 

Heem (Jan David de). 

Bom at Utrecht, 1600; confined himself entirely to still life, in which, 
particularly as to glass and crystal, he was held to be beyond all rivalry; 
was obliged to leave Utrecht from political troubles, and died at Antwerp, 1674. 

70 Still Life. 

292 Fruit and Flowers. 
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301 Still Life. 

306 Fruit and Fish. 

Beyde (J, Vander). 

Born at Gorcum, Holland, 1637 1 probably unequalled aa a painter of street 
architecture, in which hia minute accuracy ia nerer tedious or oppresairet 
Adrian Vandetrelde sometimes supplied his figures, as wUl bo seen in No. 180 1 
died 1713. 

171 Jesuits* Church, Amsterdam. 

177 Cologne Cathedral. 

180 Church. (Figures by A. Vandorvelde.) 

HUton (WiUlam), B.A. 

Bom at Lincoln, 1786 ; taught by his father, an engraver, student of the 
Royal Ac^emy, 1800 , exhibited 1808 , elected A.R.A., 1813 , R.A., 1819 , 
painted hiatorio and fancy subjects , was not sucoessful in selling hia works , 
made keeper of the Academy, 1827 , died 1839 , 

35 Venus appearing to Diana and her Nymphs. 

Hobbema (Meindert). 

The place and date of hia birth are disputed, that of hia death unknown; 
little in fact ia known save from hia worka, which aufflciently testify to hia groat 
powers; ^ elected to the Royal Academy of Amsterdam, 1663 (see hia 
diploma picture No. 76) j moat of hia paintings are taken from the neighbour¬ 
hood of Haerlem. 

76 Landscape. 

141 Water Mill. 

200 Outskirts of a Wood. 

212 Landscape. 

237 Woody Lane. 

Bondeooeter (Melcblor de). 

Bom at Utrecht, 1636; studied under his father and J. B. Weenix ; like 
them, he painted still life, dead game, and, above all, live fowls, in which last 
169^r^ unrivaUed; called in Italy «the Raphael of Poultry died 

152 Dead Game. 

296 Fowls and Peacock. 

Booffbe (Peter de). 

Little IS known of Do Hooghe’s life ; his paintings of interiors are vciy well 
executed, and hia favourite and successful device of throwing brUliant sunlight 
through a window is well illustrated in No. 105. 

99 An Interior. 

105 An Interior, with Woman Peeling Apples. 

E 2 
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I I Hoppner (John), R.A. 

j I Bom in London, 1759 ; originally a chorister in the Chapel Royal; studied 

) j at the Royal Academy; patronized by the Prince of Wales ; became a 

I jj fashionable portrait painter; elected A.R.A., 1793 ; R.A., 1795 ; died 1810. 

■. j 18 George, Prince of Wales. 

I Zsahey (Jean Baptiste). 

I Bora at Nancy, France, 1767 ; studied under David; painted much in 

I miniature and portrait; director of court ceremonies, festivities, and opera 

* ( decorations under Napoleon and after the Restoration ; officer of the Legion 

I of Honour, and member of many academies ; died 1855. 


1602 

Napoleon I. and the Empress Josephine : 

miniature. 

1605 

Napoleon I. 


1608 

Napoleon I. 

>> 

1617 

Napoleon I. 

» 

1621 

Marechal Lebrun 

99 

1654 

Mademoiselle Mars, Actress 

99 

1666 

A Lady, unknown 

99 

1682 

Madame de Talleyrand 

99 

1684 

The Duchess of Ragusa 

99 

1691 

The Duke of Wellington 

99 

1715 

The Duke of Wellington 

99 

1804 

A Lady, unknown 

99 

1805 

A Lady, unknown 


1806 

A Lady, unknown 

99 

1807 

A Lady, unknown 

99 

1809 

A Lady, unknown 

99 

1814 

A Lady, unknow a 

99 

1815 

A Lady, unknown 

99 

1822 

Portrait of the Painter 

99 

1824 

A Lady, unknown 

99 


Zsabey (Eugene). Living French painter. 

Son of J. B. Isabey ; subjects chiefly marine. 

363 Fishing Boats on the Shore. 

548 Young Mother. 

557 Garden of a Palace. 

560 Promenade by the Sea. 

Jacquand (Claude). Living French painter. 

Born at Lyon, France, 1805 ; historic and fancy subjects; painted “The 
Death of Gaston do Foix,** “The Cafe Procope,” and others. 

459 Soldiers Gambling. 
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Janet. French; bom about 1510; died after 1571. 

A name given, one knows not why, to Fran 9 ois Clouet, a portrait painter in 
oil and miniature, who worked in Paris, 1540 ; portraits by him at Fontaine¬ 
bleau of Francis 1. and Henry II. 

12 The Earl of Hertford. 

Jar din (Karel du). 

Bora at Amsterdam about 1635 ; scholar of Berchem; went to Italy when 
very young, and resided at Rome several years ; returned to Holland and met 
with great success ; revisited Italy, and died at Venice, aged 42 ; his paintings 
are brilliant and highly finished, and somewhat scarce ; died 1678. 

122 Boors Merrymaking. 

194 The Smithy : Shoeing Pack Mules. 

196 Male Portrait. 

Johannot (Tony). 

Born at Offenbach, Hesse Darmstadt, 1804 ; of great acquirements both in 
art and science ; known chiefiy by his numerous and original illustrations to 
romances and poems, Moliere’s dramas, “Gil Bias,” “Don Quixote,” and 
others; died at Paris, 1852. 

667 Minna and Brenda : water colour. 

745 Fair Sleeper „ 

Jordaena (Jacob). 

Born at Antwerp, 1594; scholar of Adam van Oort, whose daughter he 
married ; never visited Italy, but copied such Italian pictures as ho mot with; 
befriended by Rubens, who engaged him to assist in cartoons for the King of 
Spain; numerous works of J. in Flanders and the public galleries of Europe; 
Triumph of Prince Frederick of Nassau (at the Palace in the Wood, near the 
Hague), Merrymaking (Belvedere Gallery, Vienna), and similar subjects; 
died 1678. 

61 The Riches of Autumn. 

ILaml (Xionis Sugdne). Living French painter. 

Born in Paris, 1800 ; pupil of Gros and of Horace Veraet; painted portraits, 
but chiefly battle pieces; “ The Battle of Ilondschoote,” “ The Fight at Puerto 
di Mira veto ** (at Versailles), and others. 

626 A toast at Versailles ; water colour. 

631 Green Room, Opera „ 

664 Great Staircase at Versailles „ 

670 The Revel „ 

674 Royal Drive : Time of Louis XIV. „ 

677 British Horse Artillery Marching Past „ 

678 The Royal Procession to Open Parliament „ 
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ILancret (N'icolas). 

Born at Paris, 1690; studied under Claude Gillot and Watteau; pictures 
in subject and sentiment much resemble Watteau’s; elected into the Paris 
Academy ; died at Paris, 1743. 

416 Pastoral Group. 

433 The Dancer (Mile. Camargo). 

439 Girl in a Kitchen. 

443 Birdcatcher. 

444 Group of Masquers. 

449 Group of Masquers. 

450 Group of Bathers. 

462 An Actress. 

582 Broken Necklace. 

Kandelle (Charles). Living French painter. 

Bom at Laval, France, 1816; paints historic and fancy subjects. 

355 An Armenian Woman. 

Landseer (Sir Edwin), R.A. 

Bora in London, 1802 ; sketched animals when very young; student of 
the Royal Academy, 1816 ; exhibited in 1820 “St. Bernard Dogs discovering 
a Traveller in the Snow;” his works numerous and well known through engrav¬ 
ings ; “Jack in Office,” 1833 ; “ Bolton Abbey,” 1834 ; “ The Shepherd’s Chief 
Mourner,” 1835, and very many more ; some of the best in Sheepshanks and 
Vernon Collections ; elected A.R.A., 1826 ; R.A., 1831; Knighted in 1850 ; 
died Oct. 1st, 1873. 

11 Highland Group. 

47 Doubtful Crumbs. 

657 Portrait of a Lady : chalk. 

Eargrlllidre (XTicolas de). 

Born at Paris, 1656; studied at Antwerp under Fran 9 ois Gobeau ; a land¬ 
scape painter; took to history and portrait painting ; visited England, painted 
Charles II. and some nobles; returned to Paris, painted Louis XIV., and was 
elected to Paris Academy ; revisited England and painted James 11. and 
Queen; principal work a Crucifixion in the Church of St. Genevieve; died at 
Paris, 1746. 

406 Louis XIV. and his Family, 

Eawrence (Sir Thomas), P.R.A. 

Bora at Bristol, 1769 ; took portraits in crayons when only ten years old; 
student of the Royal Academy, 1787 ; elected A.R.A. (although two years 
too young), 1791 ; named painter_to the King, 1792; R.A., 1794 ; Knighted 
by Prince Regent, 1815; President of Royal Academy, 1820; Chevalier of 
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the Legion of Honour, 1825; painted many portraits of sovereigns and 
statesmen in Waterloo Gallery, Windsor; died 1830. 

4 Portrait of a Lady. 

6 Lady Blessington. 

22 Portrait of a Lady. 

Kehrun (Marie Xioulse Sllsal>etli)a 

Born at Paris (name Vigee), 1755 ; studied painting at a very early age, 
chiefly under Joseph Vernet ; at 16 painted many portraits and made many 
enemies ; member of the Academy of St. Luke, 1774; married J. B. Lebrun, 
a connoisseur of great eminence; member of Paris Academy, 1783 ; in 1789 
left France and travelled for many years, welcomed in all the capitals of 
Europe; in England from 1802 to 1805 ; died in Paris, 1842. 

394 Portrait of Madame Perregaux. 

417 Young Nobleman. 

Jae Ducq (Jan). 

Born at the Hague, 1636; studied under Paul Potter; painted at first 
cattle, afterwards officers, card-playing and military groups; afterwards 
exchanged painting for military life; died 1695, 

245 Ladies and Cavaliers Card-playing. 

l^emolne (Francois). 

Bom at Paris, 1688; studied for 12 years under L. Galloche; member of 
the Academy, 1718 ; visited Italy, 1723; engaged during seven years on the 
ceiling of Church of St. Sulpice, Paris, and that of the Salon d’Hercule, 
Versailles; lost health, and after his wife’s death his mind became affected ; 
stabbed himself in alarm at the unexpected visit of a friend, 1737. 

399 Perseus and Andromeda. 

403 Time Revealing Truth. 

Keplcie (Xricolas Bernard). 

Bom in Paris, 1735; relinquished the study of engraving from weakness 
of sight; member of the Academy, 1768 ; professor, 1769; afterwards painter 
to the King ; studied animal painting; health always uncertain; died 1784. 

573 Teaching to Read. 

580 Breakfast. 

Beys (Baron Henri). 

Born at Antwerp, 1814; pupil of De Braekeleer; exhibited at Brussels 
first in 1833; in the International Exhibition of 1862 exhibited the Institution 
of the Golden Fleece, Mary of Burgundy giving alms, the Inquisition pro¬ 
claimed in the Netherlands, and other pictures ; died 1869. 

327 Soldiers Playing at Cards. 

593 Coming to a Feast. 

700 Doorway, Antwerp: water colour. 
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Kuinl (Bernardino). 

Signs himself Lovini; bom at Luino in the Milanese territory, Italy ; 
studied under Leonardo da Vinci; his pictures frequently mistaken for those 
of Da Vinci; series of paintings of the life of the Virgin at Sarono, and many 
paintings in the churches and galleries of Milan ; was living 1530. 

262 Virgin and Child. 

Maes (xricolas). 

Bora at Dort, Holland, 1632; studied at Amsterdam under Rembrandt; 
painted small historical works and afterwards portraits, in which last he was 
very successful, likewise small figure pieces ; died 1693. 

82 Boy with Hawk. 

181 Boy with Hawk. 

222 An Interior. 

226 The Servant on the Stair. 

Marllhat (Prosper). 

Bom at Vertaizon, France, 1811; known chiefly as a painter of eastern 
landscapes; died 1847. 

362 The Erectheion. 

488 Banks of the Nile. 

494 Benisooef on the Nile. 

501 Palms. 

680 On the Nile: water colour. 

Melssonler (Jean Bouls Ernest). Living French painter. 

Born at Lyon, France, 1811 j studied at Paris under Leon Cognietj began 
with pictures of a moderate sire j in 1836 adopted his present style of highly- 
finished miniature; his first exhibited picture of this class is No. 547 of this 
collection ; his works command extraordinary prices j Chevalier of the 
^gion of Honour, 1846 j officer of the same, 1856; great Medal of Honour, 
raris Exhibition, 1855; Member of the Institute, 1863. 

521 Polichinel. 

537 Throwing Dice. 

540 Connoisseurs. 

546 Napoleon I. and Staff. 

547 Visitors. 

549 Cavalier : Time of Louis XIV. 

564 From the Decameron. 

565 St. John in Patmos. 

567 Roadside Inn. 

574 Sentinel: Time of Louis XIII. 

575 Cavalier ; Time of Louis XIII. 

576 ^lurderers Waiting their Victim. 

581 Musqueteer of Louis XIII. 
















BIOGRAPHICAL INDEX OF PAINTERS. 


73 


585 Gamblers. 

587 Travellers Halting. 

Merle (H.) Living French painter. 

541 Reading the Bible. 

Metzu (Gabriel). 

Born at Leyden, Holland, 1615; his instructor not known; style and 
subjects much resembling that of other Dutch painters, particularly Terburg ; 
injured his health by continual labour; was living 1661. 

158 Woman at a Mirror. 

161 Female Figure. 

210 Mistress and Maid. 

214 Looking Over a Letter. 

234 Sportsman Asleep. 

238 Bargaining for Fish. 

Mierls (Willem Van). 

Born at Leyden, Holland, 1662 ; studied under his father, Francis Mieris 
the elder, and chose the same class of subjects; was advised to follow the 
example of Gerard Lairesse and paint the nude; not so successful in the 
attempt; his finish laborious and too like ivory ; died 1747. 

123 Musician Refreshed. 

132 Vegetable Seller. 

134 Dutch Courtship. 

162 Nymph and Satyr. 

164 Joseph and PotiphaFs Wife. 

175 Paris and CEnone. 

176 Venus Reposing. 

179 Venus and Cupid. 

202 The Drummer. 

BKirbel (Madame de). 

Maiden name Lysinska-Aim4e-Zoe Rue ; born at Cherbourg, Franco, 1796 ; 
painted many miniatures of the principal persons of the time; died 1849. 

1607a The Princess Hortense Beauharnais: miniature. 

1688 Louis XVIII., King of France „ 

1689 The Duchesse de Berri „ 

1778 Sir Walter Scott: water colour. 

1789 J. F. Cooper, American author „ 

Mlrevelt (Michael Jansen). 

Bom at Delft, Holland, 1568; studied under Wierix, an engraver ; advised 
by Blocklandt to turn to painting ; painted at first altar-pieces, then portraits; 
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said to have painted more of these than any other Dutch artist; invited to 
England by Charles I., but refused from fear of the plague ; his portrait taken 
by V andyck; died 1641. 

229 Portrait of a Lady. 

More (Sir Antony). 

Bom at Utrecht, Holland, 1525 ; scholar of John Schoreel; travelled for 
some time in Italy; imitated the style of Holbein; recommended to 
Charles V. by Cardinal Granville; painted Philip the Infante, King 
John III. of Portugal and his Queen, and was sent to England to paint the 
Princess Mary; returned to Spain after her death, offended Philip II., and 
withdrew to the Netherlands ; patronized by the Duke of Alva ; died at 
Antwerp, 1581. 

94 Robert Dudley, Earl of Leicester. 

Morton (Andrew). 

Born at Newcastle-on-Tjme, 1802; student at Royal Academy, 1818; 
painted chiefly portraits; present work executed in 1841-2; last picture 
“ Chelsea Pensioners visiting Greenwich Pensioners died Aug. 1st, 1845. 

23 The Duke of Wellington and Col. Gurwood. 

Miiller (Charles Kouls). Living French painter. 

Born at Paris, 1815 ; studied under Leon Cogniet, Baron Gros, and in the 
Ecole des Beaux Arts; historical and portrait painter; many important 
works, chiefly in Paris ; in Luxembourg Gallery are Lady Blacbeth, and the 
Roll-call of the condemned in the Reign of Terror; decorated the Hall of 
State in the Louvre ; is an officer of the Legion of Honour. 

522 Looking into the Mirror. 

Murillo (Bartolome Esteban). 

Born near Seville, Spain, 1618 ; studied under his uncle, Juan del Castillo ; 
early paintings, mstics and beggars; visited Madrid, and, by Velasquez’ 
friendship, saw the great Italian pictures in royal collections; returned to 
Seville, and painted many masterpieces of sacred subjects ; invited to Madrid 
by Charles II., but declined; some of his best paintings were robbed from 
Spain by Soult; died from accident, 1682. 

294 The Adoration of the Shepherds. 

295 The Annunciation. 

298 Joseph Lowered into the Well by his Brethren. 

300 Virgin and Child. 

302 The Holy Family and St. John the Baptist. 

303 Virgin and Child. 

305 The Charity of St. Thomas de Villanueva. 

308 Virgin and Child. 

310 The Virgin and Child in Glory, with Saints. 

317 Assumption of the Virgin. 

318 The Espousals of the Virgin Mary and St. Joseph. 
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irasmytli (Alexander). 

Bom in Edinburgh, 1758; pupil of Allan Ramsay ; resided several years 
at Rome ; painted landscape and portraits (among others, the only authentic 
likeness of Robert Bums); settled in Edinburgh; died 1840. 

652 Loch Awe : water colour. 

KTattler (Jean le Marc). 

Bom in France, 1685; was much esteemed as a portrait painter throughout 
the reign of Louis XV.; died 1766. 

389 The Bath. 

412 Maria Leczinska. 

466 Duke of Penthievre. (Painted in conjunction with 
Toqu5.) 

476 Portrait of a Lady. 

480 Countess de Dillieres. 

ISTeefs (Peter, tlie elder). 

Bom at Antwerp, 1570 ; scholar of H. Steenwyck ; like his teacher, painted 
interiors of churches, &c. with great skill; figures in his pictures sometimes 
by the elder Teniers, John Breughel and others ; died 1651. 

153 Gothic Church. 

Iffetsclier (Caspar). 

Bom at Heidelberg, Germany, 1639 ; driven by war to Holland ; studied at 
first game and still life, afterwards (under Terburg) small subjects by which 
he is known ; sailed from Amsterdam to visit Italy, but landed at Bordeaux, 
married there and returned to Holland; Sir W. Temple invited him to 
England; he painted some portraits here but did not stay long; died at the 
Hague 1684. 

131 Lady Holding an Orange. 

142 Young Lady with a Guitar. 

143 Young Lady with Flowers. 

187 The Lace-maker. 

srewton (Gilbert Stuart), R.A. 

Bom at Halifax, Nova Scotia, 1794 ; studied under his uncle; came to 
England, 1818; visited Italy; painted portraits and small figure subjects; 
elected A.R.A., 1828 ; R.A., 1832; married in his native country, 1832; 
became deranged, died 1835. 

27 Lady Theresa Lewis. 

iruyen (Wlgrand Joseph). Living Dutch painter. 

Born at the Hague, Holland, 1813; studied under Schelfhout; paints 
landscape, towns and sea views with great success; member of the Academies 
of Antwerp and Amsterdam. 

55 River Scene. 
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Ostade (Adrian Van). 

Born at Liibeck, Germany, 1610 ; studied under F. Hals; well known as a 
painter of rustic life, interiors of taverns, &c.; resided at Haerlem, but left for 
Amsterdam during the French war of 1662 ; continued at Amsterdam till his 
death 1685. 

128 Interior, with Peasants. 

140 The Tavern. 

218 The Fishmonger. 

Ostade (Isaac Van). 

Bom at Liibeck about 1617 ; style similar to that of his brother Adrian, 
but more inclined to out-door scenes ; died 1671. 

136 Market Place. 

146 Halt at a Tavern. 

173 Landscape with Figures. 

Oudry (Jean Baptiste). 

Born in Paris, 1686 ; studied under Largilliere; at first painted portraits 
and history, afterwards hunting pieces; many of the latter in the French 
palaces; died 1755. 

397 Dog and Pheasants. 

400 Wild Duck Hunting. 

401 The Fox. 

404 Hawk and Partridges. 

Papety (Domenique Bouis Fereol). 

Born at Marseille, France, 1815 ; painted history and fancy subjects; died 
1849. 

497 Temptation of St. Hilarion. 

503 Spring. 

511 Autumn. 

515 Neapolitan Peasants. 

627 Outside Rome : water colour. 

688 Japanese Woman „ 

741 Mother and Child „ 

Paret d’Alcazar (Buis). 

Bora at Madrid, Spain, 1747 ; studied under A. G. Velasquez ; travelled in 
Italy; selected by Charles III. to paint a series of the Spanish seaports; died 
1799. 

391 Spanish City. 

Pater (Jean Baptiste). 

Bora at Valenciennes, France, 1695 ; went early to Paris and studied under 
Watteau; painted pastoral scenes, masquers, &c., in style of his master died 

1736. 
















BIOGRAPHICAL INDEX OF PAINTERS. 


77 


376 Village Festival. 

382 Pastoral Group. 

424 Court Festival. 

426 Seaside View, with Figures. 

428 Landscape, with Pastoral Groups. 

430 The Bath. 

432 Pastoral Group. 

435 The Dance. 

436 Pleasure Seekers. 

437 Blind Man’s Buff. 

438 Soldiers Halting. 

464 Complimentary Conversation. 

469 Pastoral Landscape. 

471 Pastoral Landscape. 

569 The Visit. 

Petenkofer ( .) Living German painter. 

543 The Ambuscade. 

583 Robbers in a Cornfield. 

Pils (Adrian Augruste Isidore). Living French painter. 

Bom in Paris 1813; studied under Picot; obtained the “Grand Prix do 
Rome” in 1838; painted sacred subjects, then, after visiting the Crimea, 
eastern and military; received several medals and in 1868 the Legion of 
Honour. 

641 Arab Encampment: water colour. 

675 Arab Horseman „ 

679 Chasseur de Vincennes „ 

684 Camp of Zouaves „ 

Platzer (Joseph). 

Son of Ignaz Platzer, sculptor; born at Prague, Bohemia, 1752; studied 
architecture under Wolf; worked at Vienna with little success for several 
years ; decorated the National Theatre at Prague and the Court Theatre at 
Vienna; was very successful in triumphs and architectural landscapes; ap¬ 
pointed King’s painter 1796 ; died 1810. 

381 Rape of Helen. 

Porhus F. (the elder). 

Born at Bruges, Flanders, about 1540; studied under his father and 
F. Floris; painted history, landscape and portraits ; member of Academy at 
Antwerp 1564 ; painted in Antwerp Cathedral a Circumcision, at Oudenarde 
an Adoration of the Magi; died 1580. 

95 Ambrose Dudley, Earl of Warwick. 

120 The Power of Love. 
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Potter (Paul). 

Bom at Enkhuyzen, Holland, 1625; taught by his father; resided at the 
Hague; paintings sold rapidly; Maurice, Prince of Orange patronized him 
greatly ; worked continually and died 1654. 

166 Homestead with Cattle. 

213 Cattle. 

235 Cattle. 


Poussin (Caspar). 

Bom of French parents at Rome, 1613; real name Dughet but adopted 
that of his sister^s husband, Nicholas Poussin; very great in landscape; 
resided long at Rome, where “ Poussin’s Valley,” from which he often chose 
his subjects, is well known; painted series of landscapes in Church of St. 
Martino ai Monti, Rome; died there 1675. 

407 Landscape : Tivoli. 

Poussin (xricliolas). 

Bora at Andelys, Normandy, 1594; always admired Italian art ; was invited 
to accompany Cav®. Marino to Rome, but could not go ; in 1624 went thither; 
for a long time was very poor ; painted the Martyrdom of S. Erasmus (in 
Vatican Museum); one set of the Seven Sacraments now in the Rutland col¬ 
lection, another of the same in the Stafford Gallery; returned to Paris and 
was made painter to the King, Louis XIII; persecuted by rivals at court; left 
Paris and passed his life at Rome, maintaining himself by easel pictures ; died 
at Rome 1665. 

386 Dance of the Seasons. 

Prout (Samuel). 

Born at Plymouth, 1783 ; came to Tendon about 1805; very skilful in 
architectural subjects; made many artistic tours in France, Italy, and Ger¬ 
many ; contributed regularly to the Society of Painters in Water Colours; 
many of his works have been engraved ; died 1852. 

650 Rouen : water colour. 

Prud’hon (Pierre Paul). 

Bom at Cluny, France, 1758; educated by the monks and sent by the 
Bishop ofM^con to study at Dijon; married at 19; obtained at Paris the 
chief prize, and was sent to Rome, 1782; returned to Paris, 1789, in great 
poverty; unhappy in domestic life; executed many important works; 
member of the Institute, 1816 ; died 1821 ; has been called “ The Correggio 
of France.” 

341 Assumption of the Virgin. 

343 Repose of Venus. 

369 Empress Josephine. 

529 Mother and Child. 
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553 Puppies. 

563 Young Bather. 

Pynacker (Adam). 

Born at Pynacker, a village near Delft, Holland, 1621; visited Italy when 
young and stayed some years in Rome; returned to Holland and was much 
engaged in landscape painting ; died 1673. 

84 Landscape, Goats and Sheep. 

104 Landscape. 

118 Landscape. 

Quagrlla (Ferdinando). 

Born at Piacenza, Italy 1786 ; miniature painter ; two of his best works are 
Junot, Duke of Ahrant^s, and the Empress Josephine. 

1606 The Empress Josephine. 

Raffet (Denis Auguste Marie). 

Born at Paris, 1804; studied under Gros and Charlet; very successful in 
military subjects ; member of Legion of Honour, 1849 ; died 1860. 

699 Soldiers of the Republic: water colour. 

701 Trial of Marie Antoinette „ 

727 French Infantry in Square 1 

728 Napoleon after Austerlitz / ” 

Raoux (Jean). 

Born at Montpellier, France, 1677 ; studied under Bon Boullongne; sent 
to Italy with King’s pension ; received into the Academy of Paris as historical 
painter, but executed chiefly fancy subjects and portraits ; said to have visited 
England ; chief work, “ Telemachus in Island of Calypso died 1734. 

475 Lady at her Mirror. 

Raphael (School of). 

It not unfrequently happens that pictures exist to which the name of a well- 
known master cannot warrantably be assigned, although obvious traces exist 
of that master’s influence. In such cases it is not unreasonable to ascribe the 
work to some unknown pupil of the great master. The present portrait is 
certainly an example, of the grandly simple style practised and taught by 
Raphael Sanzio of Urbino. 

266 Portrait. 


Rembrandt. 

Proper name Rembrandt Hermanszoon van Ryn; bom at Leyden, Holland, 
1606 ; pupil of Jacob van Swanenburg, Pieter Lastman of Amsterdam, and 
Jacob Pinas of Haarlem ; soon became successful; in 1630 settled at Amster- 
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dam; twice married ; in embarrassed circumstances and declared insolvent in 
1656; continued to work hard and successfully ; his most celebrated work 
** The Night Watch ” in the Amsterdam Gallery ; greatly esteemed as an 
etcher; died 1669. 

100 Portrait of the Burgomaster Palekan and his Son. 

101 The Unmerciful Servant. 

103 Youthful Head. 

107 Portrait of the Wife of the Burgomaster Palekan 
and Daughter. 

113 Portrait of an Old Lady. 

138 The Good Samaritan. 

169 Portrait of the Painter. 

172 A Youthful Negro. 

184 Portrait of the Painter. 

190 Portrait. 

199 Landscape. 

Reynolds (Sir Josliua) P. R. A. 

Bom at Plympton, Devonshire; studied under Hudson, a portait painter ; 
accompanied Captain Keppel to Italy, 1749 ; returned to England 1752 ; his 
portrait of his friend (then Admiral Keppel) greatly admired; rated at once as 
the first of English painters; Royal Academy founded 1768, and Reynolds 
chosen as President; delivered his discourses on Art from January 1769 to 
December 1790; exhibited in that time 244 pictures; paid two visits to 
Holland and the Netherlands; picture of Mrs Siddons as the Tragic Muse 
exhibited 1784 ; relinquished painting, owing to weakness of sight, 1789; died 
1792, and was buried in St. Paul’s Cathedral. 

1 Duke of Queensberry. 

3 Mrs. Robinson. 

7 Miss Bowles. 

8 Nelly O’Brien. 

9 The Youthful St. John. 

10 Mrs. Carnac. 

17 Mrs. Hoare and Son. 

20 The Strawberry Girl. 

21 Mrs. Nesbitt. 

28 Lady Ehzabeth Seymour-Con way. 

30 Mrs. Braddyll. 

31 Countess of Lincoln. 


Rigraud (Hyaclnthe). 

Born at Perpignan, south of France, 1659 ; received small instruction from 
his father and others; when 18 established successfully at Lyons; wont to 
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Parw, 1681, to stodj historical painting j bj adricc of I 45 Bnin look to portrai¬ 
ture ; greatlj admirvd VandTck*8 itrle and stroro to imitate it; much 
patronised bj I/>uis XIV. and the Court ; painted a few historical pieces j 
in 1700 was made a member of the Academy ; many of his works engra?ed by 
Drevet; died 1743. 

629 Louis XIV. Water Colour. 

Robert (^ois X>eopold)« 

Bom at Chaux-de-Fonds, Switscrland, 1794 ; came to Paris 1810 ; studied 
under Gros and Gerard ; trsTellcd in Italy ; best known by scenes of brigand 
and peasant life ; his pictures “Hanrest Homo in the Pontine Manhes,** and 
“ The Boatmen of Chioggia ** well known from engratings; died 1833. 

506 Brigand Asleep. 

507 Brigand on Guard. 

508 Death of the Brigand. 

Roberts (Bavidh R.A. 

Bom near Edinburgh, 1796; had little or no tuition in art; scene-painter 
at Glasgow, Edinburgh, and Dmry Lane; xice-president of the Society of 
British Artists, Suffolk Street, 1823; exhibited at Royal Academy, 1826 ; 
travelled in Spain and Morocco. 1832 ; in Egv'pt and Syria, 1838>S9 ; elected 
A.R.A. 1839 ; R.A. 1841 ; died in London, 1864. 

32 Church Portal in S|>ain. 

40 Church of St, Omar, Lierre. 

601 Baalbec: water colour. 

606 Louvain „ 

620 Mosque in Cairo „ 

648 Moorish Featival „ 

653 Valladolid „ 

696 Cathedral of Mayence „ 

Romano (Olullo). 

Bom at Rome, 1492 ; &mily name Pippi; chief scholar of Raphael, who 
left him instructions to compleUf his (Raphaers) unfinished works ; many 
paintings in churches of Rome; Stoning of St. Stephen in church of that name 
at Genoa ; his best pictures in Palaaso del T, Mantua, built by him; also in 
Ducal Palace, Mantua, where he died, 1546. 

290 Holy Family. 

Romney (George). 

Bom at Dalton, Lancashire, 1734; successfully established at York, but 
removed to London, 1762 ; painted portraits, though preferring history, espe¬ 
cially after a visit to Rome; returned to England, 1775; continued portrait 
painting with great success; died 1802. 

19 Portrait of a Ludy. 

36721. P 
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Boqueplan (Camille). 

Born at Mallemont, south of France, 1803; pupil of Gros ; produced 
numerous works in oil and water, suffered for many years from bad health j 
died 1855. 


457 

Rousseau and Mile. Galley. 

509 

Summer Enjoyment. 


516 

The Duke of Orleans, 

‘‘ Egalite.” 

568 

Castel Gandolfo. 


590 

Peasants of Bearn. 


598 

Page and Maiden. 


599 

Sleeping INymph and Cupids. A sketch. 

609 

Touth and Age : water colour. 

633 

Blue Beard 


634 

A Page 

V 

643 

The Dropped Rose 


673 

The Stolen Kiss 


703 

Timber Waggon 

>> 

738 

Seaside Group 


739 

Fisherman’s Children 



Rosa (Salvatore). 

Born at Naples, 1615, in poor circumstances ; was helped and taught by 
Lanfranco, Falcone, and Spagnoletto ; painted in Viterbo, Rome, and 
Florence ; clever poet, dramatist, actor, and musical composer; grand and 
gloomy in landscapes, battle pieces, history ; Death of Regulus, Conspiracy of 
Catiline (Pitti Gallery, Florence) ; died at Rome, 1673. 

269 Landscape, with Apollo and the Sibyl. 

Rousseau (Theodore). 

Born 1812; pupil of Gros and of Bertin ; well known as landscape painter ; 
obtained Legion of Honour, 1852 ; Grand Medal atParis International Exhi¬ 
bition 1867; died 1868. 

353 Landscape, with Cattle Drinking. 

Rubens (Peter Paul). 

Bom at Siegen, Westphalia, 1577 ; his mother returned to her native city, 
Antwerp, in 1587 ; Rubens studied under Verhaagt, Van Noort, and Otto 
Venius for four years ; in 1600 entered the service of the Duke of Mantua ; 
visited Venice and Rome ; sent on a mission to Philip III. of Spain ; revisited 
Rome and Genoa; resided at Antwerp from 1610 to 1620 ; received at Paris 
the commission for the series of paintings of the life of Marie de Medicis, 
finished in 1623, and now in Louvre; in 1628 went as a diplomatist to Philip 
IV. of Spain, and painted there many works ; visited England in 1629 as 
envoy to Charles I.; died in 1640 ; pictures bearing his name said to amount 
to some thousands ; many of his best at Antwerp, Munich, and Vienna. 

79 “ Rainbow ” Landscape. 

83 Helena Forman. 

108 The Crucified ^^aviour. 
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110 The Holy Family, with S. Elizabeth and S. John 
the Baptist. 

114 Christ’s Charge to S. Peter. 

133 Triumph of Henri IV. of France. 

149 Adoration of the Magi. 

160 Adoration of the Wise Men. 

174 Henri Quatre and Marie de Medicis. 

178 Allegoric Sketch. 

220 Cavalry Fight at a Broken Bridge. 

Raysdael (Jacob)• 

Bom at Haarlem, Holland, 1625 ; friend and probably pupil ofBerchem; 
well known for his landscapes ; scenoiy generally Dutch, but from his foud> 
ness for waterfalls ho may perhaps have visited Norway ; figures frequently 
painted by Lingelbach, A. Vandeveldo, or Wouvermans; died at Haarlem 
1681. 

72 Landscape. 

80 Landscape with Waterfall. 

148 Wild Duck Shooting. 

198 Landscape. 

Salnt-Jean (Simon). 

Bora at Lyon, France, 1808 ; studied under A. Thierriat; confined himself 
to flower painting; received various medals, and in 1843 the Legion of Honour; 
died 1860. 

360 Flowers and Fruit. 

378 Fruit and Flowers. 

383 Fruit and Flowers. 

405 Flowers. 

409 Fruit and Flowers. 

Sant (James), R.A. 

Bora in London, 1820 ; studied under J. Varley and at Royal Academy; 
Buccessftil and very fashionable portrait painter; has painted a few original 
figure subjects ; elected A.RA., 1861 ; R.A., 1871. 

34 Portrait of a Lady. 


Sarto (Andrea del). 

Bora in Florence, 1487 ; real name Vannucci, but called Sarto, “tailor,” 
from his father’s trade ; pupil of Piero di Cosimo; studied carefully the works 
of Masaccio, Ghirlandaio, Leonardo, and Michael Angelo; his own works, 
(particularly the frescos in the Annunziata cloister at Florence) got him the 
title of “Faultless;” visited Francis I. at Paris in 1518; misapplied money 
entrusted to him by Francis, and died unhappy, 1580. 

255 The Virgin and Infant Saviour, with Children. 

F 2 
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Sassoferrato. 

Born in Italy, 1605; so called from his birthplace, family name Salvi; 
studied at Rome and under Domenichino at Naples; seldom ventured on large 
compositions; executed many good copies of Raphael and other great masters; 
principal picture an altar piece in the Church of S. Sabina, Rome ; died 1685. 

259 The Virgin and Child. 

260 The Virgin and Child, with St. Katharine of 

* Alexandria. 

289 The Virgin and Child. 

Scbalcken (G>.). 

Bom at Dort, Holland, 1643 ; studied under Van Hoogstraten and Gerhard 
Douw ; celebrated for his candlelight effects in cabinet pictures; visited 
England and tried life-sized portraits, not very successfully; returned to 
Holland, and followed his art in his accustomed manner; died at the 
Hague, 1706. 

121 Candlelight Effect. 

147 Needlework by Candlelight. 

Scheffer (Ary). 

Bora at Dort, Holland, 1795; exhibited when only 12 years old in the 
Salon at Amsterdam; in 1811 studied under Guerin at Paris; in 1816 
obtained the great prize at Antwerp with “ Abraham and the Three Angels 
in 1822 painted the ‘‘ Francesca da Rimini ** in this collection; known by his 
Mignon, Faust and Margaret, Dante and Beatrice, which have been engraved 
and are very popular ; very successful also in portraits and Scripture subjects ; 
died at Argenteuil, near Paris, 1858. 

366 Francesca da Rimini. 

367 Margaret at the Fountain. 

538 Portrait of a Child. 

539 The Sister of Mercy. 

594 The Prodigal Son. 

740 Mother and Child. 

Schelfhout (Andrew). 

Bora at the Hague, Holland, 1787 ; very accurate in his landscapes, 
particularly scenes of winter; in 1819 received the gold medal from the 
Academy of Antwerp; in 1841 refused to accept the silver medal from 
the Hague, because there was a gold one; date of death unknown. 

460 Winter. 

Sohlesinger (Henrt), Living German painter. 

Studied at Frankfort-on-the-Main and afterwards at Paris; received medals 
in 1340 and 1847; paints chiefly fancy subjects, several of which have been 
engraved; works occasionally exhibited in London, or at the Crystal 
Palace. 
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330 Feeling. 

331 Smelling. 

332 Hearing. 

333 Seeing. 

334 Tasting. 

Scbopln (B.F.)i 

Born at Liibeck, of French parents, 1804 ; pupil of Baron Oros ; entered 
the Ecole des Beaux Arts, 1821 ; obtained the Grand Prix de Rome in 1831 
by his picture “Achilles pursued by the River Xanthus returned from 
Rome in 1835 ; has since exhibited various pictures. 

370 Napoleon Divorcing Josephine. 

Slcardy (Jkuo). 

Bom at Avi^on, France, 1746; paintod chiefly miniatures, also masquerade 
or “ Pierrot ** groups; died 1825. 

1641 Lady, unknown : miniature. 

1742 Madame Cail „ 

1750 Lady, unknown „ 

Snyders (Frans). 

Bora at Antwerp, 1579 ; taught by II. Van Balen; excellent in still life and 
hunting pieces ; frequently painted animals in the pictures of Rubens ; visited 
the Archduke Albert at Brussels, and received coinniissions for hunting pieces 
from Philip III. of Spain ; Rubens and Jordaens at times added figiu-es to his 
subjects of dead game and fish ; died at Antwerp, 1657. 

304 Dead Game and Shellfish. 

Stanfield (Clarkson), B.A, 

Bora at Sunderland, 1798; bred originally to the sea; painted scenery 
and particularly dioramas for London pantomincs; first large picture, 
“Wreckers off Fort Rouge,” exhibited 1827 ; in 1832 elected A.R. A.; in 
1835, R.A.; has painted many and well known landscapes and sea pieces, 
with British and Continental scenery; in 1889, painted sccneiy of King 
Henry V., and in 1842 that of Acis and Galatea, for Mr. Macready ; died io 
London, 1867. 

29 Bacharoch, on the Rhine. 

690a S. Giorgio Maggiore, Venice: water colour. 

726 Canal, Venice „ 

Steen (Jan). 

Bora at Leyden, Holland, about 1626 ; son of a brewer; pupil of KnufTer 
at Urecht and Van Goyen at the Hague ; became a brewer and tavern keeper 
at Delft; was an habitual hard driuker; painted almost exclusively tavern 
scenes; died 1679. 
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201 An Interior, with Figures. 

204 The Harpsichord Lesson. 

219 Merrymaking. 

225 Dance in a Tavern. 

stone (Frank)i 

Born at Manchester, 1800 ; followed commerce till his 24th year; quite 
self-taught; in 1831 came to London; member of Old Water Colour Society 
from 1832 to 1847 ; gradually relinquished water colour for oil; well known 
by many pictures, which have been engraved, mostly love scenes also 
French sea subjects; elected A.R.A. 1851; died in London, 1859. 

38 Boulogne Fish Girl. 

39 After the Masquerade. 

Sully (Thomas). 

Born in England, but went to America as a child; educated at Washington; 
in 1820 came to London ; much noticed by Sir T. Lawrence; painted Queen 
Victoria ascending the Throne, 1837; returned to America, 1838 ; present 
picture exhibited at Royal Academy, 1845 ; died at Philadelphia, November 
1872, aged 90. 

60 Her Majesty. 

615 Her Majesty ; water colour. 

Teniers (David, Junr.) 

Bom at Antwerp, 1610 ; taught by his father, by A. Brouwer, and by 
Rubens; painted, like his father, festivals, interiors of taverns, guard-houses, 
and landscapes; imitated with great skill the styles of many masters, foreign 
and national; very rapid in execution, and has left very many works; died at 
Brussels, 1694. 

126 Cottage by a Eiver. 

206 Interior of a Tavern, 

209 The Woman taken in Adultery. 

230 Peasants. 

240 Soldiers Gambling. 

Terburgrh (Gerhard). 

Born at Zwoll, Holland, 1608; received some instmction from his father; 
when young travelled to Rome ; did not stay long in Italy; was successful in 
Paris, where he lived for some time; most important work the Congress of 
Munster (1648), lately presented to the nation by Sir R. Wallace, Bart.; 
visited Madrid, and was much in fevour at the Spanish Court ; died at 
Deventer, Holland. 

170 Lady at her Toilette. 

207 Girl Reading a Letter. 

Tlziano Vecelll, known as Titian. 

Bom at Piave di Cadorc, a mountain tow of Venetia, 1477 ; studied under 
Bellini ;• employed with Giorgione in 1495-6 on public works; in 1523, 
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painted for the Great Council Hall in Venice, The Battle of Cadore (de¬ 
stroyed by fire) ; shortly after, The Death of S. Pietro Martire (destroyed 
by fire in 1867) ; portrait of the Emperor Charles Y. when at Bologna in 
1530; many great works in Venice; Pope Paul III. in 1543; visited Rome 
in 1548 ; Madrid in 1550 ; stayed there three years and painted many works; 
at Innsbruck in 1553 to paint Ferdinand, King of the Romans ; lived to the 
age of 99, and painted down to the last year of his life, 1576. 

313 Rape of Europa. 

316 Danae. 


Troy on (Constantine). 

Bom at Sevres, near Paris, 1813 ; employed in painting porcelain there ; 
subsequently painted landscapes and animals with great success; exhibited 
his first pictures in 1833 ; grand picture of Oxen Ploughing in the Luxembourg; 
received numerous medals ; member of the Academy of Amsterdam in 1847 ; 
Legion of Honour, 1849 ; died 1865. 

358 Landscape, with Cattle. 

596 Storm coming on. 

Turner (Josepb Mallord William), R.A. 

Bom in London, 1775 ; began cop3dng drawings when nine years old ; in 
1787 exhibited two drawings at the Royal Academy; in 1789 became an 
Academy student; sketched much from nature in company with Girtin ; 
elected A.R.A., 1799 ; and R.A., 1802 ; began his book of sketches, “Liber 
Studiorum,” in 1807 ; lived in London (visiting Italy in 1819,1829, and 1840) 
till his death in 1851 ; many of his best paintings in the National Gallery, 
having been bequeathed by him to the nation. 

655 Dilstone : water colour. 

656 Grouse Shooting „ 

659 Scarborough „ 

660 Woodcock Shooting „ 

Vander Heist (Bartholomew). 

Date of birth uncertain, supposed at Haarlem between 1601 and 1613; 
seems to have passed his life mainly at Amsterdam; painted many exceJent 
portraits ; his masterpiece “ The Banquet of the Arquebusiers at Amsterdam,” 
35 life-sized figures, highly praised by Reynolds; date of death unknown. 

78 Family Portraits. 

Vandemeer (Arnold). 

Bom at Amsterdam, 1619; nothing known as to his instruction; his 
favourite subjects, river scenes by moonlight, or with skaters, are both iliustrated 
in this collection ; was alive in 1690. 

98 Winter Scene, with Skaters. 

106 Skating Scene. 
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135 River Scene by Moonlight. 

205 River Scene : Moonlight. 

208 River Scene : Evening. 

217 River Scene. 

Vanderneer (Sgrlon Hendrick). 

Boru at Amsterdam, 1643 ; taught by his father Arnold and by JacobVanloo ; 
resided from 1663 to 1667 at Paris; painted, like many Dutch artists, small 
portraits and domestic groups ; employed by the Elector Palatine of Dusseldorf, 
where he died, 1703. 

137 The Drawing. 

Vanderwerf. 

Born near Rotterdam, 1659 ; studied under C. Picolett and Eglon Vander¬ 
neer ; copied when young a Mieris so perfectly as to deceive connoisseurs; 
in 1696, commissioned by the Elector of Dusseldorf to paint pictures for trans¬ 
mission to Florence ; much patronized by the Elector; studied Italian 
drawings and casts diligently; praised by Reynolds for his drawing and 
drapery ; extreme finish in colouring, perhaps excessive ; died in 1722. 

156 Venus and Cupid. 

168 Classic Group. 

Vandevelde (Adrian). 

Bom at Amsterdam, 1639 ; no relation to the other two painters of the 
same name ; studied under J. Wynants, landscape paifiter; very skilful in 
animals, and often painted figures in pictures of Wynants, Hobbema, Hack- 
aert, and others; successful in several paintings from the Life of Christ; 
left many works, though he died at the age of 33, in 1672. 

64 Departure of Jacob into Egypt. 

109 An Avenue. The figures only by Vandevelde. 

216 Noon-day Slumber. 

Vandevelde (W., Junrk) 

Bora at Amsterdam, 1633 ; taught by his father and by Simon de Vlieger ; 
well esteemed in Holland, but joined his father in England; engaged by 
King Charles II. to put into colours the black and white sketches of the 
older painter; continued to serve James II; died 1707. 

87 Shipping in a Calm. 

89 Battle of Solebay. 

139 Embarkation of William III. 

186 Boats at Low Water. 

188 Shipping. 

195 Dutch Man-of-War Saluting. 

223 Breeze springing up. 

227 Fishing Smack. 
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Vandyck (Sir Anthony). 

Born at Antwerp, Flanders, 1599 ; studied under Van Balen and Rubens ; 
repaired an accident to one of Rubens’ pictures so well as to deceive the 
master ; in 1619 travelled by Rubens’ advice in Italy; painted many portraits, 
particularly at Genoa; painted many of his best works in Flanders on his 
return; visited England in 1629, and again 1631 ; was knighted by Charles I. 
in 1632; painted numerous portraits of the nobility, married and travelled 
to Paris; returned to England, studied alchemy ; died 1641 ; buried in St. 
Paul’s. Cathedral. 

59 Wife of Philippe Le Roy. 

63 Philippe Le Roy. 

91 Male Portrait. 

96 Virgin and Child. 

116 Wife of Cornelius de Vos. 

117 The Shepherd Paris. 

Van Buy sum (Jan). 

Bom at Amsterdam, Holland, 1682 ; instructed by his father, also a flower 
painter; little of incident in his life, but the excellence of his works is well 
known; attempted landscape but with no great success ; died at Amsterdam, 
1749. 

124 Fruit and Flowers. 

247 Flowers. 

Vanloo (Jean Baptiste). 

Bom at Aix in Provence, 1684 ; taught by his father ; painted in churches 
of Toulon when very young ; visited Rome and studied under B. Luti; resided 
at Turin and Paris ; elected into the Paris Academy; in 1737 came to England; 
very successful as a portrait painter at Court and elsewhere; (the present 
picture seems to be a royal masquerade) ; health failing, he returned to Pro¬ 
vence, where he died, 1746. 

458 Masquerade Party. 

Van Stry (Abrakam). 

Bom at Dort. 1753 ; painter of fruit aud flowers in early life, then portraits 
and domestic groups, also landscapes in the style of Cuyp ; member of the 
Academies of Amsterdam and Antwerp ; died 1830. 

242 Cattle. 


Velasquez. 

Bora at Seville, 1599 ; (real name Don Diego Rodriguez de Silva y Velas¬ 
quez) ; studied under Herrera and Pacheco ; began by street scenes and 
beggar groups; (Water Carrier of Seville in the collection of Madrid); in 
1622, introduced by Olivarez to King Philip IV. at Madrid; portraits of the 
King and Count Olivarez at Madrid, (the original sketches in this collection) ; 
in great favour at Court; painted the Expulsion of the Moors from Spain ; by 
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advice of Rubens, visited Venice, Rome and Naples in 1629-30; painted many 
of his best works in Italy, and after his return ; in 1648-51 again in Italy and 
collected largely for King Philip IV.; in 1656 was made a CavaUer of St. 
logo; buried with great pomp in the Church of S. Juan, 1660. 

291 Don Balthazar, Infante of Spain. 

299 Don Balthazar, Infante of Spain. 

307 Don Balthazar on Horseback. 

314 A Spanish Princess. 

320 Philip the IV., King of Spain. 

321 A Spanish Lady. 

* 322 The Boar Hunt. 

324 Gaspar de Guzman, Duke of Olivarez. 

Verboeckhoven (Eugene). Living Belgian Painter. 

Born atWarneton, West Flanders, in 1799; studied under Ommeganck; 
has painted landscapes and portraits, but chiefly sheep and other animals; 
his success very great; is a Knight of the Order of Leopold and of the Legion 
of Honour. 

456 Cattle and Sheep. 

Vernet (Claude Joseph). 

Born at Avignon, south of France, 1714; studied in Rome under Adrian 
Manglard; painted landscape generally, but specially preferred harbour 
views; employed by Louis XV. to paint all the harbours, government dock¬ 
yards, &c., of France ; died 1789. 

364 River Scene. 

368 Shipwreck. 


Vernet (Horace). 

Grandson of Joseph Vernet; born 1789 at Paris; taught by his father 
Carle; at 13 was able to maintain himself by drawing for the Journal des 
Modes, &c.; failed in an academic competition of classic drawing; always 
opposed to that school; in 1809 married and exhibited his first picture; 
greatly devoted to military subjects ; Legion of Honour in 1814, for activity 
in defence of Paris ; OflScer in 1825; Commandant in 1840; Director of the 
French Academy at Rome from 1828 to 1839; has painted scenes of Italian 
brigand life. Scriptural subjects, and innumerable battle pieces, many at 
Versailles ; died at Paris, 1863. 

326 Soldier turned Ploughman. 

329 Judah and Tamar. 

335 Arab Tale-teller. 

338 The Brothers of Joseph Dipping his Coat. 

339 Death of the Stag. 

340 Duck Shooting. 
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342 Herdsman Driving Cattle in the Neighbourhood of 
Rome. 

346 Going out Hawking. 

347 Grenadiers of the Imperial Guard at Elba. 

348 Review by Bonaparte, First Consul. 

350 Negress. 

351 Allan MacAulay. 

352 A Moor. 

474 Apotheosis of Napoleon. 

478 Polish Lancers. 

479 Brigand Entrapped. 

484 Dead Trumpeter. 

490 Dog of the Regiment wounded. 

502 Albanian Chief. 

505 Lion Hunting. 

510 A Giaour. 

514 Napoleon at Jena. 

525 The Duke of Orleans entering Constantine. 

536 Fisherman Embarking. 

542 Brigands in Prayer. 

554 French Church in Algiers. 

571 Cossack. 

577 Guardsman turned Nurse. 

578 Cossack. 

584 Albanian. 

588 Monk in Prayer. 

591 Arab Travelling. 

622a Napoleon at St. Helena ; water colour. 

632 Polish Lancers „ 

635 Marsh Shooting „ 

693 Charge of Cuirassiers „ 

742 Military Sketches „ 

743 Defence of Paris, 1814 „ 

746 La Chasse » 

747 On the March „ 

747a A Soldier’s Grave „ 

Vinci (l^eonardo da). 

Born at the small town of Vinci, in the valley of the Amo, below Florence, 
1452 ; remarkable for knowledge as a painter, architect, engineer, and 
mathematician ; also very skilful in bodily exercises; painted for some time 
at Florence; in 1494 was Director of the Academy at Milan ; employed by 
the Duke to bring a supply of water to Milan, an enormous labour ; painted 
at Milan “ The Last Supper,” almost entirely destroyed, but well known from 
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engravings and copies; at Florence a grand cartoon of a battle piece in com¬ 
petition with Michael Angelo (both have perished) ; and some of the many 
pictures ascribed to him; in 1516 visited Francis I. of France, who showed 
him much honour; died at Cloux near Amboise, 1519; left an immense 
number of drawings, pictorial, mechanical, and anatomical. 

258 The Virgin and Child. 

Voys (Ary de). 

Bom at Leyden, Holland, 1641 ; studied under Nicholas Knupfer and 
A. van den Tempel followed the manner of Gerhard Douw, and painted 
small domestic groups, like so many other Dutch artists; pictures highly 
finished, and very scarce, as he is said to have been lazy and in easy circum¬ 
stances; died about 1698. 

182 Dutch Courtship. 

Watteau (Antoine). 

Bom at Valenciennes of poor parents, 1684; at 18 joumied to Paris and 
painted scenery for the Opera; was helped and taught by Claude Gillot; 
studied the Rubenses in the Luxembourg; obtained an academic prize for 
historic painting; invented the style of subject known by his name, and 
copied by other painters, i.e, fine gentlemen and ladies playing at what was 
called ** pastoral ” life ; had poor health and died early, 1721. 

377 Music Party. 

398 Pic-nic Party. 

402 Landscape, with Pastoral Groups. 

422 Sentimental Promenaders. 

429 The Toilet. 

434 A Loving Conversation. 

440 Pastoral Group. 

446 Landscape, with Pastoral Group. 

452 Gilles and his Family. 

467 Palace Garden, with Figures. 

472 Arlequin and Colombine. 

Weenix (Jolm Baptiste). 

Bom at Amsterdam, 1621 ; son of an architect; studied under Micker and 
Abraham Bloemaert and Nicholas Moojaert; when 18 painted several suc¬ 
cessful pictures ; visited Rome and was much favoured by Cardinal Pamfili; 
painted various subjects but is best known by his pictures of Dead Game ; 
died in his 39th year, in 1660. 

77 Dead Game and Peacock. 

81 Fruit, Flowers, and Peacock. 

85 Dead Swan and Peacock. 

112 Dead Game. 

221 Dead Game. 
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248 Dead Game. 

293 Dead Game and Dog. 
309 Peacocks and Ducks. 


Weenix (Jan). 

Bom at Amsterdam, Holland, 1644; taught by his father J. B. Weenix, 
who died when he was sixteen ; painted in same style as his father, and in 
hunting pieces, dead game &c., surpassed him; much patronized by Friedrich 
Wilhelm, Elector of Diisseldorf, at which place many of his best works exist ; 


died in 1719. 

57 

Cockatoo and other Birds. 

65 

Macaw and other Birds. 

66 

Dead Game, Fruit, and Monkey. 

67 

Dead Peacock and Hare. 

69 

Dead Game. 

71 

Dead Hare and Game. 

73 

Dead Game. 

88 

Ruined Temple on the Seashore. 

159 

Seaport. 

244 

Dead Game and Fruit. 


Westall (Richard), R.A. 

Bom at Hertford, 1765 ; apprenticed to an heraldic engraver, 1779; student 
of Royal Academy, 1786 ; kept house with Mr. (afterwards Sir T.) Lawrence ; 
painted historic and classic subjects; illustrated Milton, Shakespeare, the 
Bible, &o.; elected R.A., 1794 ; died 1836. 

600 Waking of Aphrodite ; water colour. 

Wilkie (Sir David), R.A. 

Bom at Cults, Fifeshire, Scotland, 1785 ; studied in the Tmstees’Academy, 
Edinburgh, 1803 ; student of the Royal Academy, 1805; exhibited his first 
picture, “ Village Politicians,** 1806; elected A.R.A. 1809 ; R.A., 1811 ; stayed 
three years (1825-28) on the Continent; appointed painter to the King 1820 ; 
knighted, 1836 ; died at sea, returning from an Eastern tour, 1841. 

14 Scots Lassies Dressing. 

15 Sportsman Refreshing. 

Winterhalter (Francis Xavier). 

Born at Baden, Germany, 1806 ; studied at Munich and Rome ; about 1834 
went to Paris where he principally resided ; painted a few fi^ncy subjects 
and very many royal and princely portraits in many countries ; a Grand 
Officer of the Legion of Honour; died 1873, 

704 Girl of Frascati; water colour. 
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Wouvermans (Peter). 

Born at Haerlem, Holland, 1625 ; brother of the more celebrated Philip ; 
studied under Rogman and also under Philip Wouvermans ; style and subjects 
very similar to those of Philip, died 1683. 

167 Landscape. 

243 Loading a boat. 

Wouvermans (Pbilip). 

Bom at Haerlem, Holland, 1620 ; taught by his father Paul, and by 
Jan Wynants; seems to have resided always in Haerlem ; much oppressed by 
poverty, his family being numerous and his pictures not esteemed by his 
contemporaries as they deserved ; died in 1668. 

130 Landscape, with Figures. 

163 Outskirts of a Camp. 

183 Shoeing a Horse. 

189 Horse Fair. 

192 By the River Side. 

Wynants (Tan). 

Bom at Haerlem, Holland, about 1600; little is known of his history; 
painted numerous landscapes, the figures often added by his pupils Wouver¬ 
mans and A. Vandevelde ; was alive in 1677. 

144 Landscape. 

251 Landscape. 

Zeeman (Reinler). 

Bom at Amsterdam, 1612 ; marine painter, accurate in both shipping and 
figures; date of death not known. 

150 Ships in Shallow Water. 

Ziem (Felix). Living French painter 
Born at Beaune, France ; paints chiefly marine landscapes, frequently subjects 
from Venice; No. 349 in this collection is a reduced rendering of a large 
picture in the Luxembourg; Chevalier of the Legion of Honour, 1857. 

349 Venice. 

637 View in Constantinople : water colour. 

646 Venice „ 

Artists unknown. 

16 Prince de Ligne. 

Ill Jane Seymour, Queen of Henry VIII. 

115 Edward VI., King of England. 

420 Mary, Queen of Scots. 

















PORCELAIN 


Porcelain, by which is to be understood the hard, fine, and semi-vitreous 
paste used in the fabrication of the finer kinds of keramic ware, has, from the 
earliest date at which we find it mentioned, been recognised solely as an 
importation from the East, to which circumstance it owes its ordinary appel¬ 
lation of China ware, or more simply “ China.” As an Eastern importation 
only it was known down to the end of the 17th century. About the year 
1700, however, a German chemist named Bottcher made the fortunate dis¬ 
covery that the material components of porcelain, tiU then supposed peculiar 
to China, were easily obtainable in Europe. The natural result of this 
discovery was the establishment of many manufactories of porcelain, mostly 
under royal or princely patronage. Of these the earliest was the royal factory 
of Dresden, and two noble specimens of its ware will be found in this col¬ 
lection, Nos. 911-12. 

The porcelain of Sevres, however, has on the whole found most favour in 
the eyes of connoisseurs in this art, a favour amply deserved by the delicacy 
as well as brilliancy of its tints, the skill of the artists employed, both in 
painting and gilding, and the excellent quality of the material. The manu¬ 
facture of porcelain was established in France first at Vincennes in the year 
1753, and removed in a few years to Sevres, where it has been since carried 
on, notwithstanding the various changes of Government which have taken 
place. The seemingly extravagant prices often paid for small objects, such 
as a cup and saucer, would doubtless startle those who have not given their 
attention to this subject. Porcelain of excellent quality is made in England; 
and if the products of our own country have not stood so high in the eyes 
of amateurs as those of the Continent, it is but justice to remember that the 
master pieces of these coimtries have been produced in establishments fostered 
by their respective Governments, and, therefore, to a certain extent indepen¬ 
dent of financial considerations, while the works of Wedgwood and other 
great English potters have been the fruits of individual industry, energy, and 
inteUigence. 

The regulLtions as to dating Sevres porcelain were carefully framed by 
superior authority on the first establishment of the works, and have been, 
on the whole, accurately observed; the year being denoted, as in our own 
plate-marks, by an alphabetic letter, the painter’s or gilder’s name by some 
chosen device. Thus, Le Guay employed his initials L. G., and Vincent the 
punning emblem 2,000 {vinyt vait). As the bases of several cups are visible, 
the spectator can observe the variety of marks ; one cup, No. 789, may be 
mentioned, in which the original double L for Louis has been replaced by 
the letters R. F., signifying Republique Fran 9 aise. The most esteemed period 
of Sevres manufacture is between 1753 and 1793, and a choice cup and saucer 
will at times sell for literally hundreds of pounds, while the price of a vase 
must be estimated in thousands. These objects have been all executed in 
what is known as pate tendrCy or soft paste, a composition difiering in its 
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constituents from the hard porcelain of the East, and more liable to injury in 
the hazard of the furnace. About 1804 the director of the Sevres works 
devoted much of his attention to the production of hard paste, and the death 
at this time of the two principal workmen to whom had been entrusted the 
mixture of the materials for soft paste caused this branch of the art to be 
entirely discontinued. In 1847 it was revived, some of the old clay which 
had been mixed forty-five years before being then employed, but the chief 
products of Sevres at the present day are of hard porcelain. Two specimens 
of the pate dure of Sevres are the vases Nos. 854 and 860. 

Nos. 864, 866, 868 are very choice specimens of the variety of porcelain 
known as jewelled, from the introduction of small dots of translucent enamel, 
which add greatly to the brilliant effect of the porcelain, and resemble a 
decoration of precious stones. 

Attention should be given to a vase and cover. No. 808, which is intended 
to typify a ship with mast, rigging, and pendant. This form of ornament, 
very rare in Sevres ware, is probably allusive to the ship borne in the armorial 
shield of Paris. While speaking of this object, it is well to notice the ebony 
base on which the vase is placed, decorated as it is with exquisitely wrought 
gilt metal, which was produced, as an inscription tells us, at the private 
workshop of the Count of Choiseul-Gouflier. 


No. 

761 Vase and Cover on Gilt Metal Stand, Sevres Porcelain; 

French, 18th Century. 

Chros bleu ground, with heads and festoons of flowers, gilt, by 
Le Guay. 

762 Vase, Sevres Porcelain: French, Mark of 1765^ 

Green ground painted with medallion of children and goat. 

763 Vase and Cover with Gilt Metal Stand, Sevres Porcelain : 

French, 18th Century. 

Dark blue and gold, with highly embossed festoons in gilt 
porcelain. 

764 Vase, Si:vRES Porcelain: French, Mark of 1765. 

Green ground painted with medallion of children and lamb. 

766 Vase and Cover on Gilt Metal Stand, Sevres Porcelain: 
French, 18th Century. 

Gros bleu ground, with heads and festoons of flowers, gilt, by Le Guay. 

766 Statuette, White Biscuit op Sevres, on Sevres Porcelain 

Stand: French, 18th Century. 

Psyche, after Falconnet. 

767 Vase and Cover on Gii.t Metal Stand, Sevres Porcelain .* 

French, Mark of 1767. 

Gros bleu ground painted with flowers and military subjects. 

768 Vase, “Eventail,” Sevres Porcelain : French, 18th Century. 

Painted with marine subjects. 

769 Vase, “Eventail,” Sevres Porcelain *. French, 18th Century. 

Companion to last No. 

760 Vase and Cover on Gilt Metal Stand, Sevres Porcelain: 

French, Mark of 1767. 

761 Statuette, White Biscuit of Sevres, on Sevres Porcelain 

Stand: French, 18th Century. 

Cupid, after Falconnet 
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Vase and Cover, SivREs Porcelain: French, 18th Century. 

Bleu du Bot grouDd. with landscape and marine mcdallioni. 

Vase; Sevres Porcelain: French, 18th Century. 

Bleu du R» ground, with painting of Jupiter disguised as Diana. 

Flower Vase, “Jardiniere,” SAyres Porcelain; French, Mark 
OF 1758. 

Bleu du Roi ground, with exotic birds. 

Vase and Coyer with Gilt Metal Stand, SEyrbs Porcelain: 
French, 18th Century. 

Turquoise blue ground, with medallion of rustic life. 

Flower Vase, “ JardiniEre,” SEyres Porcelain: French, Mark 
OF 1768. 

Bleu du Roi ground painted with flowers. 

V.^E AND Coyer with Gilt Metal Stand, SEvres Porcelain: 
French, 18th Century. 

Turquoise blue ground, with medallion of father and daughters. 

Flower Vase, “ JardiniEre,” SEvres Porcelain: French, Mark 
of 1768. 

Bleu du Roi ground painted with flowers. 

Vase and Coyer on Gilt Metal Stand, SEvres Porcelain: 
French, 18th Century. 

Turquoise blue ground, with medallion of musical teaching. 

Flower Vase, “ JardiniEre,” SEvres Porcelain: French. 18th 
Century. 

Bleu du Roi ground, with exotic birds. 

Vase and Cover, SEvres Porcelain: French, 18th Century. 

Chroe bleu ground, painting of peasant on mule. 

Tea Pot, SEvres Porcelain: French, Mark of 1763. 

Green ground, with bird medallions. 

Flower Vase, “ JardiniEre,” SEvres Porcelain; Frencti, Mark 
OF 1757: on gilt metal stand. 

Rose du Barry ground, with medallions of flowers. 

Tea Pot, SEvres Porcelain: French, 18th Century. 

Pale blue ground, with bust medallions. 

Vase and Cover on Gilt Metal Stand, SEvres Porcelain* 
French, 18th Century. 

Ground gros bleu, gold and white, with medallion of puppet 
show. 

Vase and Cover on Gilt Metal Stand, SEvres Porcelain : 
French, 18th Century. 

Dark blue ground, with bust medallions. 

Flower Vase, “ JardiniEre,” SEvres Porcelain, French, 18th 
Century. 

Flower Vase, “Jardiniere,” SEvres Porcelain: French, 18th 
Century. 

Flower Vase,** JardiniErb,” SEvres Porcelain; French, 18th 
Century. 

A fine specimen of the favourite colour known as Rose du Barry, 

Flower Vase, ** JardiniEre,” SEvres Porcelain: FRK.Ncni, 18th 
Century. 

Flower Vase, “JardiniEre,” SEvres Porcelain; French, 18th 
Century. 

Vase and Cover on Gilt Metal Stand, SEvres Porcelains 
French, 18th Century. 

Dark blue ground, with bust medallions. 


36721. 


O 
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783 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Gros bleu ground, painted with fishing subjects, gilt, by Le Guay. 

784 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Green ground, with mythologic figures. 

785 Cup AND Saucer, Sevres Porcelain: French, 18th Century. 

Ground, dark blue and gold, painted with soldiers drinking. 

786 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Dark blue ground painted with military subjects. 

787 Flower Vase, “Jardiniere,” Vincennes Porcelain: French, 

Mark of 1755. 

Turquoise blue ground, with medallions of Cupids. 

788 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Dark blue ground painted with military subjects. 

789 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Canary yellow ground painted with republican emblems. 

790 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Dark blue ground, with portrait of Oliver Cromwell. 

791 Bowl, Cover, and Stand, Sevres Porcelain : French, 18th 

Century. 

Dark blue ground, with marine medallions, gilt, by Le Guay. 

792 Vase, Sevres Porcelain: French, 18th Century. 

Turquoise blue, with medallion of infant bacchantes. 

793 Bowl, Cover, and Stand, Sevres Porcelain : French, Mark 

of 17T2. 

Turquoise blue ground, with medallions of Cupids. 

794 Vase and Cover with Gilt Metal Stand and Neck, Sevres Por¬ 

celain: French, 18th Century. 

Turquoise blue ground, with medallion of bathers. 

795 Bowl, Cover, and Stand, Sevres Porcelain : French, Marked 

1776. 

Pink and blue flowers on a gold spotted ground. 

796 Vase, Sevres Porcelain: French, 18th Century. 

Turquoise blue, with medallion of infant bacchantes. 

797 Bowl, Cover, and Stand, Sevres Porcelain: French, 18th 

Century. 

Rose du Barry ground, painted with birds. 

798 Vase, Sevres Porcelain: French, Mark of 1758. 

Ground, yros bleu and green, painted with military subjects. 

799 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Dark blue, green, and gold foliage, with paintings of military 
subjects. 

800 Vase, Sevres Porcelain: French, Mark of 1758. 

Ground, bleu and green, painted with military subjects. 

801 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White ground with lattice-work and gardening tools painted. 

802 Standish, Sevres Porcelain: French, 18th Century. 

This Standish was presented by Louis X V. to the Dauphif-ess 
Marie Antoinette^ and bears on the medallions at the four sides^ 
the bust of the King^ the monogram of the DauphinesSy and the 
arms oj France. 

803 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White and blue reeded pattern. 














rOKCELAIN. 


99 


804 


805 


806 


807 


808 


809 


810 


811 


813 


813 


814 


815 


816 


817 


818 


819 


820 


Fwwer^Stahd, «Jabdisi»rk.” SitVRE* roRcsLAiN: Fhkscu, Mark 

Pedntal-ihaped, piinted with flowers and interlacing green bands. 

Mootitkd in Wrought Silver: Fbbnou 

18th Cknturt. 

Turquoise blue groand, painted with flowers on white. 

Flower Stand, « JardinUrk,** SikvRKs Porcelain: French, Mark 
OF 1757. 

Pedestal-shaped, painted with flowers and interlacing green bands. 
Vabe, SivREs Porcelain: FRSNai, Mark of 1758. 

Gteeu ground, with bird medallions. 

^ “AT,” SivRKs Porcklain: Frenou, 

Pierced cover with flag at the top j ground dark blue and gold. 

Thu farm of oase, inlatded to raembU a ihip, u very rare in 
t-evree p<^eel,um. The metal work of the peJeetal on which thi, 
vase ts placetty is of great excellence. 

Vasb, SivRES Porcelain: Frencti, Mark of 1758. 

Green ground, with bird medallions. 

Cup, Cover, AND Saucer, Sevres Porcelain: French, 18th Centuict. 

White ground, with roses and lattice-work. 

Cup and Saucer, Sevres Porcelain : French, 18th Century. 

Turquoise ground shading into ornament of dark blue. 

Cup and Saucer, Sevres Porcelain : French, 18th Century. 

Ground, turquoise blue, with scallops of flowers. 

^^nturT^*** Stajtd, S&vres Porcelain : French, 18th 

Turquoise blue and white ground, with perforated border. 

Vase and Cover with Gilt Metal Stand and Neck, SAvres 
Porcelain: French, 18th Century. 

The ornament of this vase is aquaUc, the masses of gilding being 
intended to represent falling water: the handies are formed by 
dolphins. ^ 

Vase, Sevres Porcelain: French, 18th Centdry, 

^%y^is *XV^ <0 Catherine il.. Empress of Ruesia, 

Vase, Sevres Porcelain: French, 18th Century. 

Part of a presented to Catherine //., Emprtsu of Russia, 

by Louts X V. ’ 

Vase and Cover with Gilt Metal Stand and Neck, SkvuKs 
Porcelain: French. 18th Century. 

The ornament of this va^ is similar to that of No. 814. 

Vase, Sevres Porcelain: French, 18th Century. 

Part of a s^vice presented to Catherine //., Empress of Russia 
by Louis XV. r .f t 

Cup with Socketed Stand, SkvRKs Porcelain: French, 18th 
Century. 

Dark blue ground; boys and dead game. 

This form of cup and saucer, of which several specimens will be 
found, is known m French as “ Trembleuse** 

Vase, TERMED ** Nef de Vaisseau,’* S&vres Porcelain: French 
18th Century. * 

G t 
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821 Tea Pot, Jewelled Sevres Porcelain: French, Mark of 1754. 

Turquoise blue ground with small chains fastened to the cover. 

822 Vase, Sevres Porcelain: French, 18th Century. 

Part of a service presented to Catherine //., Empress of Russia^ 
by Louis X V. 

823 Vase and Stand, Sevres Porcelain: French, 18th Century. 

Gros bleu and gold ornamented, with siren handles, gilt, by Le Guay. 

824 Vase and Cover on Gilt Metal Stand, Sevres Porcelain: 

French, 18th Century. 

Gros bleu, gold, and white. 

825 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Dark blue ground, with girls reading. 

826 Vase and Candleholder, Sevres Porcelain: French, 18th Cen¬ 

tury. 

827 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White ground, with military groups. 

828 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Ground, dark blue, the cup painted with Perseus and Andromeda; 

the saucer with allegoric figures. 

829 Vase and Candleholder, Sevres Porcelain: French, 18th Cen¬ 

tury. 

830 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Ground, turquoise blue, with rustic scenes. 

831 Vase, Sevres Porcelain: French, late 18th Century. 

Painted with wreaths of flowers and grisaille medallions. 

832 Ewer and Basin, Sevres Porcelain : French, 18th Century. 

Painted with Ganymede, Leda, and Venus. 

833 Vase, Sevres Porcelain: French, 18th Century. 

Part of a service presented to Catherine //., Empress of Russia, 
by Louis X V. 

834 Vase, Bottle-shaped, Sevres Porcelain: French, 18th Century. 
836 Flower Vase, “ Jardiniere,” Sevres Porcelain: French, 18th 

Century. 

Rose du Barry ground, with quatre foil pattern and medallion. 

836 Vase, Bottle*shaped, Sevres Porcelain: French, 18th Century. 

837 Vase, Sevres Porcelain; French, 18th Century. 

Part of a service presented to Catherine II., Empress of Russia, 
by Louis X V. 

838 Vase and Cover on Gilt Metal Stand, Sevres Porcelain : 

French, 18th Century. 

Gros bleu, gold, and white. 

839 Vase and Candelabrum, Sevres Porcelain : French, Mark 

OF 1756. 

Green ground, with elephant handles. 

840 Candlestick, Sevres Porcelain: French, Mark of 1773. 

Gilt statuette of an infant. 

841 Clock, Sevres Porcelain, mounted in Gilt Metal: French, 

18th Century. 

842 Candlestick, Sevres Porcelain: French, Mark of 1773. 

Companion to No. 840. 
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843 Vase and Canielabrum, S^:vre8 Porcelain : French, Mark 

OF 1756. 

Companion to No. 839. 

844 Vase, Sevres Porcelain: French, late 18th Century. 

Painted with wreaths of flowers and grisaille medallion. 

845 Vase, painted with a Rustic Group, Sevres Porcelain: French, 

18th Century. 

846 Vase and Pedestal ; painted and gilt, with jewelled lid, 

Sevres Porcelain: French, 18th Century. 

847 Vase, painted with a Rustic Group, Sevres Porcelain: French, 

18th Century. 

848 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Green ground painted with birds on white and pierced cover. 

849 Cup with Socketed Stand, S^jvres Porcelain: French, 18th 

Century. 

Gold spotted ground: subject, Cupids. 

850 Cup with Socketed Stand, S^ivres Porcelain: French, 18th 

Century. 

Dark blue ground painted with scenes of peasant life. 

851 Ewer and Basin, SJevres Porcelain: French, 18th Century. 

Turquoise blue ground, with jewelled ornament. 

852 Jug and Cover, Sevres Porcelain: French, Mark op 1757. 

Rose du Barry ground, with bird medallions. 

853 Cup and Saucer, S^:vRE8 Porcelain: French, 18th Century. 

Turquoise blue ground, with rustic subjects. 

854 Vase and Cover, Sevres Porcelain: French, 18th Century. 

White ground and festoons of flowers. 

855 Cup, Cover, and Stand, Sevres Porcelain: French, 18th Century. 

Dark blue ground: subject, loading a vessel. 

856 Tray, Sevres Porcelain: French, 18th Century. 

Turquoise blue ground with pierced border. 

857 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Medallions of birds on white ground, painted and relieved 
ornament. 

858 Cup with Socketed Stand, Sevres Porcelain: French, 18th 

Century. 

Festoons of flowers. 

859 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Dark blue ground with peasant children. 

860 Vase and Cover, Sevres Porcelain: French, 18th Century. 

White ground and festoons of flowers. 

861 Mustard Pot, Sevres Porcelain: French, 18th Century. 

Turquoise blue mounted in silver gilt. 

862 Salt Cellar, Sevres Porcelain: French, 18th Century, 

Turquoise blue mounted in silver gilt. 

863 Salt Cellar, Sevres Porcelain: French, 18th Century. 

Turquoise blue mounted in silver gilt. 

This and numbers 861-2 are companion objects, 

864 Vase and Cover, Jewelled Porcelain op Sevres: French, 18th 

Century. 

Painted with figure of Bacchus. 
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865 Candlestick, Enamel on Metal (in imitation of porcelain), with 

Gilt Mounts: French, 18th Cent cry. 

Gros bleu, 

866 Vase AND Cover, Jewelled Porcelain of Sevres: French, 18th 

Century. 

Painted with Pygmalion and Galatea. 

867 Candlestick, Enamel on Metal (in imitation of porcelain), with 

Gilt Mounts: French, 18th Century. 

Companion to No. 865. 

868 Vase and Cover, Jewelled Porcelain of Sevres: French, 18th 

Century. 

Painted with Venus and Cupids. 

869 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Gros bleu ground, with shepherd and shepherdess. 

870 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Ground bleu du i?oe, painted with dogs hunting. 

871 Cup and Saucer, Sevres Porcelain: French, Mark of 1774. 

Bleu du Roi and gold ground, painted with commercial subjects. 

872 Vase and Cover, “Pot Pourri,” Sevres Porcelain: French 

Mark of 1757. 

Rose du Barry ground, with subject medallions and flowers. 

873 Cup, Saucer, Sugar Bowl, and Tray, Sevres Porcelain : French, 

. 18th Century. 

Green ground, painted with medallions of children. 

874 Cup, Saucer, and Sugar Bowl on Tray, Sevres Porcelain: 

French, 18th Century. 

Pink and gold ground. 

875 Vase, S^ivREs Porcelain, with Gilt Metal Foot and Handles: 

French, 18th Century. 

Painted with monkeys in blue and gold. 

876 Vase, Sevres Porcelain, with Gilt Metal Foot and Handles: 

French, 18th Century. 

Companion to last No. 

877 Vase and Cover, Sevres Porcelain, with Gilt Metal Mounts: 

French, 18th Century. 

Gros bleu. 

878 Vase, Sevres Porcelain, Gilt Metal Ornaments of Masks and 

Statuettes: French, 18th Century. 

879 Vase, Sevres Porcelain, Gilt Metal Ornaments of Masks and 

Statuettes: French, 18th Century. 

880 Clock on Pedestal of Sevres Porcelain, with Marble Base: 

French, 18th Century. 

881 Flower Vase, “Jardiniere,” Sevres Porcelain: French, Mark 

OF 1758. 

Gros bleu and white ground, painted with fishing subjects. 

883 Flower Vase, “Jardiniere,” Sevres Porcelain: French. Mark 
OF 1758. 

Companion to last No. 

883 Bowl, Cover, and Stand, S^ivres Porcelain: French, 18th Cen¬ 

tury. 

White ground, painted with roses. 

884 Letter Stand, Sevres Porcelain: French, 18th Century. 

885 Vase, Goblet-shaped, Sevres Porcelain: French, Mark of 1768. 

Turquoise blue ground, perforated border, with dolphin handles 
and bird medallions. 
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886 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Dark blue ground, gold dusted, with birds in gold. 

887 Mug, Sevres Porcelain: French,Mark of 1754. 

Gros bleu ground, painted with gold birds. 

888 Tea Pot, Sevres Porcelain: French, Mark of 1753. 

Companion to last No. 

889 Sugar Bowl, Sevres Porcelain: French, 18th Century. 

Companion to last No. 

890 Cup and Saucer, Sevres Porcelain: French, Mark of 1758. 

Compauion to last No. 

891 Flower Vase, “ Jardiniere,” Sevres Porcelain : French, Mark 

OF 1757. 

Rose du Barry ground, painted with trophy and medallion of Cupid. 

892 Vase, Goblet-shaped, Sevres Porcelain: French, Mark of 1768. 

Turquoise blue ground, perforated border, with dolphin handles 
and bird medallions. 

893 Bowl, Cover, and Stand, Sevres Porcelain : French, Mark 

OF 1774. 

White ground, with blue scallops. 

894 Flower Vase, “Jardiniere,” Sevres Porcelain: French, Mark 

OF 1760. 

Turquoise blue ground, with medallions of peasants dancing. 

896 Flower Vase, “ Jardiniere,” Sevres Porcelain : French, Mark 
OF 1760. 

Turquoise blue ground, painted with rustic groups. 

896 Flower Vase, “ Jardiniere,” Sevres Porcelain : French, Mark 

OF 1760. 

Turquoise blue ground, with medallions of peasants quarrelling. 

897 Bowl, Cover, and Stand, Sevres Porcelain: French, Mark 

OF 1767, 

Birds and flowers painted on a green ground. 

898 Vase and Cover with Gilt Metal Stand and Neck, Sevres Por¬ 

celain: French, 18th Century. 

Gadroons in dark blue. 

899 Tea Service or “ Cabaret,” Sevres Porcelain : French, Mark 

of 1766. 

Green ground with pierced border, and painted with figure 
subjects. 

900 Tea Service or “Cabaret,” Sevres Porcelain: French, 18th 

Century. 

Ground, dark blue and gold: subject, peasant children. 

901 Tea Service or “Cabaret,” Sevres Porcelain: French, 18th 

Century. 

Pale blue and white, medallions of flowers and pierced border. 

902 Vase and Cover on Gilt Metal Stand, Sevres Porcelain: 

French, 18th Century. 

Dark blue and white flutes. 

903 Bowl, Cover, and Stand, Sevres Porcelain; French, Mark 

OF 1767. 

White ground with scrolls, gold, and flowers. 

904 Flower Vase, “Jardiniere,” Sevres Porcelain: French, 18th 

Century. 

Painted with birds and medallions. 
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906 Bowl and Cover, Sevres Porcelain: French, 18th Century. 
Turquoise blue ground, painted with peasant children. 

906 Flower Vase, “Jardiniere,” Sevres Porcelain: French, 18th 

Century. 

Painted with birds and medallions. 

907 Cup and Socketed Stand, Sevres Porcelain: French, 18th 

Century. 

Medallions on powdered gold ground. 

908 Cup with Socketed Stand, Sevres Porcelain: French, 18th 

Century. 

White ground, with festoons of blue. 

909 Flower Vase, “Jardiniere,” Sevres Porcelain: French, 18th 

Century. 

Green ground, with figures and flowers. 

910 Flower Vase, “ Jardiniere,” Sevres Porcelain: French, 18th 

Century. 

Green ground, with figures and flowers. 

911 Ewer, Old Dresden Porcelain, with Gilt Metal Mounts: 

German, 18th Century. 

The pattern is that known as May-flower^ much adopted in 
Chelsea porcelain. 

012 Ewer, Old Dresden Porcelain, with Gilt Metal Mounts* 
German, 18th Century. 

918 Vase, Sevres Porcelain: French, 18th Century. 

Turquoise blue, with medallion of the Genius of Commerce. 

914 Vase, Sevres Porcelain: French, 18th Century, 

Turquoise blue, with medallion of the Genius of France, 

916 Vase, Si:vRBs Porcelain: French, 18th Century. 

Turquoise blue, with medallion of the God of War. 

910 Vase on Gilt Metal Stand, Sevres Porcelain? French, 18th 
Century. 

Turquoise blue ground, painted with cupids and flowers. 

917 Vase on Gilt Metal Stand, Sevres Porcelain: French, 18th 

Century. 

Turquoise blue ground, painted with birds and flowers. 

918 Vase on Gilt Metal Stand, Sevres Porcelain: French, 18th 

Century. 

Turquoise blue ground, painted with cupids and flowers. 

919 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Green ground, with foliage in relief. 

920 V ASB, containing Clock, Sevres Porcelain : French, 18th Century. 

Green ground, medallion of Louis XV. in relief. 

921 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Green ground, with foliage in relief. 

922 Flower Vase, “Jardiniere,” Sevres Porcelain: French, Mark 

OP 1762. 

Green ground, with figures and flowers. 

923 Flower Vase, “Jardiniere,” Sevres Porcelain: French Mahit 

OF 1762. 

Green ground, painted with rustic group. 
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924 Flower Vaie, “Jardiniere,” Sevres Porcelain: French, Mark 

OF 1762. 

Green ground, -with figures and flowers. 

925 Ewer and Basin, Sevres Porcelain: French, 18th Century. 

Turquoise ground, with flowers, 

926 Vase, S^jvres Porcelain, with white Marble Plinth : French, 

18th Century. 

Dark blue and gold. 

927 Vase, Sevres Porcelain: French, 18th Century. 

Dark blue and gold. 

928 Vase, Sevres Porcelain, with Gilt Metal Pedestal: French, 

18th Century. 

Painted with sailors taking in merchandise. 

929 Vase, Sevres Porcelain: French, 18th Century. 

Dark blue and gold. 

930 Vase, S^ivres Porcelain, with White Marble Plinth: French, 

18th Century. 

Dark blue and gold. 

931 Vase, Sevres Porcelain: French, 18th Century. 

Dark blue and gold. 

932 Vase, Sevres Porcelain: French, 18th Century. 

White flutes painted with flowers. 

933 Vase, Sevres Porcelain, on Gilt Metal Pedestal: French, 18th 

Century. 

Painted with marine subjects. 

934 Vase, Sevres Porcelain, on Gilt Metal Pedestal : French, 18th 

Century. 

Companion to last No. 

935 Vase, Sevres Porcelain, on Gilt Metal Pedestal: French, 18th 

Century. 

Companion to last No. 

936 Vase, Sevres Porcelain: French, 18th Century. 

White flutes painted with flowers. 

937 Vase, Sevres Porcelain: French, 18th Century. 

938 Vase and Cover on Gilt Metal Stand, Sevres Porcelain: 

French, Mark of 1756. 

Gros bleu ground, with dolphins on cover, the border of which 
is perforated. 

939 Vase: Sevres Porcelain: French, 18th Century. 

Bleu du Roi ground, with marine subj'ects. 

940 Vase and Cover on Gilt Metal Stand, Sevres Porcelain: 

French, 18th Century. 

Companion to No. 938. 

941 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White ground, with roses and lattice-work. 

942 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White ground, with roses and powdered gold field. 

948 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White ground, with medallions and roses. 

944 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Grot bleu ground, with jewelled bands, gilt, by Le Guay. 
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945 Cream Jug, Sevres Porcelain: French, 18th Century. 

Gros bleu ground, with jewelled bands, gilt, by Le Guay. 

946 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Gros bleu ground, with jewelled bands, gilt, by Le Guay. 

947 Vase, Sevres Porcelain: French, 18th Century. 

Green ground, with group of Satyr and Nymph. 

948 Vase, Sevres Porcelain: French, 18th Century. 

Green ground, with group of river god and nymph. 

949 Vase, Sevres Porcelain: French, 18th Century. 

Green ground, with group of Venus and Cupids. 

950 Coffee Cup and Saucer, Sevres Porcelain: French, 18th Cen¬ 

tury. 

Pale blue ground, with medallions “ en grisaille.** 

951 Sugar Bowl, Sevres Porcelain: French, 18th Century. 

Pale blue ground painted with musical instruments. 

952 Cdp and Saucer, Sevres Porcelain: French, 18th Century. 

Pale blue ground painted with flowers. 

953 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Pale blue and white, med.allion of trophies. 

954 Cup, Cover, and Saucer, Sevres Porcelain : French, 18th 

Century. 

Green and rose ground, with medallion of Cupid. 

955 Teapot, Sevres Porcelain: French, 18th Century. 

Green ground, with garlands of flowers on white. 

956 Ewer, Sevres Porcelain, Gilt Metal Base : French, 18th Century. 

Painted with roses and cornflowers. 

957 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Bleu du Roi ground with Watteau subjects. 

958 Ewer, Sevres Porcelain, Gilt Metal Base : French, 18th 

Century. 

Companion to No. 956. 

959 Tea Service, Sevres Porcelain: French, 18th Century. 

Gold stars on a white ground. 

960 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Gros bleu ground, with geometric pattern. 

961 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Turquoise blue ground, with exotic birds. 

962 Coffee Cup and Saucer, Sevres Porcelain: French, 18th 

Century. 

White ground, painted with roses in garlands. 

963 Bowl and Cover, Oriental Porcelain, with Gilt Metal 

Mounts: French, 18th Century. 

Pattern in white, pale salmon colour and gold. 

964 Bowl and Cover, Oriental Porcelain, with Gilt Metal 

Mounts; French, 18th Century. 

Companion to last No. 

965 Toilet Service, Sevres Porcelain: French, 18th Century. 

Six boxes and two brushes in Sevres porcelain, pate tendre; four 
glass bottles. 

966 Vase supporting a Clock, Sevres Porcelain and Gilt Metal : 

French, 18th Century. 
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967 Vase: Sevkes Porcelain. 

Dark blue and gold. 

968 Vase and CoveRj Sevres Porcelain: Erench, 18th Century. 

Ground hleu du roi, with medallions en grisaille. 

969 Vase and Cover, Sevres Porcelain, on Gilt Metal Stand; 

French, 18th Century. 

Bleu an roi ground, with paintings of fishers hauling their boats. 

970 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Gros bleu ground, painted with rustic groups and trophy. 

971 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Bleu du roif with geometric pattern in gold. 

972 Stand for Flowers, “Jardiniere,” Sevres Porcelain: French, 

18th Century. 

973 Stand for Flowers, “ Jardiniere,” Sevres Porcelain: French, 

18th Century. 

974 Stand for Flowers, “ Jardiniere,” Sevres Porcelain: French, 

18th Century. 

975 Stand, for Nightlight, Sevres Porcelain; French, 18thC entury. 

Green ground, with top formed by a sitting hen. 

976 Pair of Egg Cups, Sevres Porcelain; French, 18th Century. 

977 Flower Basket, Sevres Porcelain: French, 18th Century. 

Perforated work in turquoise blue and gold. 

978 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

White ground, with festoons of flowers. 

979 Cup and Saucer, Sevres Porcelain: French, 18th Century. 

Gros hleu ground, with birds on white. 

980 Cup, Cover and Stand, Sevres Porcelain : French, 18th Cen¬ 

tury. 

White ground, with gold birds. 

981 Cup and Saucer, Sevres Porcelain; French, 18th Century. 

White ground, with pink cameo busts. 

982 Cup and Saucer, Sevres Porcelain: French, late 18th Century. 

Painted with bust “ en grisaille *’ of Benjamin Franklin. 

983 Bowl, Cover, and Stand, Sevres Porcelain: French, 18th 

Century. 

Blue and gold ground, painted with children gardening. 

984 Bowl, Cover, and Stand, Sevres Porcelain: French, 18th 

Century. 

White ground, gold and flowers. 

985 Vase and Cover, Sevres Porcelain: French, 18th Century. 

Gros hleUf white, and gold. 

986 Cup, Cover, and Stand, Sevres Porcelain: French, 18th Century. 

Bleu duroi ground, birds’ eyes and medallions of flowers. 

987 Cup with Socketed Stand, Sevres Porcelain: French, 18th 

Century. 

Medallions and festoons of flowers. 

988 Cup and Saucer, SEvitES Porcelain: French, 18th Century. 

Green ground with medallion busts. 

989 Cream Jug, Sevres Porcelain: French, 18th Century. 

White ground painted with flowers. 
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990 Cream Jug, Sevres Porcelain: French, 18th Century. 

Pale blue ground, with medallions. 

991 Cream Ewer, Sevres Porcelain: French, 18th Century. 

Scale pattern of blue and gold, with medallions of birds. 

992 Tea-service or ** Cabaret,” painted with Marine Subjects, 

Sevres Porcelain: French, 18th Century. 

This servicBy though painted in imitation of old Dresden, hears 
the Sevres mark. 

993 Ewer and Basin, Sevres Porcelain: French, 18th Century. 

Green and gold ground with figure subjects. 

994 Statuette op Cupid in white Biscuit of Sevres, on Porcelain 

Stand: French, 18th Century. 

995 Vase, Sevres Porcelain: French, 18th Century. 

Gros hleu ground, with rustic groups. 

996 Vase for Perfumed Water, Sevres Porcelain: French, 18th 

Century. 

Gros hleu ground, with a scarf ornament in relief. 

997 Vase, Sevres Porcelain: French, 18th Century. 

Pale blue ground, with medallions of fruit and fiowers. 

998 Vase, Sevres Porcelain: French, 18th Century. 

With Medallion group of Mars and Venus. 

999 Vase and Cover, Marble and Gilt Metal Stand, Sevres 

Porcelain: French, 18th Century. 

Dark blue and white flutes and gadroons. 
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In this division of the collection the first objects to which attention may be 
profitably drawn are the wood carvings of Italy. The earliest of these are two 
chests carved with roses, thistles, and fleur de lys, dating probably from the 
early part of the 16th century. The console tables supported by boldly carved 
statues of boys belong probably to the next century, to which date also may 
be safely assigned the magnificent frame of the Domenichino picture in the 
N, Gallery, No. 252. This masterpiece, for such it may fairly be termed, is 
probably due to an artist of Siena, in which city a school of wood carving has 
for several centuries been established and still flourishes. Though less 
striking in design than the last-mentioned object, the frame of the portrait 
No. 266 should not be overlooked, as it is a very pure and good specimen of 
Italian Renaissance art. Its date, 1542, is carved on the centres of the 
two uprights. The state chairs, Nos. 1395-96, will not fail to catch the eye, 
and the'Skilful execution of the Venetian carver deserves high praise. These 
chairs, of which there are six in all, formed part of the Strawberry Hill 
collection, and the two here shown, being freshly gilt and covered with 
French silk of the present day (strictly in accordance, however, with the 
ancient style), were employed on the occasion of the opening of the Museum 
by their Royal Highnesses the Prince and Princess of Wales. 

The Boule work of the time of Louis XIV. has been so called from the 
name of the artist who invented and first practised it. Andre Charles Boule, 
bom at Paris in 1642, was a man of varied talent and well practised in archi¬ 
tecture, painting, and other fine arts. The title “sculpteur en mosaique” 
which appears in the royal brevet granted to him, probably refers to the inlay 
of tortoiseshell and brass, with which his name is most commonly associated. 
Of this work numerous and admirable specimens exist in this collection. The 
fancy and skill of the artist are perhaps most clearly visible in the amusing 
decorations of the table-tops Nos. 1316-17-18; and the pedestals Nos. 1314, 
1319 may be referred to as specimens of a simple method resorted to by Boule 
for effecting a pleasing variety in objects where general symmetry was essen¬ 
tial. This he brought about by alternating, or, as heralds would say, counter¬ 
changing, the materials of his work, so that tortoiseshell in the one pedestal, 
coffer, or other object should be represented by metal in the other, and vice 
veisa. A variety in Boule work consisted in sometimes backing the tortoise¬ 
shell by metal, so as to produce a more brilliant effect of colour, and this 
practice, more in favour with Boule’s successors than with himself, has 
received the designation of New Boule work. 

Attention should be given to No. 1163, the magnificent escritoire or writing 
table made for Stanislaus, King of Poland, by Riesener, an artist of the time 
of Louis XV. of France. The inlay of wood which forms the main ornament 
of this table was practised in the 15th and 16th centuries in Tuscany, where 
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many fine specimens may still be found in the choir-seats and sacristies of 
churches. The art was there known as “ intarsiatura,” but in France and this 
country as marquetry; and was never brought to higher perfection than by 
Riesener and his contemporary David, by whom the cabinet No. 1154 was 
wrought. 

The bronzes of this collection may be conveniently considered under the 
two heads, Italian and French. The first of these classes comprises what are 
commonly termed “cinque cento,” or 16th century bronzes, and are not 
unfrequently reduced copies of the Greek statues and groups, which at that 
period were being frequently unearthed from the ruins where they had lain 
hid for centuries. The Borghese Gladiator, the Knife Grinder, and the 
Wrestlers, both now at Florence, the colossal statues on the Quirinal Hill at 
Rome (one of which served as the model for the “ Achilles ” in Hyde Park) 
will all be found here, as also the group known as the Rape of the Sabines, 
this latter the work of a contemporary artist, John of Bologna. The cinque 
cento sculptors, however, by no means confined themselves to mere copying, 
and several noble groups of various events in the legend of Hercules are 
ascribable to the Italian school of Bernini. 

About this time French sculptors were turning their attention to what may 
perhaps be not inappropriately designated decorative sculpture, and the 
magnificent bronze groups of Jupiter and Juno (Nos. 1346 and 1347), the 
Horses of Marli in gilt bronze, a reduced copy of the Well-known work of 
G. Coustou, and a very energetic Nessus and Deianira, No. 1329, may be 
instanced as favourable specimens of what are usually termed “Louis XIV. 
bronzes.” Notice must also be taken of a very noble portrait bust of 
Charles IX. of France (No. 1379), the life-like expression of which can 
scarcely have been given but by a contemporary artist; unfortunately, the 
sculptor’s name is not known. France has in no degree deteriorated in her 
manipulation of broAze, as the statue of Cupid by Falconnet, and two 
statuettes of satyrs by Clodion sufficiently testify. 

Another, and a highly important, branch of art is fully illustrated in this 
collection, that is, the use of gilt metal as a decorative adjunct to furniture. 
Although at first the casual observer may consider this a lower class of art, 
and belonging rather to the artisan, an inspection of the works of Gouthiere 
will soon correct such an error, as their graceful design and perfect execution 
assert at once the claim of their maker to the title of artist. Many specimens 
of Gouthi^re’s works are to be found in this collection, among them may be 
mentioned a clock. No. 1067, to which, as the artist has signed his name in 
full, he presumably attached unusual value. Many, however, will probably 
see more pleasing evidences of his talent in the candelabra. Nos. 1070 to 1073. 
the girandoles. Nos. 1551 to 1554, and the rich mountings by which he has 
embellished the vases of jasper, Nos. 1275 and 1284. 


No. 

1000 Chest of Drawers, Wood Marquetry, with Medallions of 

Allegoric Figures ; with Gilt Metal Mounts, and top of 
Broccatello Marble: French, 18ih Century. 

1001 Set of Drawers, Mahogany, and Gilt Metal: French, 18th 

Century. * 
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1002 Side Board, Mahogany, and Gilt Metal: French, 18th Century. 

1003 Cabinet, Boule Work, with Marble Top : French, 18th 

Century. 

Above the centre panel is a medallion of Henri IV., King of 
France. 

1004 Cabinet, Boule Work, with Marble Top : French, 18th 

Century. 

Above the centre panel is a medallion of Sully, Prime Minister of 
Henri IV., King of France. 

1005 Statuette, Bronze, on Verd’ Antique Pedestal: French, 18th 

Century. 

A female Bacchante. 

1006 Statuette, Bronze, on Verd’ Antique Pedestal: French, 18th 

Century. 

Companion to last No. 

1007 Candelabrum, Bronze Statuette,Nymph Bearing Vine Branch: 

French, 18th Century. 

1008 Candelabrum, Bronze Statuette, Nymph Bearing Vine Branch: 

French, 18th Century. 

Companion to last No. 

1009 Candelabrum, Statuette, Nymph Bearing a Vine Branch, 

Bronze and Gilt: French, 18th Century. 

1010 Candelabrum, Statuette, Nymph Bearing a Vine Branch, 

Bronze and Gilt: French, 18th Century. 

Companion to last No. 

1011 Coffer and Stand, Old Boule Work: French, 17th Century. 

This coffer appears to have been made for the King, as seems by 
the fleur de lys ornament and royal crown. 

1012 Group, Bronze, Venus and Adonis: Italian, 16th Century. 

1013 Clock, Old Boule Work: French, 17th Century. 

The ornament is a mask surrounded with rays. 

1014 Statuette, Bronze, Venus disarming Cupid : Italian, 16th 

Century. 

On ebony and gilt metal stand. 

1015 Clock, Tortoiseshell and Gilt Metal: French, 17th Century. 

Signed with the maker’s name, Thuret. 

1016 Group, Bronze, Psyche Discovering Cupid: French, 18th 

Century. 

On gilt metal base. 

1017 Cabinet, Old Boule Work, with “ Pavonazetto” Marble Top: 

French, 18th Century. 

1018 Cabinet, Old Boule Work, with “ Pavonazetto” Marble Top: 

French, 18th Century. 

1019 Clock, Enamel Globe and Gilt Metal Statuettes : French, 

18th Century. By Falconnet. 

Louis XV. taught by Minerva. 

1020 Cabinet, Wood Marquetry with Gilt Metal Ornaaient : 

French, 18th Century. 

1021 Side Board, Mahogany, and Gilt Metal: French, 18th Century. 

1022 Statuette, Bronze, representing Nature : French, 18th 

Century. 

1023 Statuette, Bronze, representing Art: French, 18th Century. 

1024 Group, Bronze: French, 17th Century. 

Warrior bearing off a captive. 

1025 Group, Bronze: French, 17th Century. 

Nessus and Deianira. 
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1026 Inkstand, Japanese Lao, with Gilt Metal Mounts: French, 

18th Century. 

1027 Candlestick, Gilt Metal, French : 18th Century. 

i 1027a Candlestick, Gilt Metal, French: 18th Century. 

1028 Clock, Enamel, Bronze and Gilt Metal: French, 18th Century. 

The subject is Love and Time. 

1029 Casket, Old Boulb Work, with Gilt Metal Mounts: French, 

18th Century. 

1030 Casket, Old Boule Work, with Gilt Metal Mounts: French, 

EARLY 18th Century. 

1031 Casket, Old Boule Work, with Gilt Metal Mounts: French, 

EARLY 18th Century. 

1032 Statuette, Bronze, the “ Knife Grinder after the Antique : 

Italian, 17th Century. 

The original marble statue is in the Uffizi Gallery, Florence. 

1033 Statuette, Bronze, THE Crouching Venus ; AFTER THE Antique: 

Italian, 17th Century. 

The original marble statue is in the Uffizi GaUery, Florence. 

1034 Candelabrum, Three Branched, Gilt Metal : French, 18th 

Century. 

1035 Candelabrum, Three Branched, Gilt Metal : French, 18th 

Century. 

1036 Tripod, Old Boule Work: French, 18th Century. 

1037 Tripod, Old Boule Work: French, 18th Century. 

1038 Group, Bronze, on Marble Pedestal, The Rape of the Sabines : 

French, 17th Century. 

A reduced copy of the well-known group by John of Bologna. 

1039 Vase, Porphyry, on Marble Base, with Gilt Metal Ornament 

' OF Snakes and Mask: French, 17th Century. 

1040 Vase, Porphyry, with Gilt Metal Ornament of Snakes and ; 

Mask: French, 17th Century. i 

1041 Vase, Porphyry, on Marble Base, with Gilt Metal Ornament 

OF Snakes and Mask: French, 17th Century. 

[ This and the two preceding numbers are companion objects, 

1042 Vase, cut from Solid Porphyry: Italian, 16th Century. 

A stone of extreme hardness and, in this instance, of particularly 
fine quality. 

1043 Vase, cut from Solid Porphyry: Italian, 16th Century. 

Companion to 1042. 

1044 Group, Bronze, Boreas and Orithyia: French, 18th Century. 

On gilt metal stand. 

1044a Group, Bronze, Boreas and Orithyia: French, 18th Century. 

1045 Clock, Gilt Metal on Marble Base, with Allegoric Figure. 

French, 17th Century. 

The figure represents Science contemplating a scroll. 

1046 Statuette, Bronze, Hercules and the Erymanthian Boar: 

French, 17th Century. 

1047 Group, Gilt Bronze, Hercules and the Cretan Bull: French, 

17th Century. 

1048 Group, Bronze Gilt, Hercules Vanquishing Nessus: French, I 

17 th Century. S 

Imitated from the marble group by John of Bologna at * 

Florence. 
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Candelabrum, Bronze and Gilt Metal, on Marble Base : French. 
18th Century. 

Statuette of Cupid, after Falconnet. 

Cabinet, Boule Work: French, 18th Century. 

This cabinet is decorated with gilt metal statuettes, in low relief, 
and medallions of the time of Louis XIV. 

Cabinet, Boule Work: French, 18th Century. 

This cabinet is decorated with gilt metal statuettes, in low relief, 
and Louis XIV. medallions. 

Group, Bronze, Pluto and Proserpine : French, 18th Century. 

The original group is by Girardon. 

Group, Bronze, The Birth op Venus: French, 18th Century. 
Candelabrum, Bronze and Gilt Metal, on Marble Base ; French, 
18th Century. 

Statuette of Psyche, after Falconnet. 

Horizontal Clock, Enamel Globe, with Bronze and Gilt 
Metal Statuettes: French, 18th Century. 

The group represents Love restraining Time. 

Cabinet, Tortoiseshell and Gilt Metal, with Statuettes in 
Hioh Relief: French, 18th Century. 

The medallion on the top of the panel represents the three Fates. 
Clock, Stained Wood, with Statuettes or Gilt Metal: 
French, 17th Century. 

The three Fates are also represented here. 

Bedside Table, Marquetry and Gilt Metal, with Plaques of 
Sevres Porcelain : French, 18th Century. 

Bedside Table, Marquetry of Woods with Plaques of Sevres 
Porcelain, and Mounted in Gilt Metal : French, 18th 
Century. 

Cabinet, Amboyna Wood and Gilt Metal ; French, 18th Cen¬ 
tury. 

A medallion in the centre represents a sacrifice to Cupid. 

Vase, supporting a Candelabrum, Bronze and Gilt Metal; 

wrought by Gouthiere: French, late 18th Century. 

Vase, supporting a Candelabrum, Bronze and Gilt Metal; 

wrought by Gouthiere: French, late 18th Century. 

Central Table, Maple Wood ornamented with Gilt Metal: 
French, 18th Century. 

Musical Clock, Gilt Metal, with Foliage and Statuettes: 
French, 18th Century. 

Signed “Dallie, horloger de Madame la Dauphine.” 

Musical Clock, Gilt Metal, ornamented with Carved and 
Pierced Work: French, 18th Century. 

Candelabrum, Gilt Metal: French, 18th Century. 

Candelabrum, Gilt Metal: French, 18th Century. 

Clock, Gilt Metal, Supported by Statuettes of the same : 
French, dated 1771. 

This clock, of which the group by Boizot Jila represents the 
junction of the rivers Rhone and Saone, was presented by 
the municipality of Lyons to the governor of that city, the 
Due de Mortemar; wrought in metal by Gouthiere. 

Library Table, Tortoiseshell and Gilt Metal : French, 
17th Century. 

Cabinet, panelled Marquetry and Gilt Metal : French, late 
18th Century. 

36721. H 
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1070 Candelabrum, Bronze and Gilt Metal, on Marble Base : French, 

18th Century. 

Statuettes of Psyche and Nymph. 

1071 Candelabrum, Bronze and Gilt Metal, on Marble Base : French, 

18th Century. » 

Statuettes of Cupid and Nymph. 

1072 Candelabrum, Bronze and Gilt Metal, on Marble Base : French, 

18th Century. 

Statuettes of Psyche and Nymph with festoons of flowers, 

1073 Candelabrum, Bronze and Gilt Metal, on Marble Pedestal: 

French, 18th Century. 

Statuettes of Cupid and Nymph holding vine branches. 

1074 Candlestick, Gilt Metal: French, 18th Century. 

Tripod stand ornamented with festoons and cherubs* heads. 

1076 Candlestick, Gilt Metal; French, 18th Century. 

Companion to last No. 

1076 Candlestick, Gilt Metal: French, 18th Century. 

Companion to last No. 

1077 Candlestick, Gilt Metal: French, 18th Century. 

Companion to last No. 

1078 Candelabrum, Gilt Metal: French, 18t.h Century. 

Tripod stand and vase festooned with fruits. 

1079 Candelabrum, Gilt Metal: French, 18th Century. 

Companion to last No. 

1080 Candlestick, Gilt Metal: French, 18th Century. 

Female Hermes and Dolphin. 

1081 Candlestick, Gilt Metal: French, 18th Century. 

Companion to last No. 

1082 Table, Chased and Gilt Metal, with Green Porphyry Slab: 

French, early 18th Century. 

1083 Table, Chased and Gilt Metal, with Green Porphyry Slab: 

French, early 18th Century. 

1084 Table, Wood, with Gilt Metal Mounts and Red Porphyry 

Slab: French, 18th Century. 

1085 Standish, Gilt Metal: French, 18th Century. 

Supported on four eagles; the lid opens with a spring. Classic 
urns contain ink, and it is ornamented with medaUions and 
cameos. It belonged formerly to a Princess of Savoy. 

1086 Set of Shelves, Marquetry, ornamented with Gilt Metal 

AND Wedgwood Medallions: French, 18th Century. 

1087 Candlestick, Gilt Metal: French, 18th Century. 

1088 Candlestick, Gilt Metal: French, 18th Century. 

1089 Group in Bronze, Cupid vanquishing Pan: French, 18th Cen¬ 

tury. By Jean Jacques Caffieri (1723-1792). 

1090 Cabinet with Marble Top, Marquetry, and Gilt Metal; 

French, 18th Century. The Marquetry by Foulet. 

1091 Horizontal Clock, with Gilt Metal Statuettes: French, 

18th Century. 

The subject represents the toilet of Venus. 

1092 Candelabrum, Gilt Metal; French, 18th Century. 

Statuettes of Cupids supporting lily stems. 
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1093 Candelabrum, Gilt Metal: French, 18th Century. 

Companion to last No. 

1094 Statuette of Elephant, enamelled on Metal: Chinese. 

The housings and stand are ornamented with champlcv4 and 
cloisonne enamel. 

1095 Statuette of Elephant, enamelled on Metal: Chinese. 

Companion to last No. 

1096 Vase, Bronze, with Gilt Ornament in Relief: Chinese. 

1097 Vase, Bronze, with Gilt Ornament in Rkijef: Cihnese. 

1098 Vase, Champlete and Cloisonne Enamel ; Chinese. 

1099 Pricket Candlestick, Silver and Cloisonne Enamel : Chinese. 

1100 Pricket Candlestick, Silver and Cloisonne Enamel : Chinese. 

1101 Case for Perfumes, Chased Gilt Metal : Chinese. 

The ornament represents dragons in water. 

1102 Vase, Perforated Gilt Metal and Champlev^ Enamel: 

Chinese. 

1103 Vase, Perforated Gilt Metal and Champlev^ Enamel : 

Chinese. 

1104 Bowl and Cover: Chinese Porcelain, Mounted in Gilt Metal. 
1104a Bowl and Cover: Chinese Porcelain, Mounted in Gilt Metal. 

1105 Group, Bronze, Copt from the Antique: Italian, 16th Century. 

1106 Group, Bronze, Copy from the Antique: Italian, 16th Century. 

Copies from the marble colossi on the Quirinal Hill, Rome. 

1107 Statuette, Bronze, Copy from the Antique : Italian, 16th 

Century. 

1108 Statuette, Bronze, Copy from the Antique : Italian, 16th 

Century. 

1109 Candlestick, Gilt Metal, with Silver Statuette: French, 18th 

Century. 

1110 Candlestick, Gilt Metal, with Silver Statuette; French, 18th 

Century. 

1111 Cabinet, Mahogany with Plaques of Sevres Porcelain : 

French, 18th Century. 

1112 Cabinet, Inlay of Wood with Plaques of SAvres Porcelain: 

French, 18 th Century. 

1113 Cabinet, Ambotna Wood and Gilt Metal, with Plaques of 

Sevres Porcelain : French, 18 th Century. 

. The medallions are painted with pastoral subjects. The cipher of 
Queen Marie Antoinette is on the cross bar. 

1114 Vase: Chinese Porcelain. 

1115 Vase: Chinese Porcelain. 

1116 Circular Table, Lvlay of Woods, with Sevres Porcelain: 

French, 18th Century. 

1117 Cabinet, Inlay of Woods, with Plaques of Sevres Porcelain 

AND Gilt Metal: French, 18 th Century. 

1118 Cabinet, Mahogany, with Gilt Metal Ornament; French, 

18 th Century. 

1119 Cabinet, Marquetry, and Gilt Metal; French, 18th Century. 

A medallion in the centre represents a sacrifice to Cupid. 

1120 Cabinet, Wood and Plaques of Sevres Porcelain, with Gilt 

Metal Ornaments, Clock on Top; French, 18th Century. 

H 2 
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1121 Table on Mahogany Pillak with Top op Sbvkes Pobcelain : 
Fkench, 18th Century. 

Painted with birds. 

1123 Table, Marqhetet and Gilt Metal, with Plaques op SivRBS 
Porcelain: French, late 18th Century. 

Painted with baskets of flowers. 

1123 Table of Various Woods, with Top op Sevres Porcelain i 

Prench, 18th Century. 

Rose du Barry ground, with rustics drinking. 

1124 Cabinet : Wood Marquetry with Gilt Metal Ornament ; 

French, 18th Century. 

1125 Table, Japanese Lac and Gilt Metal Mounts: French, 18th 

Century. 

1126 Table, Marquetry of Woods, Quatrefoil Pattern, with Gilt 

Metal Ornament: French, 18th Century. 

1127 Coffer, Blued Steel, with Gilt Metal Mounts : French, 18th 

Century. 

Small figures in full relief compose the ornament. 

1128 Bedside Table, Marquetry and Gilt Metal; French, 18th 

Century. 

1129 Bedside Table, Mahogany, and Gilt Metal Mounts and Rail: 

French, 18th Century. 

1130 Circular Table, Mahogany, with Plaques of Sevres Porcelain, 

AND Mounted in Gilt Metal: French, 18th Century. 

In the centre of the table are the initials M. L. C. formed in 
flowers. 

1131 Writing Table, Marquetry and Gilt Metal Mounts: French 

18th Century. 

1132 Inkstand, Sevres Porcelain, mounted in Gilt Metal: French, 

18th Century. 

Turquoise blue ground. 

1133 Chair, Wood carved in Open Work and Gilt, Cut Velvet 

Brocade: Italian, 16th Century. 

1134 Sofa, Carved and Gilt Wood: French, Early 18th Century. 

1135 Chair, Carved and Gilt Wood : French, Early 18Lh Century. 

1136 Chair, Carved and Gilt Wood, Tapestry of Beauvais : French, 

18th Century. 

1137 Sofa, Carved and Gilt Wood, Tapestry of Beauvais: French, 

18th Century. 

1138 Chair, Carved AND Gilt Wood, Tapestry of Beauvais: French, 

18th Century. 

1139 Statuette, Bronze, A Eiver Goddess : French, present 

Century. 

1140 Group in Bronze, Hercules and the Nemean Lion : Italian 

16th Century. 

1141 Candelabrum, Bronze and Gilt Metal : French, 18th Century. 

Statuette of Satyr. 

1142 Candelabrum, Bronze and Gilt Metal : French, 18th Century. 

Statuette of Satyr; 

1143 Group, Bronze, Childben at Play: Italian, 17th Century. 

1144 Group, Bronze, Boy and Dog: Italian, 17th Century. 

1145 Group, Bronze, Boy and Swan: Italian, 17th Century. 

1146 Group, Bronze, Children at Play: Italian, 17th Century. 
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1147 Book-case, Marquetry and Gilt Metal, with Marble Toy: 

French, 18th Century. 

1148 Cabinet with Marble Top, Marquetry and Gilt Metal: 

French, 18th Century. 

1149 Statuette, Bronze, the Muse Urania: Italian, 16th Century. 

1150 Statuette, Bronze, the Muse Clio: Italian, 16th Century. 

1151 Statuette, Bronze, The Dancing Faun: Italian, 16 th Century. 

1152 Chest of Drawers, Mahogany and Gilt Metal : French, 

18th Century. 

1153 Inkstand, SIiyres Forcblain, mounted in Gilt Metal: French, 

18th Century. 

1154 Upright Cabinet, Marquetry and Gilt Metal Ornament and 

Mounts: French, late 18th Century. 

The marquetry is by David. 

1155 Statuette, Bronze, Infant Satyr supporting Two Lights : 

French, 17th Century. 

1156 Statuette, Bronze, Child bearing Dog and Bird: French, 17th 

Century. 

1157 Cabinet, Marquetry and Gilt Metal: French, late 18th 

Century. 

Geometric pattern, with central group of flowers and bagpipes. 

1158 Table, Wood Varnished, with Gilt Metal Mounts: French, 

latter half of 17th Century. 

This varnish, called from the name of its inventor, “ Vemis 
Martin,” was much used for snuflf boxes and other small 
articles. 

1159 Bookshelves, Wood Varnished, with Gilt Metal Mounts: 

French, latter half of 17th Century. 

The figures represent Cupid and Psyche, Peace and War. 

1160 Inkstand, Wood Varnished, with Gilt Metal Mounts: French, 

latter half of 17th Century. 

Boat-shaped, the prow and stem supported by mermaids. 

1161 Allegoric Group, Bronze: French, early 18th Century.^ 

This group, which represents Louis XV. protecting Religion 
and Truth from Falsehood, is said to have been executed 
after Damiens’ attempt on the King’s life. 

1162 Group, Bronze: Italian, 16th Century. 

Warrior bearing off a captive. 

1163 Writing Table or Bureau, Marquetry and Gilt Metal: 

French, late 18th Century. 

This fine piece of workmanship was made by Riesener for Stanis¬ 
laus, King of Poland. 

1164 Group, Gilt Bronze, The Horses of Marli: French, 17th 

Century. 

1165 Group, Gilt Bronze, The Horses of Maru: French, 17th 

Century. 

The originals of these well-known figures are by Guillaume 
Coustou, b. 1678, d. 1746, and stood formerly at the entrance 
to the Riding School at Marli. 

1166 Winged Cabinet, Boulb Work: French, 18th Century. 

This cabinet is ornamented in gilt metal, and on the centre panel 
is a representation of the departure of Helen. 

1166n Winged Cabinet, Boule Work: French, 18th (/ENTury. 

This cabinet is ornamented in gilt metiil, and on the centre panel 
is a representation of Ajax ()ileus bearing oft Cassapdra. 
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1167 Cabinet, Old Boule Work, with Gilt Metal Figures: French, 

17th Century. 

1168 Cabinet, Old Boule Work, with Gilt Metal Figures: French, 

17th Century. 

1169 Candlestick, Gilt Metal Base, with Bronze Statuettes: 

French, 18th Century. 

1170 Candlestick, Gilt Metal Base, with Bronze Statuettes: 

French, 18th Century. 

1171 Toilet Mirror, Tortoiseshell and Gilt Metal, Old Boule 

Work: French, 18th Century. 

Belonging formerly to a noble French family. 

1172 Casket, Damascened Steel and Gold: Italian, 16th Century. 

1173 Pedestal, Bronze and Gilt Metal, with Ivory Statuettes: 

French, 18th Century. 

1174 Casket, Tortoiseshell and Gilt Metal, Old Boule Work; 

French, late 17th Century. 

1175 CoFFRET, Tortoiseshell, in crusted with Gold. 

The panels are decorated with architectural designs in low relief. 

1176 Pedestal, Bronze and Gilt Metal, with Ivory Statuettes: 

French, 18th Century. 

1177 Coffer, Old Boule Work: French, 18th Century. 

1178 Standish, Boule Work: French, dated 1710. 

Belonging formerly to the College of Surgeons in France. 

1179 Table Clock, Silver, Parcel Gilt on Ivory Drum: German, 16lh 

Century. 

Drum carved with figures of Neptune and Amphitrite, Sea Monsters, &c. 

1180 Tobacco Grater, Boxwood, Carved in Low Belief: French, 

17th Century. 

1181 Tobacco Grater, Ivory, Carved in Low Belief: French, 17th 

Century. 

1182 Statuette, Bronze : French, present Century. 

The Empress Josephine represented as the Genius of Painting. 

1183 Casket, Old Boule Work, Imitation Chinese Style: French, 

LATE 17th Century. 

1184 Statuette, Bronze : French, present Century. 

The Emperor Napoleon represented as the Protector of Art and 
Science. 

1185 Ivory Group in High Belief, The Toilet of Venus : German, 

17th Century. 

1186 Ivory Carving in High Belief, Satyrs and Nymi^hs : German, 

17th Century. 

1187 Diptych, Carved Ivory, Bepresenting Scenes from the Old 

AND New Testament : German, end of 13th Century. 

1188 Inkstand, Tortoiseshell, incrusted with Gold: Neapolitan, 

18th Century. 

The maker’s name was Sarao, and is shown in pique work under 
the bell. 

1189 Candelabrum, Steel and Gilt Metal: French, 18th Century. 

Supported on an ovoid vase ornamented with grapes, festoons, 
and masks. 

1190 Lioness in Bronze: Italian, 18th Century. 

1191 Candlestick, Bronze: Italian, 16th Century. 

Supported on hermes of children. 

1192 Candlestick, Bronze: Italian, 16th Century. 

Companion to last No. 

1193 Inkstand, Bronze : Italian, 16th Century. 

Supported by three nude boys on the cover is a female figure 
with armorial shield. 
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1194 

1195 

1196 

1197 

1198 

1199 

1200 

1201 

1202 

1203 

1204 

1205 

1206 

1207 

1208 

1209 

1210 

1211 

1212 

1213 

1214 

1215 

1216 

1217 

1218 
1219 


Bust, Bkonze, on Porphyry Pedestal: Italian, 16th Century. 

Male bearded bust in armour. 

Group, Bronze: Italian, 16th Century. 

Bust, Bronze, a Roman Poet, on Marble Pedestal: Italian, 
16th Century. 

Bust, Bronze, a Roman Poet, on Marble Pedestal: Italian, 
16th Century. 

Statuette, Bronze, Infant Bacchus: Italian, 17th Century. 
Statuette, Bronze, Infant Cupid: Italian, 17th Century. 
Candelabrum, Steel and Gilt Metal: French, 18th Century. 
Supported on an ovoid vase ornamented with grapes, festoons, 
and masks. 

Group, Gilt Metal, on Verd Antique Pedestal: French, 17th 
Century. 

Nessus and Deianira. 


Statuette, Bronze: Italian, 16th Century. 

Venus Anadyomene. 

Statuette, Bronze, Parcel Gilt: Italian, 16th Century. 

Seated female figure. 

Statuette, Bronze, Parcel Gilt: Italian, 16th Century. 
Statuette, Bronze, a Combatant, Copy from the Antique : 
Italian, 16th Century. 

Statuette, Bronze, a Combatant, Copy from the Antique : 
Italian, 16th Century. 

Group, Bronze, Nessus and Deianira: French, 17th Century. 


Candelabrum, Gilt Bronze: French, early 18th Century. 

A kneeling boy. 

Candelabrum, Gilt Bronze: French, early 18th Century. 

Boy blowing a conch shell. 

Pedestal, Bronze, supported by Satyrs: Italian, 16th Cen¬ 
tury. 

Surmounted by a bronze statuette of Cupid standing on a dolphin. 
Statuette, Bronze: French, 18th Century. 

Boy holding conch shell. 

Statuette, Bronze : French, 18th Century. 

Boy sounding horn. 

Statuette, Bronze: French, 18th Century. 

Boy playing triangle. 

Statuette, Bronze: French, 18th Century. 

Boy playing pipe. 

Statuette, Marble: French, 18th Century.' 

Venus playing with Cupid. 

Statuette, Marble: French, 18th Century. 

Venus giving grapes to Cupid. 

Statuette, Marble : French, 18th Century. 

Venus nursing Cupid. 

Statuette, Marble: French, 18th Century. 

Venus chastising Cupid. 

Vase, White Marble and Gilt Metal : French, present 
Century. 

Amphora supported on three hermes of satyrs. 


by Falconnet. 
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1220 Statuette, Bronze, Infant Bacchus: Italian, 17th Century. 

1221 Statuette, Bronze, Infant Cupid: Italian, 17th Century. 

1222 Vase, White Marble, with Gilt Metal Statuettes: French, 

18th Century. 

The ornaments are cornucopias and infant marine deities. 

1223 Vase, White Marble, with Gilt Metal Statuettes: French, 

18th Century. 

Companion to last No. 

1224 Vase and Cover, Alabaster, Mounted in Gilt Metal: French, 

18th Century. 

1225 Group, Bronze, Hercules Slaying Nessus : French, 17th 

Century. 

1226 Bowl, Silver Gilt, Beaten Work, on Gilt Wooden Stand: 

English. 

1227 Ewer and Basin, Silver, with Beaten and Chased Ornament: 

French, 18th Century. 

1228 Candlestick, Gilt Metal: French, 18th Century. 

Three female figures supporting a basket of grapes. 

1229 Ewer and Basin, Silver Gilt, with Beaten and Chased Foliage 

Ornament: French, 18th Century. 

The border of roses on the ewer is beaten, that on the basin chased. 

1230 Candlestick, Gilt Metal: French, 18th Century. 

Three female figures supporting a basket of grapes. 

1231 Ewer and Basin, Silver, Beaten Work; French, 18th Century. 

Border of shells and seaweed ornament. 

1232 Bowl, Cover, and Stand, Silver Gilt; French, 18th Century. 

1233 Ewer and Cover on open Work-stand, Silver Gilt: English, 

18th Century. 

1234 Ewer and Cover on Open Work-stand, Silver Gilt: English, 

18th Century. 

1235 Drinking Cup, an Ostrich, Silver Gilt: German, end of 16th 

Century. 

1236 Bowl, Cover, and Stand, Silver, Chased and Beaten Work: 

English, 18th Century. 

A medallion of Queen Anne is let into the cover. 

1237 Candlestick, Gilt Metal: French, 18th Century. 

Three female figures supporting a basket of grapes. 

1238 Ewer and Basin, Silver Gilt, Beaten Work : French, 18th 

Century. 

Border of swans as ornament. 

1239 Candlestick, Gilt Metal: French, 18th Century. 

Companion to No. 1228. 

1240 Vase and Stand, Silver Parcel Gilt: English (?) 18thC entury. 

Bowl, shell-shaped, with medallions on base. 

1241 Ewer and Basin, Silver: French, 18th Century. 

Festoons and foliage ornament in beaten work. 

1242 Vase and Stand, Silver Parcel Gilt: English, 18th Century. 

With shell-shaped bowl, and medallions on base. 

1243 Bowl, Rock Crystal, with Enamelled Gold Cover: Persian. 

1244 Tray, Rock Crystal, mounted in Gilt Metal: German, 16th 

Century. 

1246 Jug, Glass, Painted in Enamel: German: dated 1600. 
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1246 MmKOR, Silver Mount, Chased open Work: Florentine Work 

17th Century. * 

An inscription on the back with the maker’s name, Bernardo 
Cennini, has the date CCMCCLI. 

1247 Clock, Silver Gilt and Enamel: German, 16th Century. 

This remarkable specimen of metal work consists of a lobed 
circular base, supported on the backs of couchant dogs, and 
covered with a profusion of Renaissance ornament and statuettes. 
The clock movement is horizontal, forming the base of a three 
sided canopy, beneath which is the statuette of a German em¬ 
peror seated on a lion. The panels are everywhere covered with 
translucent enamels and astronomic medallions. 

1248 Stand for Holy Water, “B^nitier,” Silver Gilt: Italian, 17th 

Century. 

St. John baptizing our Saviour, in embossed work, and ornaments 
of scroll foliage. 

1249 Vase, Silver Gilt: French, 18th Century. 

Carved foliage, kneeling man supporting a shell. 

1250 Pedestal, Gilt Metal: FiiENCif, 17th Century. 

Twining serpents. 

1251 Vase and Cover, Oriental Porcelain, and Gilt Metal Mounts. 

1252 Vase, Porcelain, WITH Gilt Metal Mounts: French, late 17th 

Century. 

Pale green, with imitative coral branch handles. 

1253 Ewer, Porcelain, with Gilt Metal Mounts: French, late 17th 

Century. 

Companion to last No. 

1254 Ewer, Porcelain, with Gilt Metal Mounts: French, late 17th 

Century. 

Sea green. 

1255 Caster, Silver: Italian, 17th Century. 

The pedestal is carved and chased; the ornament is a strap and 
scroll foliage. 

1256 Chamber Candlestick, Lacquered Ware and Gilt Metal : 

French, late 18th Century. 

The bowl is lacquered, and the extinguisher in the shape of a 
classic um. 

1257 Plaque, Gilt Metal, in High Relief: French, 18th Century. 

Represents a group of musical instruments, and has most likely 
been intended for the centre ornament of a cabinet. 

1258 Plaque, Gilt Metal, in High Relief: French, 18th Century. 

This represents doves, arrows, torches, and emblems of heathen 
deities. 

1259 Candelabrum, Bronze and Gilt Metal : French, 18th Century. 

Statuett* of Huntress. 

1260 Candelabrum, Bronze and Gilt Metal : French, 18th Century. 

Companion to last No. 

1261 Chamber Candlestick, Silver Gilt : 18th Century. 

1262 Chamber Candlestick, Silver, Chased and Beaten Work : 

French, 18th Century. 

1263 Inkstand and Candelabrum, Silver Gilt: French, present 

Century. 

Classic vases contain the ink and sand. 
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1264 Candelabrum, Bronze and Gilt Metal, on Marble Pedestal 
French, 18th Century. 

Statuettes of Cupid and Nymph holding vine branches, 

1266 Candelabrum, Bronze and Gilt Metal, on Marble Pedestal 
French, 18th Century. 

Statuettes of Cupid and Nymph holding vine branches. 

1266 Bowl, Silver Gilt, Beaten Work; Russian, 18th Century. 

Engraved with coats of arms, and a medallion of Catherine, 
Empress of Russia. 

1267 Case for burning Perfumes, Gilt Metal ; French, 18th 

Century. 

1268 Bowl, Silver Gilt, Beaten Work: Russian, dated 1753. 

1269 Vase, Porcelain AND Gilt Metal Mounts: French, late 17th 

Century. 

1270 Vase, Derbyshire Spar, with Gilt Metal Ornament: French, 

18th Century. 

Female bust on handles. 

1271 Vase, Derbyshire Spar, with Gilt Metal Ornament: French, 

18th Century. 

Companion to last No. 

1272 Ewer, Derbyshire Spar, with Gilt Metal Ornament: French, 

18th Century. 

The handle is ornamented with a female satyr. 

1273 Ewer, Malachite and Gilt Metal: French, 18th Century. 

A Triton is coiled round the neck of the vase. 

1274 Ewer, Malachite and Gilt Metal: French, 18th Century. 

A Triton is coiled round the neck'of the vase. 

1276 Vase and Cover, Sicilian Jasper, with Gilt Metal Mount, and 
Ornament in Relief: French, 18th Century. 

The ornament is composed of foliage and infant faims. 

1276 Vase and Cover, Sicilian Jasper, with Gilt Metal Mount and 

Ornament in Relief: French, 18th Century. 

Companion to last No. 

1277 Vase, Jasper, on Gilt Metal Tripod Stand: French, 18th 

Century. 

The ornament is composed of satyrs’ heads, festoons of grapes, 
and a serpent twining. 

1278 CiHMNEY Ornament, or Candlestick, Gilt Metal: French, 18th 

Century. 

Three children supporting a cannon. 

1279 Chimney Ornament, or Candlestick, Gilt Metal: French, 18th 

Century. 

Companion to last No. 

1280 Candelabrum, Bronze, on Spar and Gilt Metal Base : French, 

18 th Century. 

Statuette of Infant Satyr. 

1281 Candelabrum, Bronze, on Spar and Gilt Metal Base: French, 

18th Century. 

Companion to last No. 

1282 Tripod Tazza, Breccia Marble and Gilt Metal Mounts : 

French, 18th Century. 

Rams’ heads and feet, and ornament of snake. 

1288 Tripod Tazza, Breccia Marble and Gilt Metal Mounts • 
French, 18th Century. 

Companion to last No. 
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1284 Tripod Vase, Green Jasper, with Gilt Metal Mounts: French, 

PRESENT Century. 

The ornament is composed of infant satyrs and rams’ heads in full relief. 

1285 Tripod Vase, Green Jasper, with Gilt Metal Mounts: French, 

PRESENT Century. 

Companion to last No. 

1286 Pair of Ewers, Lapis Lazuli, Mounted in Silver Gilt: French, 

18th Century. 

1267 Group, Bronze, on Boule Stand, Hercules overcomino 

Ant^us : Italian, 16th Century. 

1268 Vase, Sea-green, Oriental Porcelain, Gilt Metal Mounts: 

French, 18th Century. 

1289 Vase, Sea-green, Oriental Porcelain, Gilt Metal Mounts; 

French, 18th Century. 

1290 Clock, supported on Sphinxes of Gilt Metal: French, early 

PRESENT Century. 

1291 Cabinet, Boule Work: French, 18th Century. 

With figure of Winter in gilt metal. 

1292 Cabinet, Boule Work: French, 18th Century. 

With figure of Autumn in gilt metal. 

1293 Cabinet, FiBONY and Gilt Metal: French, 18th Century. 

Ornamented with Boule plaques, pietra-dura, and medallion of 
Euterpe. 

1294 Cabinet, Ebony and Gilt Metal: French, 18th Century. 

Ornamented with Boule plaques, pietra-dura, and classic medallion. 

1295 Cabinet, Mahogany, and Gilt Metal: French, present Cen¬ 

tury. 

1296 Cippus, OR Fragmentary Column, Ebony fluted and wreathed 

with Gilt Metal: French, 18tli Century. 

1297 Cippus, or Fragmentary Column, Ebony fluted and wreathed 

WITH Gilt Metal: French, 18th Century. 

1298 Vase, AlFrican Porphyry, festooned with Gilt Metal: French, 

PRESENT Century. 

1299 Vase, African Porphyry festooned with Gilt Metal: French, 

PRESENT Century. 

1300 Cippus, or Fragmentary Column: Ebony fluted and wreathed 

WITH Gilt Metal: French, 18th Century. 

1301 Cippus, or Fragmentary Column: Ebony fluted and wreathed 

WITH Gilt Metal: French, 18th Century, 

1302 Vase, African Porphyry: Italian, 16th Century. 

1303 Vase, African Porphyry: Italian, 16th Century. 

1304 Astronomic Clock, Inlaid Wood and Gilt Metal: French, 

18th Century. 

Ornamented with flowers, scientific and rustic implements in high 
relief. 

1305 Cabinet, Tortoiseshell and Gilt Metal, Old Boule Work; 

French, late 17th Century. 

Ornamented with groups of Apollo and Daphne, Apollo and 
Marsyas, and figures of the seasons. 

1306 Cabinet, Tortoiseshell and Gilt Metal, Old Boule Work: 

French, late 17th Century. 

Companion to last No. 
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1307 Cabinet, Tortoiseshell and Gilt Metal, Old Boule Work: 

French, 17th Century. 

With bust medallions on centre panel, 

1308 Clock with Boule Cabinet and Case ornamented with Gilt 

Metal; French, 17th Century. 

1309 Astronomic Clock, Inlay op Wood, Ornamented with Gilt 

Metal: French, late 17th Century. 

1310 Statuette, Marble, a Bacchante bearing an Ewer: French, 

18th Century. 

1311 Statuette, Marble, a Bacchante holding Grapes: French, 

18th Century. 

1312 Standish, Porphyry Base, mounted on Gilt Metal: Italian, 

LATE 18th Century. 

The inkstand and other furniture are of rare marbles; the mount¬ 
ings of the base contain antique cameos; the arms are those of 
Pope Pius the Sixth, to whom this inkstand is said to have been 
presented by the Emperor Napoleon. 

1313 Vase, Bronze, on Serpentine Marble Pedestal: French, 

PRESENT Century. 

A marine triumph in low relief. 

1313a Vase, Bronze, on Serpentine Marble Pedestal: French, 
PRESENT Century. 

A marine triumph in low relief. 

1314 Pedestal, Old Boule Work: French, 17th Century. 

1315 Library Table, Tortoiseshell, Inlaid with Brass and White 

Metal: French, 17th Century. 

1316 Table, Old Boule Work: French, 17th Century. 

The ornament of the table-top is of a singularly bold character. 

1317 Table, Old Boule Work: French, 17th Century. 

The style of ornament is similar to that of the preceding No. 

1318 Console Table, Boule Work: French, 17th Century. 

The style of ornament is similar to that of the two preceding 
numbers. 

1319 Pedestal, Old Boule Work: French, 17th Century. 

1320 Chest of Drawers, Old Boule Work: French, 17th Century. 

1321 Statuette, Marble, a Veiled Woman, by Rappaelle Monti: 

Italian, Present Century. 

1322 Group, Bronze, Hercules Vanquishing Cacus: Italian, late 

16 th Century. 

1323 Group, Bronze, The Wrestlers: Italian, 16th Century. 

A reduced copy of the antique marble group, in the gallery of 
the Uffizi, Florence. 

1324 Group, Bronze, Hercules and the Erymanthian Boar : French, 

17th Century. 

1325 Chest op Drawers, Tortoiseshell and Gilt Metal ; Old Boulb 

Work : French, 17th Century. 

1326 Library Table: Old Boule Work: French, 17th Century. 

1327 Chest op Drawers, New Boule Work, with Marble Top: 

French, late 17th Century. 

1328 Group, Bronze: Italian, 16th Century. 

Nessus and Deianira. 

1329 Group, Bronze: French, 17th Century. 

Nessus and Deianira. 


1 
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1330 Equestrian Statuette, Bronze: French, 17th Century. 

1331 Group, Bronze, Hercules and the Stag op Diana : Italian 

16th Century. * 

1332 Statuette, Bronze, A Guitar Player: French, 17th Century. 

1333 Group, Bronze, Virtue Fettering Brute Force: Italian, 16th 

Century. * 

1334 Statuette in Bronze, Henri IV. of France, on Boule Pedestal: 

French, 17th Century. 

\336 Chest of Drawers, Ebony and Gilt Metal with Marble Top ; 
French, 17th Century. 

The panels are ornamented with an inlay of mother of pearl, 
plain and ornamented. 

1336 Statuette, A Satyr in Bronze supporting a Candelabrum; 

BY Clodion: French, 18th Century. * 

1337 Statuette, A Female Satyr supporting a Candelabrum ; by 

Clodion: French, 18th Century. 

1338 Cupboard for an Angle, “Encoignure,” Amboyna Wood orna¬ 

mented IN Gilt Metal: French, late 18th Century. 

From the Palace of the Trianon, Versailles; the work of Riesener 
and Gouthiere. 

1339 Cupboard for an Angle, “ Encoignure,” Amboyna Wood orna¬ 

mented IN Gilt Metal: French, late 18th Century. 

From the Palace of the Trianon, V ersailles; the work of Riesener 
and Gouthiere. 

1340 Bust, Bronze, Louis, Prince of Condi^: French, 17th Century. 

1341 Bust, Bronze : Marechal Turenne : French, 17th Century. 

1342 Statuette, Bronze: A Bull. Copy from the Antique : Italian, 

16th Century. 

1343 Chest, Wood Carved and Gilt Open-work with Imitative 

Jewelled Border: Italian, 16th Century. 

1344 Chest, Wood Carved and Gilt Open-work, with Imitative 

Jewelled Border: Italian, 16th Century. 

1345 Table, Top of Verdantique Marble upon Frame df Gilt 

Wood: Italian, 16th Century. 

1345a Table. 

Companion to the last No. 

1346 Group of Statuettes, Bronze, Jupiter Triumphing over the 

Titans: French, 17th Century. 

1347 Group of Statuettes, Bronze, Juno supported by the Winds: 

French, 17th Century. 

Juno, being the Goddess of Rain, is attended by the Winds. 

1348 Chair: Carved and Gilt Wood, Maroon Velvet: Italian, late 

16th Century. 

1349 Chair: Carved and Gilt Wood, Maroon Velvet: Italian, late 

16th Century. 

1350 Bust, Feaiale, the Drapery and Pedestal formed of various 

Marbles: Italian, 16th Century. 

1351 Bust, Female, the Drapery and Pedestal formed of various 

Marbles. 

1352 Group, obelisk shaped, of Allegoric Figures in Marble, Lapis- 

lazuli, AND Gilt Metal: French, 17th Century. 

A figure of Ceres is looking up to Science. 

1353 Group, obelisk shaped, of Allegoric Figures in Marble, Lapis- 

lazuli, AND Gilt Metal: French, 18th Century. 

A figure of Neptune looks up to Iris. 
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1354 Inkstand, Lapis-lazuli, Marble, and Roman Mosaic : Italian, 

18th Century. 

1355 Console Table, with Gilt Metal Ornament : French, early 

18 th Century. 

Scroll foliage with dragons, female mask in centre, and top of 
Breccia marble. 

1356 Console Table, with Gilt Metal Ornament : French, early 

18th Century. 

Scroll foliage with top of Verdantique marble. 

1357 Table, Walnut Wood, and Gilt Metal Mounts : French, 

18th Century. 

1358 Console Table, Black and Gold Japanese Lac, with Gilt 

Metal Mounts and Marble Slab: French, 18th Century. 
Finely carved festoons of roses, mermaids at the corners and doves 
in the centre, most probably by Gouthiere. 

1359 Statuette, Bronze, by Falconnet, the Shepherd Paris : 

French, 18th Century. 

1360 Statuette, Bronze, by Falconnet, Venus disrobing : French, 

18th Century. 

1361 Group, Marble, Cupid and Psyche : Artist unknown. 

1362 Clock, Gilt Metal: French, 17th Century. 

An elaborate composition of Love, on the summit, surveying the 
ravages of Time, who emerges from the mouth of a rocky 
cavern. 

1363 Table, Boule Work: French, 17th Century. 

In centre is a medallion of rustics pursuing a dog: parts of the 
side panels are heightened in effect by introducing brass below 
the tortoise shell. 

1364 Occasional Table, Boule Work: French, 18th Century. 

1365 Coffee Pot, Silver: French, 17th Century. 

1366 Occasional Table, Marquetry and Gilt Metal, with Sevres 

Porcelain Top t French, 18th Century. 

1367 Clock, Boule Work and Gilt Metal: French, 17th Century. 

Probably made for a hunting seat, as the figure of Diana and the 
other decorations all refer to the chase. 

1368 Writing Table, Mahogany with Gilt Metal Mouldings and 

Branches: French, early present Century. 

1369 Cabinet, Mahogany, with Gilt Metal Ornament ; French, 

LATE 18th Century. 

1370 Table: the Frame of Openwork Carved and Gilt Wood, with 

Top of Roman Mosaic and Malachite: French, early 18th 
Century. 

1371 Angle Cupboard,Encoignure,” Boule Work: French, 17th 

Century. 

1372 Angle Cupboard, “Encoignure,” Boule Work; the Work of 

Riesbner and Gouthiere: French, 17th Century. 

1373 Incense Burner, Champleve and Cloisonne Enamel: Chinese. 

1374 Incense Burner, Champleve and Cloisonne Enamel: Chinese. 

1375 Console Table, Verdantique Slab supported on a Cupid and 

Dolphin, Gilt Wood Carved in full Relief: Italian, 17th 
Century. 

1376 Console Table, Verdantique Slab supported on a Cupid and 

Dolphin, Gilt Wood Carved in full Relief: Italian, 17th 
Century. 
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1377 Mirror, in Frame of Gilt Metal asb Blue Steel: French 

18th Century. 

1378 Statue, Bronze, Cupid, by Falconnet : French, late 18th Cen¬ 

tury. 

1379 Bust, Bronze, Charles TX., King of France : French, 16th Cen¬ 

tury, ON Modern Pedestal of various Marbles. 

1380 Cistern, Chinese Porcelain, on Carved Wooden Base. 

1381 Cistern, Chinese Porcelain, on Carved Wooden Base. 

1382 Console Table, Slab op Inlaid Marbles and Florentine Mosaic, 

supported by Gilt Wooden Statuettes of Boys: Italian, late 
16th Century. 

1383 Vase, Porphyry: Italian, early 16th Century. 

1384 Vase, Porphyry: Italian, early 16th Century. 

The handles formed of basilisks. 

1385 Clock and Pedestal, Boule and Gilt Metal : French, 18th 

Century. 

1386 Statuette in Bronze of a River God, The Nile: French, 17th 

Century. 

Reduced copy of an Antique Marble Statue tti the Vatican 
Museum, Rome, 

1387 Statuette in Bronze of a River God, The Tiber: French, 17th 

Century. 

Reduced copy of an Antique Marble Statue, now in the Mu- 
seum of the Louvre, Paris, 

1389 Bust, Marble: Caroline, Queen of George II. 

By J. M. Rysbraeck; Flemish ; born 1694, died 1770. 

1390 Bust, Marble: Charles L, King op England: French (?), 18th 

Century. 

1391 Candelabrum, Bronze Statuette, on Marble and Gilt Metal 

Pedestal: French, 18th Century. 

1392 Candelabrum, Bronze Statuette, on Marble and Gilt Metal 

Pedestal : French, 18th Century. 

1393 Bust, Bronze, Louis XIV., King of France (born 1639, died 

1715): French, 17th Century. 

1394 Clock, Old Boule Work, with Statuettes of Venus and Cupid: 

French, 18th Century. 

1395 Chair of State (part of a Suite op Six), Carved Wood Frame: 

Venetian, 17th Century; the Cushions of Modern French 
Silk and Applique Velvet. 

1396 Chair of State (part of a Suite of Six), Carved Wood Frame: 

Venetian, 17th Century ; the Cushions of Modern French 
Silk and Applique Velvet. 

This suite of chairs formed part of the furniture of the Doge’s 
Palace, Venice. 

1397 Footstool, Gilt Wood covered with Silk and Appliqu^ Velvet: 

French, present Century. 

1398 Footstool, Gilt Wood covered with Silk and Applique Velvet : 

French, present Century. 

1399 Clock, Gilt Metal and Bronze Statuettes : French, 17th 

Century. 

1400 Barometer, Gilt Metal and Bronze Statuettes: French, 17th 

Century. 
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1401 Barometee, Tortoiseshell and Gilt Metal : French, 17th 

Centuky. 

1402 Doob Knocker, Bronze: Italian, 16tli Century. 

Boy standing on a mask between two dolphins. 

1402a Door Knocker, Bronze: Italian, 16th Century. 

Companion to the last No. 

1403 Horizontal Clock, Gilt Metal, surmounted by a Statuette of 

THE Infant Mars: French, 17th Century. 

The spaces between the numbers are enriched with paste diamonds. 

1404 Library Table, Mahogany, with Gilt Metal Mounts: French, 

18th Century. 

1405 Coffer on Stand, Tortoiseshell and Gilt Metal: Old Boulb 

Work: French, 17th Century. 

1405a Coffer on Stand, Tortoiseshell and Gilt Metal: Old Boule 
Work: French, 17th Century. 

1406 Reading Lamp, Gilt Metal, with Shade of Blued Steel and 

Gold Stars. French : present Century. 

1407 Clock, Old Boule Work: French, 17th Century. 

The statuettes represent Cupid above, and Time below. 

1408 Vase, Chinese Porcelain. 

1408a Vase, Chinese Porcelain. 

1409 Statuette, Bronze, the Infant Summer: French, 18th Century. 
1409a Statuette,Bronze, the Infant Autumn: French, 18th Century. 

1410 Girandole, Gilt Metal: French, 18th Century. 

The ornament comprises a Satyr’s head, with festoons of ivy, Pan’s 
pipes and cymbals; the work of Gouthiere. 

1411 Girandole, Gilt Metal: French, 18th Century. 

Companion to No. 1410. 

1412 Girandole, Gilt Metal: French, 18th Century. 

Companion to No. 1410. 

1413 Girandole, Gilt Metal: French, 18th Century. 

Companion to No. 1410. 

1414 Tripod Vases (a pair). Bronze, Parcel Gilt: Italian, 16th 

Century. 

With rams’ heads and serpent candelabra. 

1415 Chest of Drawers, Boule and Gilt Metal, with Top of Breccia 

Marble: French, 17th Century. 

1416 Cabinet, Boule Work, Metal Ground and Tortoiseshell Inlay: 

French, late 17th Century. 

Ornamented with groups of Apollo and Marsyas and figures of the 
foiu: seasons. 

1417 Chest of Drawers, Boule Work: French, 18th Century. 

Classic scroll pattern with red marble top. 

1418 Chest of Drawers, Boule Work: French, 18th Century. 

Companion to No. 1417. 

1419 Clock and Barometer, Ebony and Gilt Metal: French, early 

18th Century. 

The work of Ferdinand Berthoud. 

1420 Bust, Bronze, Louis Prince of Conde: French, 17th Century. 

1421 Group, Bronze, Samson and the Lion: French, 17th Century. 

1422 Pair of Fire Dogs: French, early 18th Century. 

1423 Clock, Gilt Metal: French, 18th Century. 

A peasant and dog combating a winged monster. 
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Caitdelabrum, Gilt Metal: French, 18th Century. 

Statuette of nymph bearing liliaa and other flowers, the work of 
Gouthiere. 

Cakdblabritm, Gilt Metal: French, 18th Century. 

Ccmpanion to No. 1424. 

Candelabrum, Gilt Metal: French, 18th Century. 

Companion to No. 1424. 

Candelabrum* Gilt Metal: French, 18th Century. 

Companion to No. 1424. 

Clock, Boule Work: French, 17th Century. 

Hercules (with spear) and the Nemean lion on the top: below 
Venus and Adonis. 

Clock, Boule Work and Gilt Metal: French, 17th Century. 

On the summit is a flgure of Chipid, below which are the four 
qu^rsof the globe represented by costume figures: on the 
pedestal a medallion of Hercules relieving Atlas. 

Belonging formerly to the Town Hall, Yverdon, Switzerland. 

Candelabrum, Bronze Statuette on Marble and Gilt Metal 
Pedestal: French, 18th Century. ^uisial 

Candelabrum: French, 18th Century. 

Companion to No. 1430. 

Candelabrum: French, 18th Century. 

Companion to No. 1430. 

Candelabrum: French, 18th Century. 

Companion to No. 1430. 

Amle Cupbo^d, “ Encoionubb,” Marquetry and Gilt Metal- 
French, 18th Century. ^ 

En suite with No. 1090. 

Ai^le Cupboard, “Encoignure,’* Marquetry and Gilt Metal- 
French, 18th Century. «^ktal. 

En suite unth No. 1090. 

Cupboard, Boule Work: French, 17th Century. 

Cupboard, Boule Work: French, 17th Century. 

Candelabrum, Gilt Metal, by Gouthi^rb: French, 18th Cen¬ 
tury. 

A trip^, supported on sphinxes, bears a lapis lazuli vase, from 
which issue flower branches to hold lights. The whole stands 
upon a tripod of wood and gilt metal. 

Candelabrum, Gilt Metal, by Goutui^re: French, 18th Cen¬ 
tury. 

Companion to No. 1438. 

Table, Frame op Gilt Metal and Bronze, with Malachite Top- 
French, present Century. 

Table, Frame of Boule Work, with Gilt Metal Mounts and 
Leather Top: French, 17th Century. 

Table, Frame op Marquetry, with Gilt Metal Mounts and 
Leather Top: French, 18th Century. 

36721. j 
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1443 Helmet, Ieon, Embossed and Paecel Gilt: Italian, 16th 

Century. 

The crest is formed by a Salamander. 

1444 Decanter, Engraved Glass Mounted with Gilt Metal: 

French (?), 17th Century. 

1445 Decanter; Companion to last No. 

1446 Statuette, Bronze; a Semi-human Monster; on Porcelain 

Pedestal ; Italian, 16th Century. 

1447 Miniature Table. Lapis Lazuli and Gilt Metal : French, 

18th Century. 

1448 Miniature Table. Lapis Lazuli and Gilt Metal : French, 

18th Century; Companion to No. 1447. 
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MvVIOLICA AND OTIIKU EAHTIIKNWAUK. 


The enamelled earthenware tiwhii^h the name of Maiolica has been applitni 
was originally produced by Moorish workmen in the southern part of Spain, 
at that time under Mahommedan sway. After the final defeat of the Mahom- 
medan sovereigns in the year 1492 by Ferdinand V., many Moorish arUficers 
doubtless remained in Spain, notwithstanding the departure of tlieir rulers 
for Africa, and evidence of this may be seen in the early specimens of 
Maiolica, where the old Moorish lustred ornament is found combined with the 
armorial bearings of Spain’s new masters. Instances of this exist in Nos. 
'l+AT and 

The name Maiolica is merely a corrupt pronunciation of the word Mayorca, 
or Majorca, and was given to the ware by the Italians, who first chanced to 
meet with it in that island. The style of ornament was imitated by the 
potters of Central Italy, who very soon surpassed their models in fertility of 
invention, skilful design, and, it may be added, in richness of lustre, the latter 
art in particular having been carried at Gubbio to a degree of perfection 
which has never been excelled, and in some tints not equalled, by modem 
artists. 

The principal seats of this manufacture in the 16th century were Urbino, 
Castel-Durante, Faenza, Forli, and other towns of Central Italy; but there 
was no district of Italy entirely ignorant of the art. In the 18th century 
Maiolica painting fell greatly into decay: the traditions of the art, however, 
were never wholly lost, and praiseworthy efforts have of late been made to 
reWve its former glories in the cities of Naples and Florence. 

In Nos. t4M-1474 will be found specimens of an interesting variety of 
earthenware, known, as often happens in similar instances, hy the name of its 
inventor. Bernard Palissy, a French potter, born in 1,509, was a man of great 
enthusiasm and indomitable perseverance, qualities which, in his case, were so 
excessive as to reqder him utterly regardless of the claims of his wife and 
children. His autobiography shows us to what straits they were reduced, by 
his unceasing devotion to his art and by the numerous failures which pre¬ 
ceded his final success. His style of work, the peculiarities of which are 
obvious to the spectator, did not long continue in fashion. Palissy died in 
prison, to which he had been condemned as a Huguenot. 

A small group of the Virgin and Child, No. 1542, should be noticed as the 
work of one of the Della Robbia family, probably of Luca della Robbia him¬ 
self. This artist, who lived at Florence, in the latter half of the 16th century, 
originated a class of sculpture in enamelled earthenware, which was carried on 
by his nephews, after his death, in the year 1500. Numerous groups and 
large compositions in high relief, often heightened by colour, are to be found 
as decorations, both internal and external, of public buildings in Tuscany. 
A very good collection of this ware may be seen in the South Kensington 
Museum. 

Although in no sense connected with earthenware, the juxta-position to it 
of two Limoges enamels. Nos. 1470 and 1475, renders a few remarks upon 
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this peculiar art not out of place here. Enamelling consists in the application 
of vitreous colours, rendered fluid by heat, to a metallic surface, usually of 
gold, sUver, or, in larger objects, of copper. This art, though practised in 
Britain and elsewhere at an extremely early date, is most generaUy known 
by the wonderful specimens produced at Limoges, a town in the south-east of 
France in the 12th, 13th, and, after an interval, in the 16th and 16th centuries. 
Of the'two objects here exhibited, one, No. 1475, is the work of Pape, and 
must be dated about 1440-50. It is a tazza, on which is represented the death 
of Cleopatra, painted “ en grisaille,” i.e. in light and shade, without any ad¬ 
mixture of positive colour. No. 1470, is a highly important specimen of the 
rare works of Martial Courtois, an artist very noteworthy for the brilliant 
colour of his enamels. The subject represents Apollo and the Nine Muses, 
all playing upon musical instruments ; Pegasus and the fountain of Hippocrene 
are introduced. The method of execution consists of opaque colours, glazed 
over, where needful, with transparent enamels, and heightened by means of 
gold and foil A rich border of arabesques surrounds the chief subject, and 
the back of the dish is likewise entirely covered with very brilliant arabesques. 
The initials of the painter are introduced on a rock in the foreground of the 
picture. 

Enamel decoration has been for centuries, and still continues to be 
extensively used by the Chinese, and specimens of their work may be seen 
both in Nos. 1094 to 1104a, and in the two magnificent incense burners, 
Nos. 1373-74, on the ground floor of the Museum. 


No. 

1449 Plate, Maiolica: Italian, 16th Century. 

Painted with the subject of the Salutation. 

1460 Plate, Maiolica: Italian, 16th Century. 

Painted with the Judgment of Paris. 

1451 Plate, Maiolica of Faenza: Italian, 16th Century. 

Painted with a dance of children, after M. Antonio. 

1452 Plate, Maiolica of Pesaro: Italian, 16th Century. 

Painted with the Judgment of Paris, dated 1548, and initialed 
probably by Terenzio Terenzi. 

1453 Plate, Maiolica: Italian, 16th Century. 

Painted with a sacrifice. 

1454 Plate, Maiolica of Urbino: Italian, 16th Century. 

Painted with arabesques. 

1455 Plate, Maiolica of Castel Durante: Italian, 16th Century. 

Painted with the Temptation of Joseph. 

1456 Plate, Maiolica of Castel Durante: Italian, 16th Century. 

Subject unknovm. 

1457 Tazza, Maiolica of Forli ? Italian, 16th Century. 

Painted with a group of shepherds adoring Cupid. 

1458 Plate, Maiolica of Castel Durante: Italian, 16th Century. 

Ornamented with oak branches in relief: badge of the Della Rovere 
family. 

1459 Tazza, Maiolica of Castel Durante: Italian, 16th Century. 

Pmnied with a head of Cleopatra, on a blue ground. 

1460 Plate, Maiolica of Urbino: Italian, 16th Century. 

Painted with the Triumph of Germany. 
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1461 Plate, Maiolica of Urbino: Italian, 16th Century. 

Painted with Joseph’s brethren selling him into slavery. 

1462 Plate, Maiolica of Urbino: Italian, 16th Century. 

Lucius Brutus returned from Rome. 

1463 Plate, Maiolica of Urbino: Italian, 16th Century. 

Painted with Lucius Brutus marching on Rome. 

1464 Deep Plate, Maiolica of Urbino : Italian, 16th Century. 

Painted with Hannibal crossing the Tagus. 

1465 Plate, Maiolica of Urbino: Italian, dated 1534 . 

Painted with a female portrait and legend. One of a class called 
“ Amatoria,” and meant as a love gift to the person whose 
picture is represented on the plate. 

1466 Plate, Maiolica of Urbino: Italian, 16th Century. 

Painted with a female portrait and legend: of similar character 
to the last No. 

1467 Plate, Maiolica of Urbino: Italian, 16th Century. 

Subject, Adam and Eve. 

1468 Deep Plate, Maiolica of Faenza: Italian, 16th Century. 

Painted with dark blue and white, with grotesques, boy and dog in 
centre. ° 

1469 Deep Plate, Maiolica of Faenza: Italian, 16th Century. 

Painted with an allegoric female figure. 

1470 Deep Plate, Maiolica: Italian, 16th Century. 

Warrior and Cupids. 

1471 Tazza, Maiolica of Castel Durante: Italian, 16th Century. 

Chronos (Time) devouring his children. 

1472 Plate, Maiolica: Italian, 16 th Century. 

Painted with Pyramus and Thisbe. 

1473 Tazza, Maiolica of Castel Durante: Italian, 16th Century. 

Mutius Scaevola burning his hand. 

1474 Deep Plate, Maiolica of Faenza: Italian, 16th Century. 

Warlike grotesques in blue and yellow. 

1475 Deep Plate, Maiolica of Castel Durante : Italian, 16th 

Century. 

Painted with unknown subject. 

1476 Deep Plate, Maiolica of Urbino: Italian, 16th Century. 

Geometric pattern, with bust in centre. 

1477 Deep Plate, Maiolica of Faenza ? Italian, 16th Century. 

Painted with an unknown subject. 

1478 Plate, Maiolica of Faenza: Italian, 16th Century. 

Dark blue and white, Cupid in centre. 

1479 Plate, Maiolica of Urbino: Italian, 16th Century. 

Painted with the triumph of Juno : one of the well-known 
Gonzaga Este service. 

1480 Tazza, Maiolica: Italian, late 17th Century. 

Group in costume of the period. 

1481 Deep Plate, Maiolica of Urbino? Italian, 16th Century. 

Painted with armorial shields and arabesques. 

1482 Deep Plate, Maiolica of Rimini: Italian, 16th Century. 

Contest of Apollo and Pan. 
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1483 Tazza, Maiolica of Urbino: Italian, 16th Century : signed by 

Xanto. 

Painted with Phalaris the Tyrant. 

1484 Plate, Maiolica OF Faenz A : Italian, 16th Century. 

Seated figure playing a drum. 

1485 Plate, Maiolica: Italian, 16th Century. 

Interlaced ornament, with portrait in centre. 

1486 Deep Plate, Maiolica of Castel Durante.: Italian, 16th 

Century. 

Dark blue grotesques, dated 1.526. 

1487 Flat Plate, Maiolica of Castel Durante : Italian, dated 

1521. 

Subject, Virgin and Child, with scriptural legend. 

1488 Deep Plate, Maiolica of Urbino: Italian, 16th Century. 

Group: a shepherd bearing a lamb. 

1489 Deep Plate, Maiolica: Italian, 16th Century. 

Adam and Eve. 

1490 Plate, Maiolica of Caffagiolo ? Italian, 16th Century. 

All Emperor returning from war. 

1491 Deep Plate, Maiolica: Italian, 16th Century. 

Painted with our Saviour driving out the money chgngers from 
the Temple. 

1492 Deep Plate, Maiolica of Urbino: Italian, 16th Century. 

Phaedra and Hippolytus. 

1493 Dish with raised Centre, Maiolica: Italian, 16th Century. 

Oak branches on green ground: probably allusive to the Della 
Rovere family. 

1494 Dish, Maiolica: South Spanish, late 1.5th Century. 

With imitation of Arab ornament in dark blue and lustre. 

1495 Dish, Lustred Maiolica: Italian, late 15th Century. 

Scale and foliage ornament, with Turkish horseman in centre. 

1496 Dish, Maiolica: South Spanish, end of 15th Century. 

Dark blue and lustre ornament, with shield of Castile and Leon in 
centre. 

1497 Dish, Lustred Maiolica of Gubbio or Pesaro: Italian, 16th 

Century. 

Female figure in centre, and conventional border. 

1498 Dish, Maiolica: Italian, 16th Century. 

Ornament in white on white, with shield of arms in centre. 

1499 Dish, Maiolica: Italian, early 16th Century. 

Border of grotesque monsters al Patanazzo, with group of Greek 
warriors in centre. 

1500 Dish, Maiolica OF Urbino: Italian, 16th Century: in Carved 

AND Gilt Frame. 

Painted by Nicolo d’Urbino, with the marriage of Cupid and 
Psyche, after Raphael. 

1501 Dish, Maiolica of Fabriano: Italian, 16th Century. 

1502 Dish, Maiolica: South Spanish, late 15th Century. 

Wholly painted in lustre, with figure of bull in centre. 

1503 Plate, Maiolica of Venice: Italian, 16th Century. 

Border of boys and hunting dogs. 

1504 Plate, Maiolica of Venice: Italian, 16th Century. 

With a bishop’s shield of arms in centre. 
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1605 Dish, Maiolica: South Spanish, end of 15th Centubt. 

Wholly painted in lustre, with shield of Castile, Leon, and Arragon 
in centre. 

1506 Dish, Maiolica: Italian, 16th Century. 

A group of warriors in centre. 

1607 Dish, Maiolica op Urbino: Italian, 16th Century. 

Ornament of grotesques, with classic group in centre. 

1508 Dish, Maiolica op Urbino: Italian, 16th Century. 

Painted by Xanto with the Birth of Venus : in Carved and Gilt Frame. 

1509 Dish, Painted Enamel op Limoges: French, 16th Century. 

A remarkable work of Martial Courtois: Apollo and the Muses, 
with border and back of arabesques. 

1510 Plaque, Limoges Enamel: Portrait of Henri d’Albret,King 

OF Navarre : French, latter half of 16th Century. 

A work of Leonard Limousin, whose signature it bears. 

1611 Dish, Palissy Ware: French, 16th Century. 

Relief ornament of masks and foliage, brightly mottled on back. 

1612 Dish, Palissy Ware: French, 16 th Century. 

Radiating ornament in green, yellow, and white. 

1513 Plate, Palissy Ware: French, 16th Century. 

Ornamented with raised mythologic group. 

1514 Dish, Enamelled Earthenware, by Palissy: French, 16th 

Century. 

1515 Tazza, Limoges Enamel: French, 15th Century. 

Painted “ en grisaille ” with the Death of Cleopatra. 

1616 Plate, Lustred Maiolica of Gubbio : Italian, early 16th 
Century. 

The subject is a group of bathers; on the back of the plate is a 
fine signature in lustre of Maestro Giorgio d’Ugubbio, and the 
date Ap. 17, 1525. 

1517 Plateau, Maiolica: Italian, 16th Century. 

Coat of arms in the centre. 

1518 Tazza, Maiolica: Italian, 16th Century. 

AUegoric subject. 

1519 Dish, Early Italian Maiolica. 

Mythologic group: Juno, Venus, and Neptime. 

1520 Tazza, Maiolica of Castel Durante: Italian, 16th Century. 

Scroll and foliage: vase in centre. 

1521 Dish, Fayence op Rhodes (commonly known as Persian), 

Coloured and Gilt. 

1522 Tazza, Maiolica: Italian, 16th Century. 

Three female figures, 

1523 Plate, Fayence of Rhodes. 

White floral ornament. 

1524 Dish, Fayence of Rhodes. 

White with birds and flowers. 

1525 Plate, Fayence of Rhodes. 

With geometrical ornament. 

1526 Plate, Maiolica : Italian, 16th Century. 

Fable of Narcissus. 

1527 Plate, Maiolica op Faenza: Italian, dated 1539. 

Betrayal of Our Saviour. 

1528 Plate, Maiolica of Urbino: Italian, 16th Century. 

Girl bearing water to Temple of Vesta. 
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1529 Plate, “ Sokatfiata,” ob incised Maiolica : Italian, 16th 

Century. 

Cherubs’ heads and animals in relief: the Virgin and Child in centre. 

1530 Dish, “Maiolica Sgraffiata” : Italian, beginning of 16th 

Century. 

Group of figures in costume of the period. 

1531 Plate, Maiolica: Italian, 17th Century. 

With portrait of lady in centre. 

1532 Tazza, Lustred Maiolica of Gubbio : Italian, 16th Century. 

The Judgment of Paris. 

1533 Dish, Lustred Maiolica of Pesaro or Gubbio : Italian, 16th 

Century. 

Painted with female head. 

1534 Plate, Lustred Maiolica: Italian, 16th Century. 

Scylla and Glaucus, signed Xanto, dated 1535. 

1535 Deep Plate, Lustred Maiolica ; South Spanish, 16tb Century. 

1536 Deep Plate, Lustred Maiolica: South Spanish, end of 15th 

Century. 

1537 Deep Plate, Lustred Maiolica of Gubbio: Italian, 16th 

Century. 

Grotesques and imbricated ornaments. 

1538 Deep Plate, Lustred Maiolica of Gubbio : Italian, 16th 

Century. 

Female portrait in centre. 

1539 Plate, Lustred Maiolica of Gubbio : Italian, 16th Century. 

Grotesques, masks, and portrait in centre. 

1540 Plate, Lustred Maiolica of Gubbio: Italian, 16th Century. 

Initial A in centre, lustred on back. 

1541 Plate, Lustred Maiolica of Gubbio: Italian, 16th Century. 

With ornamental border of Pan’s pipes, drums, and fruit. 

1542 Dish ,Lustred Maiolica of Gubbio : Italian, 16th Century. 

Subject, Judgment of Paris, dated 1540. 

1543 Plate, “Amatoria,” Lustred Maiolica of Gubbio : Italian, 

16th Century. 

Painted with figure and legend “ Onesta Babassa, 1535.” 

1544 Plate, Lustred Maiolica of Gubbio : Italian, 16th Century. 

Cupids and arabesques. 

1545 Tazza, Lustred Maiolica of Gubbio : Italian, 16th Century. 

1546 Dish, Lustred Maiolica of Urbino : Italian, dated 1532. 

Orpheus in Hades, signed Fra Xanto. 

1547 Dish, Lustred Maiolica of Urbino: Italian, 16th Century. 

The Eesurrection, by Xanto, 1535. 

1548 Plate, Lustred Maiolica of Gubbio: Italian, 16th Century. 

Signed, Maestro Giorgio, 1528. 

1549 Plate, Lustred Maiolica of Gubbio : Italian, dated 1543. 

Mythological group. 

1550 Tazza, Lustred Maiolica: Spanish, 17th Century. 

Flowers in crimson lustre. 

1551 Tazza, Lustred Maiolica of Gubbio : Italian, signed and dated 

1526. 

Diana and Actaeon. 
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1552 Dish, Lustred Maiolica of Gubbio : Italian, 16th Century. 

Venus and Cupid, signed and dated 1557, Maestro Prestino. 

1553 Plate, Lustred Maiolica of Deruta or Gubbio : Italian, early 

16th Century. 

Stag in centre. 

1554 Dish, Lustred Maiolica of Gubbio : Italian, 16th Century. 

Female bust in centre. 

1556 Drug Vase, Maiolica : Italian, 16th Century. 

1556 Bowl, Maiolica of Urbino ; Italian, 16th Century. 

Interior of bowl—Curtius leaping into the gulf. 

1657 Drug Vase, Maiolica: Italian, 16th Century. 

With legend. 

1558 Drug Vase with Handles, Maiolica: Italian, 15th Century. 

1559 Plate, with Sunk Centre, Maiolica of Castel Durante : 

Italian, 16th Century. 

Dark blue and “grisaille** ornament, with bust of Virgil in 
centre. 

1560 Drug Vase with Handles, Maiolica: Italian, 15th Century. 

1561 Tankard of Grey Earthenware : Flemish, 16th Century. 

562 Jug, Persian Ware, with Metal Cover. 

1563 Bust, Maiolica of Rome? Italian, 17th Century. 

With inscription, Laura. 

1564 Statuette, Enamelled Earthenware : Flemish, 16th Century. 

1565 Pilgrim’s Bottle, Maiolica of Castel Durante: Italian, 16th 

Century. 

The death of Goliath. 

1566 Cistern, Maiolica of Urbino -. Italian, 16th Century. 

Fabius ordering the vases of the Samnite Ambassadors to be 
thrown into the Lake of Thrasymene. 

1567 Tazza, Maiolica : Italian, 16th Century. 

Pierced. 

1568 Tazza, Maiolica of Faenza: Italian, 16th Century. 

Dark blue and orange, Cupid in centre. 

1569 Statuette, Porcelain of Doccia : Italian, 18th Century. 

Warrior. 

1670 Candlestick, Enamelled Earthenware : German, 16th Century 

1571 Statuette, Porcelain of Doccia: Italian, 18th Century. 

The youthful Bacchus. 

1572 Vase, Lustred Maiolica of Gubbio : Italian, 16th Century. 

Scroll foliage outlined in blue. 

1573 Drug Ewer, Maiolica: Italian, early 16th Century. 

1574 Vase, Maiolica of Padua? Italian, 16th Century. 

Grotesques on blue and yellow ground. 

1575 Saltcellar, Enamelled Earthenware: Palissy (French), 17th 

Century. 

1576 Figure of a Swan, Enamelled Earthenware : Italian ? 17th 

Century. 

1577 Sauce-Boat, Maiolica of Urbino: Italian, 16th Century. 

Neptune on a dolphin. 

1578 Jug, Enamelled Earthenware: Spanish (?), 18th Century. 

Rude incised ornament of animals. 
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1579 Figure op a Lion, Maiolica of Rome: Italian, early 17th 

Century. 

Holding armour and shield. 

1580 Cistern, Maiolica of Urbino, painted with the Triumph of 

Amphitrite; Italian, 16th Century. 

1581 Plate, with Sunk Centre, Maiolica of Castel Durante: 

Italian, 16th Century. 

Painted with warrior releasing a captive. 

1582 Plate, Maiolica: Italian, 16th Century. 

Foliated ornament in blue and lustre. 

1583 Tazza, Maiolica: Italian, 16th Century. 

“ Coppa puerpera ” painted with a combat, and Orpheus and 
Eurydice. 

1584 Group, in High Relief, Enamelled Earthenware (Della 

Robbia) : Italian, early 16th Century. 

The Virgin and Child. 

1585 Fragment of a Bowl, painted both inside and outside by some 

EMINENT Artist ij^ Maiolica: Italian (Urbino), 16th Century. 

1586 Fluted Tazza, Maiolica of Urbino: Italian, 16th Century. 

Judith and Holofernes. 

1587 Tankard, Gres de Flandre: 16th Century. 

Grey and blue mottled ground, ornamented with bosses. 

1588 Tankard, with Metal Cover and Base: Flemish, 16th Century. 

Ground Venetian red, with floral ornament and inscriptions on 
yellow band. 

1589 Tankard, Gres de Flandre: 16th Century. 

With metal cover: marks, arms, and ornament in relief. 

1590 Tankard, “ Canette,” Stoneware: Flemish, 16th Century. 

With metal cover: a coronetted shield of arms embossed in front. 
Ih91 Jug, Stoneware: Fulham, date about 1680. 

With scroll foliage. 

1592 Pilgrim’s Bottle, Stoneware: Flemish, 16th Century. 

Ruby mottled ground and blue ornament in relief. 

1593 Tankard, Stoneware: Flemish, 16th Century. 

On the metal lid is engraved a noble’s shield of arms, with 
auroch’s horns above the helmet. 




















139 


MINIATURES. 


No. 

1601 Napoleon I., Emperor of the French, drawing in sepia, by 

Isabey: signed and dated 1810? 

1602 Napoleon I. and Empress Josephine, by Isabey: signed and 

dated 1812: on paper. 

1603 Napoleon I. in the Uniform of the Institut Fran9ais. 

1604 The Empress Josephine: signed “ Saint:” on ivory. 

1605 Napoleon I., by Isabey: signed ‘‘ Isabey, 1812:” on ivoiy. 

1606 The Empress Josephine: signed “ Quaglia, 1814:” on ivory. 

1607 Napoleon I., small drawing, by Horace Vernet. In emblematic 

frame, by E. V. Le Ducq : on paper. 

1607a Hortense Beauharnais: signed “ Melle. Lekinski:” on ivory. 

1608 Napoleon I.: signed “ Isabey:” on ivory. 

1609 Portrait of the Empress Marie Louise : signed ‘‘ Leigan ” ? on 

ivory. 

1610 Napoleon I., Emperor of the French: signed “Isabey:” on 

ivory. 

This miniature was placed in the “coflfret de manage” of the 
Empress Marie Louise. 

1611 The Princess Pauline Bonaparte: signed “ Aubry:” on ivory. 

1612 Napoleon I.: signed “ Augustin:” on ivory. 

1613 Pauline Bonaparte, Princess Borghese, after Gerard. (1770- 

1837): on ivory. 

1614 Due DE Keichstadt, Son of Napoleon I: on ivory. 

1615 Napoleon I. as First Consul: on ivory. 

1616 Napoleon I.: (Hair at back under glass) signed “Augustin:” on 

ivory. 

1617 Napoleon I.,: signed “ Isabey, 1811 :” on ivory. 

1618 Napoleon I.: signed “ Saint:” on ivory. 

1619 Napoleon I., in enamelled frame: signed “ Isabey:” on ivory. 

1620 Jerome Bonaparte, King of Wurtemberg: signed “Saint:” on 

ivory. 

1621 MAR]^cnAL Lebrun, Duke of Piacenza: signed “Isabey:” on 

ivory. 

1622 Marechal Lebrun, Duke of Piacenza: drawing in sepia: signed 

“ Isabey : ” on paper. 

1623 Napoleon II., King of Rome: signed “ Croivaux ” ? on ivory. 

1624 Jerome Bonaparte, King of Wurtemberg, by Isabey: on ivory. 

1625 Miss Wilson Croker, after Lawrence, by Bouchardy. (1819-20) .* 

on ivory. 

1626 Portrait of a Lady, unknown: signed “ L. C.,” Lewis Crosse: on 

card. 

1627 Portrait of a Lady, unknown: on ivory. 

1628 Portrait of a Lady, unknown: on ivory. 
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1629 Portrait of the Princess Charlotte of Wales, daughter of 

George IV.: after Lawrence; on ivory. 

1630 Georgiana, Lady Dover: after Lawrence: on ivory. 

1631 Marchioness of Conyngham, by J. Singry: on ivory. 

1632 Lady, unknown, by Augustin: signed and dated 1824: on ivory. 

1633 Lady, unknown : on ivory. 

1634 Head of a Peasant Girl, by Hall, Swedish miniature painter: 

signed and dated 1785: on ivory. 

1635 Lady, unknown, by J. Guerin : on ivory. 

1636 Lady, unknown: on ivory. 

1637 Portrait of an Actress: signed “ D. Brugnotti, 1775:’* on ivory. 

1638 Portrait of a Lady, by Hall : on ivory. 

1639 Portrait of a Lady, Time of Louis XIV : on ivory. 

1640 Portrait of a Lady (probably an Actress): on ivory. 

1641 Portrait of a Lady: signed “ Sioardi,^ 1780:’* on ivory. 

1642 Portrait of a Princess, by Hall: on ivory. 

1643 Portrait of a Lady: signed “ Hall:’* on ivory. 

1644 Portrait of a Lady, by Hall: on ivory. 

1645 The Misses Gunning, by Hall: on ivory. 

1646 Mademoiselle Duthe, by Hall: on ivory. 

1647 Madame de Pompadour, after Boucher: on ivory. 

1648 Lady, unknown : on ivory. 

1649 Lady, unknown, by J. Smart ? on ivory. 

1650 Lady, unknown: on ivory. 

1651 Gentleman, UNKNOWN: on ivory. 

1652 Portrait of a Child, by Fragonard : on ivory. 

1653 Portrait, unknown: signed “ E. Gabe, 1850:” on ivory. 

1654 Mademoiselle Mars: signed J. Isabey, 1819:” on paper. 

1655 Mademoiselle Mars : enamel. 

1656 Female Portrait, UNKNOWN : on ivory. 

1657 The Empress Eugenie: in oil. 

1658 Portrait of a Lady, possibly by Cosway: on ivory. 

1659 Portrait of a Lady as Cleopatra : on ivory. 

1660 Portrait of a Lady, by Hall: on ivory. 

1661 French Peasant: signed “ Hall:” on ivory. 

1662 Portrait of a Lady, by Hall: on ivory. 

1663 Madame la Duchesse de Tarante: on ivory. 

1664 Portrait of a Lady, by Hall: signed: on ivory. 

1665 Portrait of a Boy : signed “ Gabe :” on ivory. 

1666 Portrait of a Lady, by R. Cosway, R.A. : on ivory. 

1667 Eugene Beauharnais, by J. Isabey : on paper. 

1668 Portrait of a Lady: signed “ Violetti ”? on ivory. 

1669 Portrait of a Lady. 

1670 Portrait of a Lady: signed “ Augustin:” on ivory. 

1671 Portrait of a Lady: on ivory. 

1672 Portrait of a Lady, signed “ Julie Cornea, Milan:” on ivory. 

1673 Portrait of a Lady : on ivory. 

1674 Portrait of a Lady, signed “ J. G. (Guerin ”): on ivory. 

1675 Portrait of a Lady: on ivory. 

1676 Portrait of a Lady ; on ivory. 
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1677 Portrait of a Lady: on ivory. 

1678 Portrait of a Lady : on ivory.: 

1679 Portrait of a Lady : on ivory. 

1680 Portrait of a Lady, unknown, by Guerin, signed “ J. G.:” on 

ivory. 

1681 Madame Lebrun, Painter: enamel, after an oil painting by herself: 

signed “ Thouron pinxt.” 

1682 Madame de Talleyrand, signed “ Isabey 1813:” on paper. 

1683 Mrs. Paddon: enamel, by Bone, after Newton, signed. 

1684 The Duchess of Ragusa, signed “ J Isabey:” on paper. 

1686 A Lady, unknown, by Emile de Lorine, 1823 (possibly Melle. 
DE Fontanges) : enamel. 

1686 A Lady, unknown, French, about 1780-90: on ivory. 

1687 A Lady, unknown : on paper. 

1688 Louis XVIII., King of France, by Mdlle. Lysinska (Mdme. de 

Mirbel), signed and dated 1815 : on ivory. 

1689 The Duchess de Berri, by Mdme. de Mirbel, signed : on ivory. 

1690 Frederick, Duke of York, Son of George HI.: enamel, by 

Essex, after Lawrence. 

1691 The Duke of Wellington, 1818 : signed “ J. Isabey, 1818:” on 

paper. 

1692 Portrait, representing Diana: French, 18th Century : on 

ivory. 

1693 A Woodland Scene, WITH Figures: French, 18th Century: on 

ivory. 

1694 A Group of Bathers: French, 18th Century : on ivory. 

1695 An Out-door Repast: French, 18th Century: on paper. 

1696 Louis XVIII., King of France, signed “ Isabey, 1816.” 

1697 Charles X., King of France: on ivory. 

1698 Edward, Lord Conway, time of Charles I., signed “I. H. 1653 ” 

(John Hoskins) : on card. 

1699 Oliver Cromwell, by S. Cooper. 

1700 Madame de Pompadour, by Nattier : on ivory. 

1701 Lady, unknown : on ivory. 

1702 Lady, unknown, signed “ F. Boucher:” on ivory. 

1703 Lady, unknown : on card. 

1704 The Misses Gunning, signed “ Guerin :” on ivory. 

1705 Louis XVII. (The Dauphin), Son of Louis XVI., King of 

France, signed Dumont : ” on ivory. 

1706 Charles II. in Armour, by Samuel Cooper : on card. 

1707 Female Figure, with Flowers: on paper. 

1708 Group, Time of Louis XV., by Charlier: on ivory. 

1709 A Bather: on ivory. 

1710 Stanislaus, King of Poland: enamel. 

1711 Miss Crofton, painted by R. Cosway, R.A., unfinished: on ivory. 

1712 Male Portrait, unknown. Time of the Commonwealth: by 

S. Cooper. (1609-1672) : on card. 

1713 Male Portrait, unknown. Time of Elizabeth: on card. 

1714 Portrait of a Lady: on ivory. 

1715 The Duke of Wellington, signed “ J. Isabey, 1818.” 
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1716 Male Portrait, unknown, Time of the Commonwealth: by 

T. Flatman. (1633-1688) : on card. 

1717 Lord Falkland, Royalist, Time of Charles I., by Hoskins, 

signed “ J. H.:” on card. 

1718 Charles II., King of England: by T. Flatman. (1633-1688): on 

paper. 

1719 Male Portrait, unknown. Time of Elizabeth: by N. Hilliard. 

(1.547-1619): on card. 

1720 Admiral Blake, Time of the Commonwealth : in oil on copper. 

1721 Lady Leveson Gower, by Francois Huet Villiers: on ivory.. 

1722 A Lady, by Richard Cosway, R.A. : on ivory. 

1723 Madame Boulanger, signed “ Muneret on ivory. 

1724 Catherine II., Empress of Russia: on ivory. 

1725 Female Portrait, unknown, by Hall: on ivory. 

1726 Lady, unknown, by Isabey: on ivory. 

1727 Lady, unknown: on ivory. 

1728 Venus and Cupid: on ivory. 

1729 Lady, unknown, signed “ Brugrotti:” on ivory. 

1730 Nymph and Cupid, by Charlier: on ivory. 

1731 Cupid and Nymphs, by Laurence? on ivory. 

1732 Anne Hyde, Duchess of York : enamel, by Bone, after Sir P. Lely ? 

1733 Louis XVL, King of France, signed “ Sicardi, 1779:” on ivory. 

1734 Louis XVI., King of France, dated 1782: on ivory. 

1735 Portrait of an Officer: on paper. 

1736 Mademoiselle Ledoux, by Hall: on ivory. 

1737 Portrait of Mdlle. Camargo, a Dancer, time of Louis XV., 

signed “ Chasselat:” on ivory. 

1738 The Duke of Berwick: on ivory. 

1739 Lady, unknown, by Mrs. Mee: on ivory. 

1740 George, Prince of Wales, by Hall ? 1794 : on ivory. 

1741 Maria Leczinska, Queen of Louis XV. : on ivory. 

1742 Madame Cail as a Bacchante, signed “ Sicardi, 1753:” on ivory. 

1743 Lady, unknown, signed Sicardi, 1793on ivory. 

1744 Alexander I., Emperor of Russia, signed “Legros, 1818:” on 

paper. 

1745 Renee, Wife of Jean de Thou, 14th Century: in oil on paper. 

1746 The Family of the Painter, signed “ Hall, 1776:” on ivory. 

1747 Lady, unknown. Time of Louis XIV. 

1748 Cardinal Richelieu : sketch, signed “R. Fleury, 1831:” in oil on 

paper. 

1749 Lady, unknown, by Hall: on ivory. 

1750 Lady, unknown, dated 1790: enamel. 

1751 The Toilet of Venus: on ivory. 

1752 Lady, unknown, by Hall: on ivory. 

1753 Mademoiselle Rachel: enamel. 

1754 Lady', unknown: on ivory. 

1755 Led A and the Swan : on ivory. 

1756 A Bacchante: signed “ Augustin:” on ivory. 

1757 Venus Reposing: on ivory. 

1758 A Princess of France: on paper. 

1759 A Recumbent Figure: on ivory. 
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1760 Duchess of Devonshire, and Lady Dungannon, by R. Cosway, 

R.A.: on ivory. 

1761 Catherine II., Empress of Russia: on ivory. 

1762 A Lady of the Imperial Court of France : on ivory. 

1763 Portrait in Oil, Jean de Thou, 14tb Century: on paper in oil: 

on back “ Jean de Thou Seignior de Bonneuil fils aine du premier 
president de Thou, etc.” 

1764 The Swing: on ivory. 

1765 Madame de Stael, Daughter of Monsieur Necker : on ivory. 

1766 A Lady, unknown, time of Louis XIV. : by T. Flatman ? on card. 

1767 A Lady, unknown, Present Century: on ivory: by an English 

Artist. 

1768 Female Portrait, enamel: signed on back ‘‘Joseph Lee:” 18th 

Century. 

1769 Gentleman, UNKNOWN: on ivory: 18th Century. 

1770 George, Prince of Wales: by R. Cosway, R.A.: on ivory. 

1771 Madame Letizia Ramolini, Mother of Napoleon 1st: on ivory. 

1772 Gentleman, unknown, English: time of William III.: on card. 

1773 Lady, unknown: signed “ Augustin:” dated 1815: on ivory. 

1774 Lady, UNKNOWN, enamel: French: Present Century. 

1775 Venus Reclining : on ivory. 

1776 The Three Graces, after Raphael: on ivory. 

1777 John Churchill, Duke of Marlborough, enamel: after a picture 

by W. Grimaldi. 

1778 Sir Walter Scott, by Madame De Mirbel : on paper. 

1779 J. Fenimore Cooper, American Novelist, by Madame Db 

Mirbel : on paper. 

1780 Napoleon I., Marie Louise, and the King of Rome : on ivory, in 

enamelled frame. 

1781 Medallion, Gilt Metal, Bust of Marie Antoinette, Dauphiness 

of France. 

1782 Medallion, Gilt Metal, Bust of Louis XVI., Dauphin of 

France. 

1783 Medallion, Gilt Metal, Bust of Louis XVI.: Dumarest, maker. 

1784 Maria Leczinska, Queen of Louis XV. of France. 

This is a copy of No. 1741, and is signed “Mb. Le Jeune.” 

1785 Marie Antoinette, Queen of France: signed “ Comnerie ”?: on 

ivory. 

1786 Louis XV., King of France: on paper. 

1787 Charles I., King of England: worked in silk on canvas. 

1788 The Triumph of Amphitrite, by Boucher : on paper. 

1789 Lady, unknown: signed “ J. Isabey 1835:” on paper. 

1790 A Lady, unknown ? by Autaud. 

1791 The Toilet of Venus, by Boucher: on paper. 

1792 Madame Lebrun, Painter: signed “Autaud:” on paper. 

1793 Masqued Ball: signed “ T.S.A., 1772:” French: on paper, pen and 

ink sketch, tinted. 

1794 A Lady, Time of Louis XIV.: enamel, after Rigaud. (Possibly 
Mdlle. de Fontanges): enamel: signed “ Emil de Lorne ? 1823.” 

A Lady, unknown: on back “Madame Recamier:” signed “De 
Latour : ” on ivory. 


1795 
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1796 Sketch: The Carnival at Venice: signed '*Aubini invt:” on 

paper. 

1797 A Lady, unknown : ivory, by Bone, after Reynolds : on the back 

“ Mrs. Robinson.’^ 

1798 Female Head, signed " Fanny Geefs:” Belgian: on paper. 

1799 Female Portrait Bust, unknown: on ivory: signed Berry, 

1830.” 

1800 Lady, unknown: by an English artist about 1840. 

1801 Lady, unknown: signed “ Mansion dated 1825: on ivory, 

1802 Lady, UNKNOWN: signed “Mansion:” on ivory. 

1803 Lady, unknown: signed “ Mansion:” on ivory. 

1804 Lady, unknown: pencil on paper, tinted: signed “ J. Isabey, Vienne, 

1815.” 

1805 Lady, unknown: signed ‘‘J. Isabey, 1830:” on paper, 

1806 Lady, unknown: signed “ J. Isabey, 1821 :” on paper. 

1807 Lady, unknown: signed ** Isabey, 1817:” on ivory. 

1808 Female Portrait, by Fioccm, after Chaplin, 1850: on ivory. 

1809 Lady, UNKNOWN : signed by Isabey : on paper. 

1810 Lady Blessington, after Lawrence, by Bouchardy: on ivory. 

1811 The Duchess of Sutherland: on ivory, by an English artist. 

1812 William IL, King of Holland: signed “ Augustin:” on ivory. 

1813 Lady, UNKNOWN : signed Isabey, 1835:” on paper. 

1814 Lady, UNKNOWN: signed ** Isabey:” on paper. 

1815 Lady, unknown: signedM ansion, 1825:” on ivory. 

1816 Mademoiselle de France, daughter of the Duchesse de Berri: 

signed “ Isabey, 1830:” on paper. 

1817 The Empress Marie Louise and the King of Rome: signed 

“Isabey, 1815:” on paper. 

1818 Portrait, unknown, in a Pyrenean Head-dress : signed 

“ I. Mansion : ” on ivory. 

1819 Mademoiselle Sontag, Singer, afterwards Countess de* Rossi: 

signed “ Fioccm, 1852:” on ivory. 

1820 Lady, unknown: signed “H. Collen, 1825:** on ivory. 

1821 Lady, unknown: signed “ Mansion, 1823: ” on ivory. 

1822 Isabey, Painter, by himself: signed “ J. Isabey:** on ivory. 

1823 Lady, UNKNOWN ? by Mansion: on ivory. 
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1827 

1828 

1829 

1830 


1831 


1832 


1833 

1834 

1835 


1836 


1837 


1838 


1839 


1840 


1841 


1842 


1843 


1844 


1845 


^-toons: 

^Tsth rounded ends ; French, 

^"Centu^r groups : French, 18th 

® enamelled with domestic subjects : French, 18th 

Miniatuke, in gold and enamelled frame. 

With armorial shield of the Hertford family on the back. 
Miniature, with ring of rubies and coronet of emeralds and diamonds. 

Maria Countess of Coventry, dated 1757. 

Jewel of the Order of the Garter. 

inscription in diamonds and 

Jewel, a pear-shaped open work Gold Case, set with garnets nearls 
and rose diamonds: Indian. gameis, pearls, 

Jewel, a Cbowned Eagle , the body formed of a baroque pearl the 
wings, tml, and suspensory chain of enamel and precioM stSies ’ 

K-'. « »d 

From the Summer Palace at Pekin 
o? ekp4nfs “ea^"* *e feet formed 

From the Summer Palace at Pekin 

^ S “d 1. f... 

Devotional Tablet, gold. 

b.. „f. Mrt., b, 

;P-. .<«. 
•"S. Afib»':f* ““ “"“■■■■ ““ “• * «« -".d ap„ 

36721. 
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1846 Snuff Box, chased gold: French, 18th Century. 

1847 Signet, the handle of chased gold, with flowers of painted enamel. 

1848 Snuff Box, interlacing strap work of white enamel on gold. 

1849 CoFFKET, gold filigree work. 

1850 Snuff Box, chased and tinted gold. 

1851 Snuff Box, gold, chased in waving and spotted pattern. 

1852 Opera Glass, dark blue enamel with coloured and white ornament. 

1853 Snuff Box, gold, with reeded and tinted ornament. 

1854 Holder of Coffee Cup, “ zarf: gold enamel, studded with precious 

stones. 

1855 Jewel, a Dove ; the body of a baroque pearl, the head and wings of 

white and gold enamel. 

1856 Snuff Box, gold, ornamented with rustic figures in various tints of 

metal. 

1857 Sweetmeat Box, “ Bonbonniere,” gold, with peasant subjects in 

enamel. 

1858 Sweetmeat Box, lapis lazuli and diamonds. 

The work of Roucel, jeweller to Louis XVI. 

1858a Sweetmeat Box, heliotrope, with interlacing gold ornament. 

1859 Snuff Box, ornamented with paintings in imitation of “ Vernis 

Martin.” 

1860 Sweetmeat Box, green enamel and tinted gold, with enamel painting. 

1861 Snuff Box, Japanese gold lac, mounted in gold. 

1862 Sweetmeat Box, green enamel and tinted gold, with grisaille 

paintings. 

1863 Vase, rock crystal, engraved ; the bowl in gadroons, the lip with scroll 

foliage and masks. 

1864 Sweetmeat Box, green enamel and gold, with grisaille paintings. 

1865 Sweetmeat Box, gold, with rustic subjects in painted enamel. 

1866 Sweetmeat Box, tortoiseshell, with landscape in gold pique work. 

1867 Snuff Box, painted with a village minstrel and other groups on gold 

diaper ground. 

1868 Sweetmeat Box, tortoiseshell, with butterflies in gold pique work. 

1869 Sweetmeat Box, gold, ornamented with paintings of Watteau 

subjects. 

1870 Sweetmeat Box, mother of pearl and gold inlay in scroll com¬ 

partments. 

1871 Snuff Box, onyx, set in enamelled gold. i 

1872 Watch, gold, embossed and tinted: French, 18th century. 

The figures of the hours are Turkish^ the watch having been 
intended as a present to the Grand Seignior. 

1873 Snuff Box, gold, embossed with mythologic group. 

1874 Sweetmeat Box, gold, with flowers in enamel. 

1875 Snuff Box, chased and embossed gold, with enamel paintings. 

1876 Sweetmeat Box, diapered gold, with a shepherd playing on the 

cornemusey and other subjects in enamel. 

1877 Snuff Box, gold and translucent enamel, with enamel paintings of 

rustic life. 

1878 Snuff Box, diapered gold, with country scenes in enamel by Lesneur. 

1879 Snuff Box, dark blue and gold enamel, with medallion paintings after 

Boucher. 

1880 Sweetmeat Box, diapered gold, with shepherdesses in enamel. 
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1881 Sweetmeat Box, tinted gold, with grisaille enamels. 

1882 Ornament, jade, pierced and set with rubies and emeralds: Indian. 

1883 Snuff Box, gold, engine turned and tinted. 

1884 Snuff Box, diapered gold and translucent enamel, with scenes of 

rustic life in painted enamel. 

1885 Sweetmeat Box, tortoiseshell and gold pique work. 

1886 Snuff Box, heliotrope, embossed with fruit and flowers in decorative 

stones. 

1887 Sweetmeat Box, rock crystal, engraved; on the lid a bust of 

Achilles. 

1888 Snuff Box, gold and translucent enamel, with miniature on the lid of 

the Duchesse de Bourgogne. 

1889 Snuff Box, gold, enamelled in scale pattern. 

1890 Snuff Box, gold, enamelled, with medallions of sporting subjects. 

1891 Medal, gold, with silver reverse: Caroline, sister of Napoleon I. 

1892 Medal, gold, with silver reverse: Josephine, Empress of the French. 

1893 Medal, gold, with silver reverse: Pauline, sister of Napoleon I. 

1894 Medal, gold, with silver reverse: Hortense Beauharnais, daughter of 

the Empress Josephine. ° 

The above medals were struck on the occasion of a visit by the 
Empress and Princesses to the Hotel des MonnaieSy Paris. 

1895 Snuff Box, tortoiseshell, with miniature of the Empress Josephine. 

1896 Snuff Box, gold, with miniatures of Cardinal Fleury, Madame de 

Montespan, and Louis XIV., by Petitot. 

1897 Snuff Box, green enamel, ornamented with butterflies in tinted gold. 

1898 Snuff Box, tortoiseshell, with painting of a lancer, by Horace 

Vemet. 

1899 Snuff Box, tortoiseshell, gold mounted. 

1900 Snuff Box, gold enamel, with painting of blind man’s buff, after 

Watteau. 

1901 Sndff Box, gold lac, on mother of pearl ground, with gold mounts: 

Chinese, “ Burgos ” work. 

1902 Snuff Box, tortoiseshell, with painting of ladies in a wood. 

1903 Snuff Box, tortoiseshell, with group of hunting implements in gold 

pique work. ® 

1904 Snuff Box, tortoiseshell, with painting of Greek palikari by 

Decamps. ’ ^ 

1905 Snuff Box, “ Vemis Martin,” with out-door scenery painted on gold 

ground. ° 

1906 Snuff Box, tortoiseshell, with miniature painting of Mrs. Robinson 

** Perdita,” by Smart: 1780. * 

1907 Snuff Box, «Vernis Martin,” with exotic birds painted on gold 

ground. ° 

1908 Snuff Box, « Vernis Martin,” painted on sides and lid with peasants 

and fruit. 

1909 Snuff Box, tortoiseshell, with miniatures of two ladies; stated to b« 

«deux filles de Louis XV.” ’ ® 

1910 Sweetmeat Box, gold and pale blue enamel, with group fi-om Greuze’s 

picture, “ L’Accordee du Village.” 

1911 Snuff Box, “Vemis Martin,” painted on sides and lid with classic 

landscapes. 

1912 Sweetmeat Box, gold, with enamels of Europa and the Bull and 

other classic subjects. * 
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1913 Snuff Box, wood, “ Vernis Martin,” painted with mythologic subjects. 

1914 Miniature, in enamel: a lady of the time of Louis XIV. 

1915 Pectoral Cross, table garnets, with central painting. 

1916 Head of a Cane, gold, with embossed scroll pattern. 

1917 Case, i\ory, incrusted with trees and birds in gold: Japanese. 

1918 Snuff Box, tortoiseshell, with painting of peasants drinking. 

1919 Snuff Box, gold, embossed with subject of a peasant playing the 

bagpipes. 

1920 Sweetmeat Box, green enamel and gold pique on tortoiseshell. 

1921 Snuff Box, boxwood, with painting of a lady in a garden. 

1922 Snuff Box, gold and green enamel, with royal fleur de lys, and circles 

of enamel and pearls ; in centre a portrait of Louis XIV., by Petitot. 

1923 Snuff Box, green enamel and gold, with miniature of the time of 

Louis XIV. on lid. 

1924 Snuff Box, gold, with rococo scroll ornament. 

1925 Snuff Box, tortoiseshell, with miniature of a lady, time of Louis XV. 

1926 Snuff Box, gold, with scenes of infant warriors in relief. 

1927 Snuff Box, gold and green enamel, with enamel painting on lid. 

1928 Sweetmeat Box, gold, ornamented with groups in relief, enriched 

with diamonds. 

1929 Sweetmeat Box, gold, enamelled, with pattern of peacock’s feathers. 

1930 Snuff Box, gold, with groups in relief of tinted gold. 

1931 Sweetmeat Box, gold and light blue enamel, with domestic paintings. 

1932 Snuff Box, gold, with sporting groups in relief, tinted. 

1933 Snuff Box, gold, with portrait of Pauline Bonaparte, Princess 

Borghese. 

1934 Snuff Box, gold, with portrait of Jerome Bonaparte, King of 

Westphalia: by Saint. 

1935 Opera Glass, chased and tinted gold: English. 

1936 Tablets, tortoiseshell and gold pique. 

1937 Sweetmeat Box, gold, with enamel paintings of peasant life on top 

and sides. 

1938 Snuff Box, gold and green enamel, with paintings of the Fine Arts on 

top and sides. 

1939 Snuff Box, gold and various enamel, with paintings of peasant life on 

top and sides. 

1940 Snuff Box, Japanese gold lac, mounted in gold. 

1941 Sweetmeat Box, jade encrusted with gold enamel, and groups in 

tinted gold. 

1942 Sweetmeat Box, blue monochrome group on diapered gold ground. 

1943 Sweetmeat Box, gold chased, and set with diamonds. 

1944 Sweetmeat Box, plaques of Sevres porcelain set in gold. 

1945 Tankard, rock crystal. 

1946 Sweetmeat Box, enamelled gold, enclosing Sevres plaques. 

1947 Sweetmeat Box, enamelled gold, ringed with pearls and green 

enamel. 

1948 Sweetmeat Box, Mocha stone, set in gold and diamonds. 

1949 Snuff Box, camelian, with interlacing gold ornament; on the lid 

Leda and the Swan in cameo. 

1950 Sweetmeat Box, blue monochrome enamel, groups on chased gold 
gi’ound. 

Snuff Box, gold, with hunting groups in relief, of tinted gold. 


1951 
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1953 

1953 

1954 

1955 

1956 

1957 

1958 

1959 

1960 

1961 

1962 

1963 

1964 

1965 

1966 

1967 

1968 

1969 

1970 

1971 

1972 

1973 

1974 

1975 

1976 

1977 

1978 

1979 

1980 

1981 

1982 

1983 


Sweetmeat Box, dark blue enamel, ornamented with grisaUle 
enamels. 

Snuff Box, gold, engine turned. 

Sweetmeat Box, gold and dark blue enamel, with paintings by George 
Beaulieu. 

Sweetmeat Box, gold and dark blue enamel, with paintings, and 
tinted gold foliage. 

Snuff Box, gold and coloured enamel, with enamel paintings of marine 
subjects. 

Sweetmeat Box, chased gold, with enamel paintings. 

Snuff Box, gold and diamonds, with enamels of a lion hunt and 
other Eastern subjects. 

Sweetmeat Box, gold, with enamel of “ L’Accordee du Village ” and 
other subjects after Greuze; by Roucel, jeweller to the King. 

Snuff Box, Japanese gold lac, mounted in gold. 

Eye Glass, handle of Florentine mosaic {jpietra dura). 

Snuff Box, Japanese gold lac, mounted in gold. 

Sweetmeat Box, ornamented with paintings in Watteau style. 

Sweetmeat Box, ornamented with painting of Louis XVI. and his 
Queen at the Chateau of Meudon; by Van Blarenberghe. 

Sweetmeat Box, enamel enriched with diamonds, with enamel of 
Rinaldo and Armida, and other subjects from Ariosto. 

Sweetmeat Box, chased gold, with paintings on vellum of domestic 
life, by Van Blarenberghe; dated 1767. 

Sweetmeat Box, chased gold, with paintings on vellum of a fair, and 
similar subjects by Van Blarenberghe. 

Sweetmeat Box, with painting on vellum of the Chateau d’Amboise, 
by Van Blarenberghe. ’ 

Snuff Box, with paintings of horse racing in England and Italy, by 
Swebach. 

Miniature, profile of a lady, unknown. 

Miniature Painting on vellum by Van Blarenberghe : The Fair of 
S. Germain, dated 1763. 

Dagger, the handle and mounts of chased steel, the sheath of jade 
inlaid with gold; Indian. 

Sweetmeat Box, gold, with armorial shield of a bishop engraved 
on lid. 

Fork AND Spoon, silver gilt handles, chased with a bishop’s shield: 
French, time of Louis XIV. 

Fork, silver gilt, the handle chased with foliage : French, time of 
Louis XIV. 

Marrow Spoon, silver gilt. 

Spoon, silver gilt, the handle chased with wild boar and dog. 

Knife, silver gilt, chased handle. 

Knife, the blade of Indian steel, the handle of jewelled jade, the sheath 
of velvet, ornamented with jewels and enamels ; formerly belonged 
to Tippoo Saib. 

Card Counters, black and white enamel on gold, with the Imperial 
device of the bee ; formerly belonged to the Emperor Napoleon I. 

Cup and Cover, gold, set with pearls, garnets, and turquoises: Hun¬ 
garian. 

Paper Weight, scientific instruments in gold and lapis lazuli on niello 
base: Russian. 

Chain, Trinchinopoly gold: Southern India. 
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1984 Ornament with Suspensory Hook, silver gilt, pierced work with a 
monogram: French, 18th CJentury. 

1986 Case of Spoons (6) and Sugar Tongs, silver, with gilt stems and 
niello bowls: Russian. 

1986 Dagger, “ Khandjar,” the hilt and sheath mounts of enamel, with 

classic medallions “ en grisaille** 

A weapon of European make, presented to Tippoo Saib. 

1987 Badge, silver, parcel gilt : belonged formerly to an Orange lodge in 

Ireland. 

1988 Chamberlain’s Key, silver gilt: English, time of George II. 

1989 Book Clasps (4), pierced and relieved silver: Renaissance style. 

1990 Knife, the hilt and sheath mounts set with garnets, the sheath of 

painted enamel: South German. 

1991 Clasp Knife, the handle of mother of pearl inlaid with the royal 

cipher and ornaments in gold. 

1992 Mouthpieces for Pipes (3), amber, set with precious stones: Con¬ 

stantinople work. 

Presented by the Pasha of Egypt to the Emperor Napoleon III. 

1993 Knife, handle of green jade, sheath of carved sandal wood: Indian. 

1994 Shuttle, “ Navette,” rock crystal and gold, set with garnets. 

1995 Shuttle, “ Navette,” chased gold, with enamel medallions. 

1996 Necklace, ivory and gold pique work. 

Presented by Queen Marie Antoinette to the Princesse de 
Lamballe. 

1997 Mouthpieces for Pipes (3), dark amber set with enamel and dia¬ 

monds: Constantinople work. 

1998 Sword Belt, gold, set with turquoises and garnets: Hungarian. 

1999 Dish, steel, damascened with gold: North Italian, 16th Century. 

2000 Ornament, with suspensory hook: silver gilt pierced work, with a 

monogram: French, 18th Century. 

2001 Monstrance, silver parcel gilt: Spanish, 17th Century (?) 

2002 Necklace, gold filigree beads: Indian. 

2003 Scissors, the handles of open work cut steel: German, 17th Century. 

2004 Scissors, steel, damascened with gold: Indian. 

2005 Knife, Fork, and Spoon, silver gilt and chased, the handles of pale 

tortoiseshell incrusted with gold: French, early 18th Century. 

2006 Knife, Fork, and Spoon, silver gilt, the handles of pale tortoiseshell 

incrusted and pique with gold: French, early 18th Century. 

2007 Knife and Fork, with sheath of silver gilt, chased openwork set with 

garnets, and suspensory gold chain: German, 17th Century. 

2008 Penknife, the handle of dark blue enamel and chased gold flowers : 

French, 18th Century. 

2009 Basket, gold filigree: Genoese work. 

2010 Hair Pin, with onyx bust: Italian, 16th Century. 

2011 Fruit Knife, handle of mother of pearl, inlaid with gold. 

2012 Hair Pin, with cinque cento cameo bust, set in enamelled gold. 

2013 Pipe, the bowl of French porcelain, mounted in silver gilt. 

2014 Hunting Knife, the handle of carved jade, the guard and sheath- 

mounts set with garnets and turquoises: Hungarian. 

2015 Pincers, (two pairs), steel cut open work: German, 15th Gentury. 

2016 Stand or Pedestal, Spanish broccatello marble, with frame of 

copper, chased and gilt: French, 18th Century. 

2017 Key, the handle formed by a royal crown in wrought steel. 
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2018 


2019 

2020 
2021 


2022 

2023 

2024 

2025 

2026 

2027 

2028 

2029 

2030 

2031 


WKiTiNa Desk, leather with silver mounts: English, 17th Centuiy 

^7nh(Jntury“*“^ with stained ivory and mother of pearl: French, 

Vase, copper gilt and inlaid: German, 17th Century. 

Shuttle, “navette,” cut steel open work: French, 18th Century. 

The monogram renders it probable that this object belonged to 
Madame Louise, daughter of Louis XV, ^ 

Knife, the handle of j^e incrnsted with gold, the blade incmsted with 
ammals and foliage in gold: 

Jiandlesof bloodstone mcrusted 

With gold: Italian, 16th Century. 

Belonged formerly to Cardinal Mazarin. 

“■ “0 ‘ 

Sugar Spoons (2), silver gilt beaten work: French, 17th Century. 
Shuttle, gold pierced and chased: French, 18th Century. 

Hunting Knife, onyx handle, mounted in chased gold, set with rubies 
and turquoises: Hungarian. 

Key or Wrest, silver gilt, rococo ornament. 

Plate, silver filigree with opaque blue enamels: Indian. 

Girdle, silver gilt, set with pearls and turquoises: Hungarian. 
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